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Preface.

Пособие «Поговорим об искусстве» направлено на развитие речевых навыков по теме Искусство. Эта тема традиционно представляет сложность для изучения из-за обилия специфической лексики и недостаточной подготовки студентов в области мировой художественной культуры, а вследствие этого затруднительности осуществления положительного переноса. 

В книге сделана попытка решить следующие задачи:

1. Расширить представление студентов об искусстве той или иной эпохи, предложив им исследовать особенности этой цивилизации в целом, а также главенствующей религии, роль которой в искусстве античности и средних веков трудно переоценить.

2. Максимально реализовать самостоятельность студентов, а также их возможности в поисковой, исследовательской и творческой работе, предложив им для этого специальные задания.

3. Поскольку общеизвестно, что материал усваивается лучше всего, если пытаться обучить ему других, в книгу введен специальный раздел «Учись быть учителем». Будущим учителям этот раздел позволит продемонстрировать свои профессиональные компетенции до выхода на педагогическую практику.

4. Мотивировать обсуждение тематической проблематики, широко используя интерактивные виды деятельности на базе разнообразных заданий для развития устноречевых умений.

Пособие состоит из двух частей. Первая часть «Как все это начиналось» посвящена происхождению искусства и периоду античности. Изучение развития искусства до наших дней может быть осуществлено студентами самостоятельно, а результаты продемонстрированы в аудитории на занятиях в рамках раздела «Учись быть учителем».

Вторая часть «Как «прочитать» художественное произведение» поможет студентам более грамотно подойти к оценке архитектурного сооружения, скульптуры или живописного произведения, не ограничиваясь рамками «нравится – не нравится». 

Пособие содержит материал для развития навыков поискового и просмотрового чтения, а также чтения с детальным охватом содержания; задания для развития творческого письма; часть текстового материала может быть использована для развития навыков аудирования. Основное внимание уделяется развитию устноречевых умений и особенно спонтанной речи. Упражнения и тексты можно использовать для разработки диалогов, дискуссий, ролевых игр. Предусмотрены различные режимы работы: в парах, микрогруппах, группах. Работа с пособием потребует широкого использования возможностей глобальной сети Интернет и современных компьютерных технологий.

Автор будет признателен всем за критические замечания и пожелания.

Г. П. Александрова

PART I. HOW IT ALL BEGAN.

1. THE ORIGINS OF ART.

Ex. 1.  Answer the questions.

What genres of art do you know?

When do you think art appeared on Earth?

What could be the subject of first paintings and statuettes? 

Read and translate the text.
The origins of art are cloaked in mystery and magic. About 20,000 years ago, in the period called the Old Stone Age, people painted the images of wild animals on the walls of the caves in which they lived. Man had not yet learned how to plant crops or raise livestock, and had to depend on hunting for food. Armed with only crude wooden and stone weapons, men spent their days stalking ferocious wooly bisons, mammoths, and wild cattle. Their success was essential: if they failed in the hunt, they would starve.

Gradually, cavemen progressed from crude scratchings in stone lo huge and spectacular colour paintings, some of which are over 18 feet long. By outlining the figures with the end of a charred stick and shading them with natural colours from the earth (reds, yellows, and browns), cavemen produced some of the most powerful works of art in all of man's history.

Many of the paintings are located so far away from the mouths of the caves that they only can be reached by crawling great distances through dark, winding tunnels. In fact, many have only recently-and accidentally-been discovered. The paintings of Lascaux in France, for example, were found in 1940 by a group of boys searching for their lost dog. The pet had fallen through a hole in the ground into the cave.

Since their paintings were too inaccessible to be mere decorations, we believe they formed part of hunting ritual. There is evidence that cavemen actually hurled spears at these paintings. Primitive men probably believed that by conquering the painted image, they somehow gained control over the animal itself. At the same time, perhaps the cavemen conquered their own fear of the beast.

Once the image was "killed", it had no more value. An animal could not be killed twice, and neither could a painted image. So each time the cavemen set out on a hunt, they had to repeat the whole process. This explains the more than 500 different animals painted on the cave walls of Lascaux.

In addition to their "killing" power, these paintings also may have had "creating" power. Europe's climate was growing warmer and the great animal herds were migrating north. Cavemen may have painted animals with the hope of increasing their dwindling supply.

At any rate, it took a great deal of talent to paint such lifelike pictures, and there may have been certain people who specialized in creating these vivid images. These artists may have worked their magic in the caves while the others did the actual hunting,

Cavemen were also concerned with reproducing. Since life was short and uncertain, and success in the hunt depended on numbers, men and women knew the importance of having children. They made stone fertility figures to help assure the propagation and birth of healthy offspring. The most famous of these magical charms is the Venus of Willendorf. She is only four and a half inches long and can be held easily in the palm of one's hand. Her big hips, heavy breasts, and protruding belly make her appear pregnant. She is only one of about 60 similar figures that have been discovered by archeologists. No two of these statuettes are exactly the same, but they all emphasize female sexuality. They represent the Great Mother who was entrusted with giving birth to the next generation.

About 8000 В С. the Old Stone Age was ended by a slowly developing revolution. In the past, men had to hunt and gather food wherever they could find it. But gradually they learned to control their environment. They grew crops and raised cattle. And with their food supply assured, they settled in small communities, and so began the long history of civilization.

Historians refer to the period from с 3500 В. С. to 500 A. D. as "ancient times" or "antiquity". Its earliest date, 3500 В. С, marks the beginning of civilization on Earth. The term "civilization" describes a culture that has reached a fairly high degree of social, economic, and political development, one that has a system of writing, highly organized religion and government, advanced technology, and a high level of art. Civilization also presumes the development of urban life, as the word, derived from the Latin civil meaning "city dweller", implies.

Over this 4000-year period, people across the world progressed at different speeds through various stages of development. In different places at different times, many groups moved out of the Stone Age, so-called because tools and weapons of the time were made of stone, into the Bronze Age, in which people developed metalworking and replaced stone implements with ones made of copper and then bronze. Later people progressed into the Iron Age, in which they learned to smelt and work this strong metal .Other people never left the Stone Age.

Great civilizations gathered energy and strengthened in both East and West, culminating in the crowning achievements of ancient Greece, Rome, India, and China.

Ex. 2. Find English equivalents of the following words and word combinations in the text above. Make up sentences with them.
Подкрадываться к свирепым диким животным, грубые царапины, по​крытые шерстью мамонты, петляющие тоннели, начинать охоту, здоровые потомки, женский, статуэтка, помочь обеспечить, эффектное зрелище.

Ex. 3. Answer the questions.
1. Why did the people of the Old Stone Age paint the images of wild animals on the walls of the caves?

2.  What progress did the primitive painting undergo?

3. What was the primitive men painting technique like?

4. Why can we presume that the paintings in the caves were not mere decorations?

5. Why were the images of the animals so numerous?

6. Can we say that the artist is one of the most ancient professions?

7. What did the fertility figures help assure?

8. What does the term "civilization" describe and presume?

9. How does Venus of Willendorf look like?

10. What Ages is the period of antiquity divided into?

Ex. 4. Pretend you are an ancient painter. Draw a picture of any animal. Speak about it (what animal it is, what is peculiar about hunting it, and how it is expressed in the picture, etc.).

Ex. 5. Pretend you are a primitive sculptor. Speak about your ideal of a woman, and how you express it in your creations.

Ex. 6. Compose a dialogue of two primitive artists (sculptors) each of whom thinks his way of painting (making statuettes) is the best.

Ex. 7. In groups. You are boys looking for a lost dog in a Lascaux cave. You’ve made a wonderful discovery. Speak about it.

Ex. 8. In pairs. One of you is a primitive artist. Teach your pupil the secrets of painting on cave walls.

Ex. 9. Pretend you are a teacher. Explain to your students (kids or teenagers) what the term “civilization” means. Use supporting data if necessary. Make your explanation interactive.

Ex. 10. Explore the Internet for the pictures of ancient artists. Which was your favorite painting?  Why?  What type of materials did early man use to paint on the walls of caves? What colors were used the most in their cave art?  In what part of the world is most cave art found? How realistic or abstract are the paintings of early man?  What could this tell us about them?

2. EGYPT

Name five words you can first think of when you hear the word ‘Egypt’. Have you ever been to Egypt? Speak about your impressions of the country.

Have you heard the name of Herodotus? What is he famous for?

Ex. 1. Find English equivalents of the following words and word combinations in the text below and make up sentences with them.
Фараон, безопасное уединение, чувство неизменности, загробная жизнь, мумия, гробница, щедро украшенный, божественное расположение, наносная земля, ярко горящее солнце, нуждаться в чем-либо, загадочный сфинкс, твердо держаться чего-либо, несовершенство.
Ex. 2. Read and translate the text.
"Egypt is the gift of the Nile". That is how Herododus, the ancient Greek historian, described the land of the pharaohs. The Nile is the longest river in the world, and it was Egypt's major means of transportation and communication. More important, it left rich deposits of alluvial soil along its banks each spring, giving the Egyptians fertile soil to plant.

Egypt, protected from her enemies by thousands of miles of desert, developed in secure isolation. There was a sense of permanence and order in this land of blazing sun, and this sense is clearly reflected in the art of the ancient Egyptians.

The Egyptians believed in posthumous life. When a person died, his soul continued to live as long as his body was preserved. This explains why the Egyptians made mummies. Life in the next world would be a happier existence. To ensure this, the Egyptians filled their tombs with all manner of goods including furniture, clothing, games, and even food. They also painted the tomb walls with beautiful and realistic pictures of the dead person's land, family, and slaves so that his spirit would never be in want. Of course, the most lavishly appointed tombs were those of pharaohs, or kings.

The Egyptians believed that their pharaoh was a god. They also believed that everything, from the rising of the sun to the flooding of the Nile, depended on divine favour, so they took great measures to assure that the pharaoh's spirit would be content.

The Egyptians poured their nation's wealth into the construction of tombs for their kings. One of the most famous is the Great Pyramid of Cheops, the first and largest of the three pyramids of Giza near present day Cairo. The sheer size and perfection of the pyramid give us some idea of the incomparable Egyptian genius for design and engineering. More than 2, 300, 000 limestone blocks were cut from nearby quarries, floated across the Nile at high tide, and then dragged by slaves to the building site. Most of the stones weigh about two and a half tons, but there are some that reach the staggering weight of almost 50 tons!

Because the wheel had not yet been invented, huge gangs of labourers were forced to drag these heavy stones up temporary ramps and to lay them one on top of the other, course by course. When all the blocks were in place, the entire pyramid was faced with gleaming white limestone, so finely finished that one can barely detect the joints between the stones.

After many long years of work by untold thousands of slaves the pyramid was completed. It was a man-made mountain measuring 755 feet on a side, and so perfectly oriented that each of its corners was exactly aligned with one of the four cardinal points. The towering mass of the pyramid, so simple and so pure, soared almost 500 feet into the sky and totally dominated the surrounding dessert. It was a symbol to all the world of the ultimate power of the pharaoh who lay buried in the centre of the gigantic tomb.

Cheops's building activities were continued and even surpassed by his successor Chephren, who built the second pyramid at Giza. Chephren also created the famous 240-foot-long sphinx. This monumental stone figure, with the body of a lion and the head of the king (probably Chephren himself), was carved from a rocky bluff near the tomb. But what is the significance of this great monster? The answer is probably to be found in an ancient Egyptian myth that tells of a ferocious lion who guarded the gates of the underworld. Chephren adopted the body of the king of beasts in order to keep the eternal guard at his own tomb.

Despite all of their precautions, the Egyptians were not always successful in protecting the pharaoh's body, and in many cases the pyramids were broken into almost immediately after they were sealed. This, of course, destroyed the entire purpose of the pyramids. Their massive size was supposed to protect the pharaoh's body. In practice, they told thieves exactly where the royal treasures were buried.

The third and last of the pyramids at Giza was built by Mycerinus, who was carved together with his wife Khamereraebty. The king and the queen take a step forward, but they are held captive in the stone block from which they were carved. Stone even fills in the spaces that we might normally expect to be open (like those between the pharaoh's arm and body). This "extra" stone strengthened the statue and protected it against breakage.  Today we can appreciate how effective this measure was because the statue is still intact after more than 4000 years.

The stiff and immobile formality of the king and queen expresses the Egyptian ideal of royal majesty. All imperfections like scars or wrinkles have been eliminated in order to portray the couple as perfect. This was only appropriate for an Egyptian pharaoh, who was a god and was thus perfect by definition.

About 2300 В. С the pharaohs lost their claim to absolute authority. Many powerful officials fought for control of the government and Egypt was plunged into a Dark Age. During these dark years the Hyksos, an Asiatic people, attacked and subdued the country. They introduced horses, chariots, and new weapons.

In about 1570 В. С the Egyptians cast out the invaders and ushered in the New Kingdom, characterized by great geographic expansion for Egypt and unparalleled brilliance in the arts. At first, painting, sculpture, and architecture in the New Kingdom generally adhered to the rigid standards set up some 2000 years earlier.

Then, circa 1370 D. C, Amenhotep IV became pharaoh. In an absolutely revolutionary gesture, he forbade worship of the hundreds of Egyptian gods except for one. This was Aten, the sun god. The pharaoh closed all of the old temples and built an entirely new city for the exclusive worship of the sun god.

One of the effects of this religious revolution was a new interest in life in this world. And there was a consequent change in art. We can see this immediately when we compare the portrait of Amenhotep with the earlier one of Mycerinus and his queen. Previously, the pharaoh was seen as a divine king, with a strong and perfect body. But Amenhotep was depicted as he really looked: strangely shaped, with full hips, flabby belly, and a dreamy expression on his egg-shaped face. He was an impersonal and ideal king no longer. The flail and scepter, symbols of royalty, were now possessed by a man with imperfections. The pharaoh was portrayed with real emotions and his own individual personality. Realism has taken the place of idealism.

After the death of Amenhotep, this naturalistic phase in Egyptian art gradually came to a close, and artists returned to the traditional styles of stiff and monumental depiction.

After 1100 В. С the kingdom fell into decline, and Egypt became a group of competing states. For the next 2000 years, the country was often controlled by foreign powers. It was conquered in its turn by the Assyrians, the Persians, the armies of Alexander the Great, and the Romans. After the fall of Rome, Egypt became a part of the Byzantine Empire. Finally, in 642 A. D. it fell to the Arabs and gradually became a part of the Islamic world.

Few of the conquerors of Egypt were left untouched by its heritage of art. In all the centuries of foreign domination, the beauty of Egypt's art was prizes appreciate how effective this measure was because the statue is still intact after more than 4000 years.

The stiff and immobile formality of the king and queen expresses the Egyptian ideal of royal majesty. All imperfections like scars or wrinkles have been eliminated in order to portray the couple as perfect. This was only appropriate for an Egyptian pharaoh, who was a god and was thus perfect by definition.

About 2300 В. С the pharaohs lost their claim to absolute authority. Many powerful officials fought for control of the government and Egypt was plunged into a Dark Age. During these dark years the Hyksos, an Asiatic people, attacked and subdued the country. They introduced horses, chariots, and new weapons.

In about 1570 В. С the Egyptians cast out the invaders and ushered in the New Kingdom, characterized by great geographic expansion for Egypt and unparalleled brilliance in the arts. At first, painting, sculpture, and architecture in the New Kingdom generally adhered to the rigid standards set up some 2000 years earlier.

Then, circa 1370 D. C, Amenhotep IV became pharaoh. In an absolutely revolutionary gesture, he forbade worship of the hundreds of Egyptian gods except for one. This was Aten, the sun god. The pharaoh closed all of the old temples and built an entirely new city for the exclusive worship of the sun god.

One of the effects of this religious revolution was a new interest in life in this world. And there was a consequent change in art. We can see this immediately when we compare the portrait of Amenhotep with the earlier one of Mycerinus and his queen. Previously, the pharaoh was seen as a divine king, witli a strong and perfect body. But Amenhotep was depicted as he really looked: strangely shaped, with full hips, flabby belly, and a dreamy expression on his egg-shaped face. He was an impersonal and ideal king no longer. The flail and scepter, symbols of royalty, were now possessed by a man with imperfections. The pharaoh was portrayed with real emotions and his own individual personality. Realism has taken the place of idealism.

After the death of Amenhotep, this naturalistic phase in Egyptian art gradually came to a close, and artists returned to the traditional styles of stiff and monumental depiction.

After 1100 В С. the kingdom fell into decline, and Egypt became a group of competing states. For the next 2000 years, the country was often controlled by foreign powers. It was conquered in its turn by the Assyrians , the Persians, the armies of Alexander the Great, and the Romans. After the fall of Rome, Egypt became a part of the Byzantine Empire. Finally, in 642 A. D. it fell to the Arabs and gradually became a part of the Islamic world.

Few of the conquerors of Egypt were left untouched by its heritage of art. In all the centuries of foreign domination, the beauty of Egypt's art was prizes throughout the Western world, and its ideals influenced the art of many other nations.

Ex. 3. Continue the following sentences.
The Nile was Egypt's major means ...

Egypt developed in ...

The Egyptians believed ...

The Egyptians poured their nation's wealth ...

The sheer size and perfection of the pyramid gives us ...

Because the wheel had not yet been invented ...

The entire pyramid was faced with limestone so finely finished ...

The answer to the mystery of the sphinx is ...

The stiff and immobile formality of the king expresses ...

The New Kingdom was characterised by...

Ex. 4. Answer the questions.
What is the role of the Nile for Egypt?

Why did Egypt develop in secure isolation?

What is reflected in the art of the ancient Egyptians?

What is posthumous life?

What did they do to insure a happier existence in the next world? 

Why did they do everything to assure that the pharaoh's spirit would be content?

What idea does the perfection of the pyramid give us?

What material was used to build pyramids?

How was the pyramid of Cheops built?

What was the Great Pyramid of Cheops the symbol of?

What is the significance of the famous sphinx?

What did the art of the New Kingdom generally adhere to?

What was the essence of Pharaoh Amenhotep church reform?

How was it reflected in art?

Did the naturalistic phase in Egyptian art flourish after Amenhotep's death?

What was Egypt's fate after 1100?

Ex. 5.  Listen to the text The Rosetta Stone and do the assignment that follows. 

The Rosetta Stone

The ancient Egyptians were a great mystery to scientists until they deciphered hieroglyphics, the writing of the ancient people.  Egypt was mentioned in the Bible, but outsiders didn’t learn much about Egyptian history until a troop of French soldiers found a dark grey-pinkish granite stone near the city of Egyptian city Rosetta in 1799. 

The Rosetta Stone was less than four feet tall and 2 ½ feet wide.  It was inscribed with laws made in 196bc.  The laws were written in three scripts so that the priests, government officials, and rulers of Egypt could read what it said. The first script was ancient Hieroglyphic, which was the script used for important or religious documents. The second was the script used by the Egyptian people at that time and the third was Greek, which was the language of the rulers of Egypt at that time.  

A French scholar named Jean Champollion translated the hieroglyphic writing in 1824.   By working out what some hieroglyphs stood for, he could make educated guesses about what the others represented. Champollion concluded that hieroglyphics had originally been pictographs, but they stood for sounds in later times.

Today the term Rosetta Stone is used as a metaphor that refers to anything that is a key to figuring out a difficult problem. 

Which statement about the Rosetta Stone is false?

A. The Rosetta Stone was found by French soldiers in 1799.

B. The stone was found near the city of Rosetta, Egypt.

C. The Rosetta Stone was inscribed with a law made in 196bc, written in two forms of hieroglyphics and in ancient Greek.

D. The Rosetta Stone is over 450 feet high.

Ех. 6. Translate the following words and word combinations into English.

Классические архитектурные формы, монументальная скульптура, рельеф, объем, опора, плоскость, силуэт, наблюдательность, чувство рит​ма, контур, тенденции к правдоподобию, композиционная свобода, цвето​вая гамма, утонченно-аристократические образы, декоративная пышность, болезненно-уродливые черты, строгая отточенность форм, тонкость отдел​ки, эклектичные соединения, стилистическая законченность.
Read the text "Egyptian art", and answer the questions that follow.

Египетское искусство
Древнеегипетское искусство, главным образом призванное обслужи​вать потребности религии, в том числе заупокойного культа и культа обо​жествленного фараона, выражало свои идеи в строго канонической форме, но пережило эволюцию, отразившую изменения в политической и духов​ной жизни египетского общества. Были выработаны многие архитектурные формы и типы (пирамида, обелиск, колонна), виды изобразительного ис​кусства (монумент, рельеф, живопись, скульптура). Сформировались ло​кальные художественные школы, появились яркие творческие индивиду​альности. Древнеегипетскими художниками были осмыслены и претворе​ны в стройную систему основные средства пластических искусств: объем, масса, опора и перекрытие - в архитектуре; плоскость, линия, силуэт, цве​товое пятно - в рельефе и живописи; текстура камня и дерева - в скульп​туре. Сложилась канонизированная форма изображения человеческой фи​гуры на плоскости - одновременно в фас (глаз, плечи) и в профиль (лицо, грудь, ноги).

Основные принципы египетского искусства начали складываться в пе​риод около 3000 - 2800 до н.э. Ведущую роль приобрела архитектура, тес​но связанная с заупокойным культом. Господствующие в ней принципы монументальности и статичности, воплощающие представление о сверхче​ловеческом величии фараона, оказали влияние на развитие скульптуры и живописи, которым также свойственны симметрия и статика. В период Древнего Царства (около 2800-2500 до н.э.) найденные ранее художест​венные приемы обрели стилистическую законченность. Был выработан но​вый тип гробницы фараона - пирамиды, предельная простота которой в сочетании с гигантскими размерами создавала исполненный сверхчелове​ческого величия архитектурный образ. В росписях и рельефах на стенах гробниц (картины благополучной жизни в царстве мертвых) проявляются свойственные египетским художникам острая наблюдательность, чувство ритма, красота силуэта, цветового пятна.

В эпоху Среднего Царства в изобразительном искусстве усилились тенденции к правдоподобию. В стенных росписях изображения приобрели большую композиционную свободу, появились попытки передачи объема, обогащалась цветовая гамма. В скульптурном портрете проявилось более индивидуализированное отношение к человеку. При сохранении канонов композиции фиксировались возрастные черты модели, появились элемен​ты раскрытия характера.

Яркий расцвет искусство Египта пережило в эпоху Нового царства (около 1580 - 1070 до н.э.). Суровые драматические образы Среднего цар​ства сменились утонченно - аристократическими. Усилилось стремление к изяществу и декоративной пышности.

Искусство времени Эхнатона (первая половина 14 века до н.э.) отлича​ется полемической заостренностью образов, почти гротескной трактовкой индивидуальных болезненно - уродливых черт фараона и членов его се​мьи. К концу правления Эхнатона скульптурные портреты характеризуют​ся аристократичной утонченностью и классической ясностью образов. Традиции искусства времени Эхнатона продолжались его непосредствен​ными преемниками. Сохраняя техническое совершенство и декоративное изящество, искусство Египта постепенно приобретает, однако, оттенок академичной холодности (находки из гробницы фараона Тутанхамона - золотая маска, трон, сосуды, ларцы с рельефами и росписями).

Высокого уровня достигло в Египте декоративно-прикладное искусст​во. Подчиняющиеся основным стилистическим закономерностям древне​египетского искусства бытовые изделия отличаются строгой отточенно​стью форм, изысканной декоративной красочностью, тонкостью отделки.

Answer the questions:

What classical architectural forms and types were worked out in Egypt? What were the main means of plastic arts (architecture, painting, sculpture) used by ancient Egyptians?

What were the canonized forms of human surface image? What were the principles of Egyptian architecture? What tendencies developed in the art of the Middle Kingdom? What is characteristic of the art of the New Kingdom? What is characteristic of Egyptian applied art?

Ex. 8. Render the contents of the text "Egyptian art" in English.
Ex. 9. Translate the following words and word combinations into English. Make up sentences with them.
Богословская школа, почитание солнца, единобожие, многобожие, священное животное, египетский иероглиф, примитивный фетишизм, аст​ральный символ, посвящение в таинства веры, древняя мистерия, испыта​ние, отождествляться с кем-либо, благовонный дым, жрецы, обряд, левкас, саркофаг, условность образа, обряд пострижения в монахи.
Read the text "Religion of Egypt," and do the assignment that follows.
Религия Египта
"Тексты пирамид» - древнейшие заупокойные молитвы и гимны, описа​ния деяний усопшего, начертанные на стенах царских усыпальниц в эпоху Древнего Царства, позволяют утверждать, что известный в настоящее вре​мя египетский пантеон в то время уже сформировался. Разумеется, религия не могла оставаться неизменной на протяжении столь длительного време​ни. Менялось многое. Египетский пантеон в разное время возглавляли раз​ные божества, соответственно приходили в упадок одни святилища и воз​двигались другие. Видел Египет и попытку ввести единобожие (знамени​тая реформа фараона Эхнатона). И все-таки это была одна и та же религи​озная система. Даже завоевание Египта другими народами не изменяло ос​нову богопочитания. После того как Египет в IV веке до н.э. Стал частью империи Александра Македонского, а в I веке до н.э. был завоеван римля​нами, богам завоевателей и местным божествам пришлось уживаться вме​сте, нередко передавая свои функции друг другу.

Лишь когда христианство стало преобладающей религией во всем Сре​диземноморье и на Ближнем Востоке, колесо истории окончательно повернулось и мир египетских богов уступил место новой вере.

Умерла - ли тогда египетская религия? Да, умерла как система общест​венных богослужений, как регулятор жизни всех слоев народа. Но оста​лось то, что можно назвать египетской мудростью: многие символы и ми​фологические образы Египта были восприняты неофициальными, мисти​ческими направлениями в христианстве (отчасти и в исламе). Египетская по происхождению символика пронизывает возвышенные легенды таких духовных орденов Европы, как тамплиеры и розенкрейцеры, позже она на​ходит отражение в обрядах масонского ордена, просматривается в мисти​ческом учении иудаизма - каббале.

Образ бога Солнца - пламенного Ра - связывает все эпохи существова​ния египетской религии, все ее богословские школы. Почитание Солнца в тех или иных формах было свойственно всем египтянам, и Ра со временем стал общенациональным богом.

Формально египетская религия была, конечно, политеизмом, что озна​чает "многобожие". Каждый из десятков египетских княжеств чтил своего местного бога. Среди богов, в которых верили египтяне, не так уж много человекоподобных персонажей: бог-творец Птах, бог Амон вместе с суп​ругой Мут и сыном Хонсу, Исида и Осирис, покровительница любви и ве​селья Хатор... Чаще всего египтяне изображали богов с телом человека и головой животного. Так, супруга Птаха - воинственная Сехмет - имела го​лову львицы; бог мудрости Тот - голову птицы ибис; Гор - соколиную го​лову; Себек - крокодилью; Хнум - баранью. Сам великий бог Ра предста​вал то старцем Атумом, то мумией, то скарабеем Хепри, а своего главного врага, змея Апопа, Ра побеждает, преобразившись в симпатичного огнен​но-рыжего кота.

Эту картину еще более разнообразит то обстоятельство, что боги Егип​та имели своих священных животных. Вряд ли можно утверждать, что египтяне обожествляли животных, - скорее, звериный облик (очень изы​сканный и облагороженный) ассоциировался у них с конкретными качест​вами того или иного божества, служил вместилищем определенных сил божественной души.

Но и живые носители этого облика - коровы, кошки, бараны, быки, ибисы, павианы, змеи, рыбы и т. д. - чтились весьма высоко; некоторые из них стали общенациональными символами. Убийца кошки - священного животного богини Бастет - мог быть приговорен к смерти... Некоторых животных, специально отбиравшихся и живших при храмах, после смерти мумифицировали, как фараонов.

До 1822 года, когда французский ученый Франсуа Шампольон нашел ключ к расшифровке египетских иероглифов, господствовало представле​ние, что египтяне были примитивными фетишистами, т. е. поклонялись зверям, камням, светилам. Теперь известно, что это не так. Звериные, аст​ральные, растительные символы выражали для египтян различные аспекты божественных сущностей.

В египетской религии ( как, впрочем, и в других религиях, связанных с древними традициями) чрезвычайно большое значение придавалось акту посвящения в таинства веры. Более того, без этого мистического акта счи​талось невозможным истинное понимание божественных тайн.

Ритуал посвящения в божественные таинства греки впоследствии на​звали мистериями (от греческого "мистерион" - таинство). Египет именуют родиной древних мистерий. Связаны они были, прежде всего, с именами Осириса и Исиды. На первый взгляд выбор именно этих богов не совсем понятен. Почему не ввели египтяне мистерии бога Ра или, например, Геба или Нут. Эти боги старше Исиды и Осириса и как будто значительнее для египетского пантеона.

Чтобы разобраться в этом, нужно обратиться к самой сущности посвя​щения в таинства. Дело в том, что у египтян, и у многих других народов человек, посвящаемый в таинства, проходил целый ряд испытаний, кото​рые символизировали его смерть и последующее воскрешение из мертвых. Неофит во время этого ритуала уподоблялся богу, чьи таинства познавал (в известной мере посвящаемый даже отождествлялся с богом). А значит, ввести человека в сокровенные знания могли именно те боги, которые са​ми умерли и воскресли (или помогали в воскрешении).

Египтяне чтили смерть и воскресение Осириса, убитого коварным бо​гом Сетом. По преданию, Сет расчленил тело Осириса на 14 частей и раз​бросал их по всему Египту. Однако Исида, супруга Осириса, разыскала их, сложила вместе (создала первую в мире мумию) и рыдала над распростертым телом бога в облике прекрасной нильской голубки... Будучи мертвым, Осирис, тем не менее, смог чудесным образом вступить с Исидой в брач​ный союз. У богини родился сын - Гор, который потом победил Сета и стал владыкой мира живых, а воскресший Осирис воцарился в мире усоп​ших. Его возвращение к жизни ассоциировалось с весенним пробуждением природы; не случайно на древнеегипетских фресках из орошенного слеза​ми Исиды тела лежащего Осириса, готового воскреснуть, прорастают стебли злаков.

Ритуалы, посвященные Осирису, существовали уже во времена Древ​него Царства. Значительная часть этих ритуалов совершалась внутри хра​ма. Из плодородной почвы заранее формировали подобие фигуры Осириса, поливали ее - и в урочный час на ней прорастали зеленые побеги, симво​лизирующие победу жизни над смертью. С эти обрядом были связаны и ритуалы "копания земли" (для символического сева), а также "проведения телят". Сам фараон, царь-жрец, четырежды обводил вокруг храма четырех телят: они должны были "затоптать", сокрыть могилу Осириса, чтобы вра​ги бога не нашли ее и не помешали его воскрешению.

Главное празднество начиналось на рассвете 26 дня четвертого месяца сезона разлива Нила. Это был великий праздник не только для посвящен​ных, но и для всех египтян. Именно в этот день совершались обряды, дос​тупные всеобщему обозрению: под пение гимнов из храма выносили ста​тую Осириса; процессия, окутанная благовонным дымом кадильниц, обхо​дила храм, направляясь к некрополю, к гробнице Осириса, после чего, ли​куя, возвращалась в храм.

Значителен был и каждодневный цикл богослужений. Он включал в се​бя помимо молитв (храмовому божеству и общеегипетским богам) и вос​курения благовоний обряды по уходу за статуями богов, стоящими в свя​тая святых. Таков был, например, обряд символического кормления статуи божества. Входить туда могли только жрецы (или жрицы); в этом отноше​нии египетские женщины были равноправны с мужчинами; главой жриц считалась царица Египта.

Египетские литургические тексты очень поэтичны. Вот как звучит за​вершающая молитва ежедневной египетской литургии в переложении за​мечательного русского поэта К. Д. Бальмонта. Может быть, его перевод не вполне строг с точки зрения науки, но он обладает безусловной достовер​ностью сердечного проникновения в тайну Египта:

"Вот очищения. Воскурения для Сокровенного, чей облик есть Солнце, для владыки Карнака, для Солнцеликого, великого на месте своем. Фараон здесь с тобой, Жизнь, Здоровье, Сила, Устой, царь Юга и Севера, фараон, повелитель всех живущих вовеки.

Вот дары приготовленные. Возьми их. Чисты и истинны все они. Дос​товерны. Возьми их, о бог, возлюбивший душистые смолы".

Такую молитву Аману-Pa-во время Нового Царства возносил фараон в грандиозном Карнакском храме, когда лучи вечернего солнца озаряли священные изображения на стенах и колоннах, окутанные голубоватым дымом ладана...

Умолкли гимны, разрушены храмы, забыт язык и священная письмен​ность ... Но если всмотреться в христианское искусство ранних веков, то многое в нем становится понятным именно в контексте египетской тради​ции, египетской символики. Образ святого Христофора Псеглавца, безус​ловно, не мог сложиться без влияния египетских представлений о боге Анубисе. Да и сам принцип построения пространства в иконе - отсутствие линейной перспективы, изображение строений как бы в плане и т. д. - вос​ходит к египетской живописи.

Конечно, можно сказать, что и икона, и египетские росписи просто следуют некоторой изначальной, постигнутой в откровении всеми народа​ми традиции священного искусства. Однако техника иконы также зароди​лась в Египте. Иконному белому левкасу под красочным слоем соответст​вует у египтян слой тонкого известкового грунта; те же минеральные кра​сители входят в состав красок; так же последовательно используется ло​кальный (однородный в пределах красочного поля) цвет... Возникновение иконы церковная археология издавна связывает с древними фаюмскими портретами начала новой эры, которые в конце XIX века были найдены в оазисе Эль-Файюм в Египте. Египтяне тогда упростили погребальный об​ряд, заменив прежние саркофаги дощечками с портретом усопшего — не​сколько идеализированным изображением человека, который уже стал сопричастен вечности. Для египетской традиции характерны плоскостность, графичность живописи, условность образов. Сходство с ними ликов, изо​браженных на иконах, внешнее, техническое, не связанное с богословским осмыслением.

Египту первых веков новой эры (стране, некогда спасшей от гонений младенца Христа во время евангельского "бегства в Египет") обязано сво​им возникновением и монашество - христианское пустынножительство. Обряд пострижения в монахи (смерть для мира) вызывает в памяти симво​лическую смерть при посвящении в мистерии. Принимавшие христианство египтяне, видимо в какой-то степени помнили и об аскетических традици​ях жреческих школ. Первый в мире христианский скит возник в египет​ской пустыне. А слово "скит" восходит к египетскому "ши хэт" - "вес сердца...

Answer the questions:
What image connects all epochs of Egyptian religion?

 Was Egyptian religion polytheistic or monotheistic? 

How did Egyptian gods look like?

 Were the Egyptians primitive fetishists?

What is the meaning of Egyptian mysteries?

Why were mysteries connected with the names of Isis and Osiris?

What was the resurrection of Osiris connected with?

What were the rites connected with the cult of Osiris?

What did everyday liturgical life consist of?

How did Egyptian art influence icon painting?

What other examples of Egyptian influence upon art can you give?

Ex. 11. Render the contents of the text "Egyptian religion" in English.

Ex. 12. Akhenaton is considered one of the first monotheists in history because he promoted the worship of only one god – Aton. In his effort to eradicate all of the old gods, he commanded his servants to climb to the top of towering structures to erase images that were not even visible from the ground. Akhenoton’s reforms failed, however, partly because of his religion’s focus on the afterlife, instead of life on Earth, and its lack of traditional lavish ceremonies. 

In three groups representing priests of Akhenaton who want to spread religious belief of monotheism, priests who want to maintain a polytheistic Egyptian religion, and critics of Egyptian religious society. Prepare and present speeches trying to convince the audience that your religion is correct. The third group should note problems with the beliefs and practices of both groups of priests. Then discuss the ideas and critiques presented.
Ex. 13. Pretend you are a great Egyptian pharaoh of a period circa 2500 B. С.  A court sculptor has made a too realistic portrait of your wife who is far from being a beauty. What would you say and do?

Ex. 14. Pretend you are an Egyptian priest of high rank. Initiate your younger colleague into the particulars and secrets of your profession.

Ex. 15. Pretend you are an Egyptian architect. You are creating a pyramid for a great pharaoh. What steps would you take to assure that the pharaoh's spirit would be content.

Ex. 16. Pretend you are a travel agent. Speak about the beauties of Egypt to the married couple who has come to your office.

Ex. 17. The Egyptians invented their own written language, hieroglyphics. Hieroglyphics used pictures to convey information and ideas, it was often written on scrolls of papyrus. If you were to invent the ABC, what signs would you suggest for a number of words and why?

Ex. 18. During the 2000 years that ancient Egyptian civilization survived, 30 dynasties ruled its land, leading it through three major stages - the Old, Middle, and New Kingdom. Name all Russian tsar dynasties you know. What historical events connected with their names can you mention? The representative of what English royal dynasty rules in England now? Name some outstanding representatives of the House of Tudors, the House of Stuart. What were they famous for?

Ex. 19. Write an advertisement inviting tourists to Egypt.

Ex. 20. Make up a dialogue between the people who have just come back from Egypt and those who are going to visit it.

Ex. 21. Speak about the influence of Egyptian civilization still felt in our times.
Ex. 22. Access the Internet and find answers to the following questions:

What was the purpose of most sculpture in Ancient Egypt? Where have most paintings been found from the Ancient Egyptian time? Why did the Ancient Egyptian stop building Pyramids? Which Egyptian painting did you like most of all? What do the paintings in the tombs tell us about the Ancient Egyptians?  What was important to them? How realistic were the sculptures?  Does the style of the sculptures tell us something about Egyptian Society and their beliefs? What was the process of mummification like? Was it widespread?
 Which statement about mummification in ancient Egypt is  false?

E. Mummification in ancient Egypt was expensive and time consuming.

F. The internal organs of the mummy were stored in jars.

G. When a pharaoh’s mummy was complete, a priest would touch the mouth of the mummy with a stick so that the pharaoh could breathe and speak in the afterlife.

H. The mummy was wrapped in about twenty layers of linen.

I. The Egyptians were very careful about preserving the brain of a mummified person.

Ex. 23. What would you take with you to the Egyptian afterlife?   Explain why you would take these things.

Ex. 24.  If you were Pharaoh, how would you depict yourself? 

Ex. 25. Access the Internet to find information about Egyptian contribution to art (or civilization in general). Summarize your findings in a report.

LEARN TO BE A TEACHER I.

Ex. 1 .Compose a crossword puzzle devoted to Egypt, and do it in class with your fellow students. To make up a crossword puzzle you may use different forms: pyramid, obelisk, sphinx, or any other you like.

Here are some examples of students’ works.

Crossword “Ancient Egypt”. Created by Alyona Nikolaeva.

Across:

1. Egyptian Pharaoh.

3. The process of coming back to life after death.

5. The Pharaoh's adviser, the mediator between people and gods.

6. The tomb of the pharaoh.

7. Rite, trial, ceremony...

8. What did the Egyptians worship? (Use the Latin root)

9. Ancient Egyptian art expressed its ideas in the strict canonical....

10. One of the types of Fine Art.

14. The most posh pharaoh's transport (plural).

15. 0ne of the main means of plastic art in architecture.

16. The place of worship to the ancient divinities.

17. A sign of the Egyptian script.

18. What culture can be opposed to the physical one?

Downwards:

2. What feature of the Egyptian ground helped the nation to flourish? (Make an adjective)

4. Define the religion of the Ancient Egypt.

11. One of the terms used in architecture.

12. A coffin for a pharaoh.

13. Plane, line, silhouette. To what type of plastic art these features can be referred?

19. The Egyptian Empress, whose mummy is kept in the British Museum in London.

20. What material did the Egyptians use for building pyramids?
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Rebus “Egypt”. Created by Valentina Borzykina.
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Word box. Created by Christina Shtrez.
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The religious concept of the reunion of the spirit and the body of a dead person.

Image of a lion with a human head.

Goddess of magic power and healing, the protector of the dead, the wife of Osiris.

God – creator, also god of craft.

Ruler in Egypt.

Goddess of heaven and sky.

God of the underworld, husband of Isis.

Evil serpent of the underworld, enemy of Ra.

Symbols in writing system used by ancient Egyptians.

Belief in or worship of multiple deities.

An embalmed corpse.

God of the desert storms, and chaos.

Tomb for a pharaoh.

Major worship cult in Egypt.

A citizen of Egypt. 

“Gods of Egypt” crossword created by Irina Kashapova.
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1. The sister/wife of Geb, the god of the Earth, mother of Isis, Osiris, Nepthys and Seth.

2. God of innundation (the yearly flooding of the Nile River).

3. God in a form of a falcon whose eyes were the Son and the Moon.

4. Protective goddess with the head of a cat.

5. The lunar God.

6. The god of craftsmen. 

7. The heavens in Egyptian religion were represented by Hathor, …, and Horus..

Ex.2 Work out a role-play devoted to the life in ancient Egypt. Do it in class with your fellow students.
Here are some recommendations for you:
Besides the synopsis, your scheme of the role-play must include the characteristics of its personages, and the description of the place of action.

Prepare a role card for each student.

Distribute the role cards. Either let your students choose their own cards, or give them out according to which role fits which student.

The students must step inside the role they have accepted and act accordingly.

Allow the students to make notes, but do not let them write complete speeches.

Think of follow-up activities.

Ex.3 Make a list of key words on the topic "Egypt". Make up as many lexical exercises with them as possible. Do them in class with your fellow students.

3. GREECE

Ex. 1. Translate the following words and word combinations into Russian. Make up sentences with them. Let your fellow students translate the sentences into English. Correct them if necessary.

A spirit of adventurous experiment, to inspire an intense devotion in somebody, a venturesome experiment, in the guise of something, maritime alliance, insatiable ambition, dazzling accomplishment, grandeur, gusto, bawdy humour, ferocious lampooning, reciprocal influence, communicant, sacramental union, the deity.

Read and translate the text.
Ancient Greece reached its height during the 400's and 300's В. С, a time often called the Classical period. Although "the glory that was Greece", or "the

Greek miracle", as succeeding ages have called this epoch, was primarily intellectual and cultural, it can be understood only within its political setting. The independent Greek city-state, the polis, provided the dynamic element

The polis permitted the high variety of governmental forms, customs, institutions, and attitudes, and thereby nourished freedom and a spirit of adventurous experiment. At the same time, its very smallness inspired an intense devotion in its citizens.

In the Greek polis, public and private life were tightly interwoven. Religion, recreation, and entertainment, which today are considered private concerns, were usually public activities.

The Greek cities, each immersed in its own relatively isolated development, became aware of themselves as powers in a larger world as the result of a serious of invasions in the early 400's B. C., when the Persian king Darius 1, and later his son Xerxes, sought to add mainland Greece to the Persian Empire. Though greatly outnumbered, the Greeks inflicted crushing defeats on the Persians at the famous battles of Marathon, Salamis, and Plataea.

Two cities, Sparta and Athens, emerged from the wars as the leading powers in Greece. Both were much larger and more powerful than any of the other Greek cities.

But Sparta and Athens were diametrically opposed in their economic and political institutions, as well as in there cultural life and in their goals. The history of Classical Greece is generally viewed as the story of the trouble between them.

Sparta had long been recognized as the most powerful military state in Greece. Spartan life was rigid and austere, as the term "spartan" signifies. It was entirely dedicated to military strength as the means of maintaining an authoritarian society.

Spartan society was supported by the agricultural labour of the surrounding peoples, called Helots, who were completely enslaved. Spartan cultural life was narrow, as indicated by the term "laconic" (Laconia was the region in which Sparta was situated) to describe terse or succinct speech.

Athens, on the other hand, had developed into a culturally developed society. Trade was encouraged, opening the city to the arts and crafts of the region. At the close of the 500's В. С, Athens had begun one of the most venturesome political experiments in history with the creation of direct democracy. All adult male citizens, aristocrats or peasants, rich or poor, ignorant or learned, had equal share in guiding the affairs of state, and all public matters were decided by a majority vote of citizens in the assembly, which met every ninth day.

Both the vigorous character and expansionist tendencies of Athens were expressed in the navy built a few years before the final Persian attack. This navy proved to be the deciding factor in the repulse of Persia; after the war it became the most powerful fleet in the Mediterranean.

As Sparta retired to its traditional defensive isolation, after the Persian wars, Athens grasped the opportunity to grow, and in the guise of a maritime alliance, it rapidly built an empire over the Greece cities and islands of the Aegean. Athenian ambition seemed insatiable, and Sparta resented it. Allying itself with Corinth, and other polises of the Peloponnesus, the southern region of mainland Greece, Sparta went to war against Greece.

The Peloponnesian war was fought for 27 years, on land and sea, from the Aegean to Sicily. Neither side was able to prevail, and the balance was finally tipped by the intervention of Persia, which provided Sparta with the funds to build a fleet. In 404 В. С, the Athenian fleet was destroyed and Athens unconditionally surrendered. For the next 70 years, Greece was engaged in useless and destructive warfare as each of several major Greek cities in turn attempted to gain leadership, only to be met by a coalition that it could not defeat. The principle of the independent polis would not permit a voluntary national unity, nor could any single polis accomplish it by force.

The inevitable conclusion - conquest by an outside power - occurred in 338 В. С, when Philip II, king of Macedonia, a country bordering Greece in the North, defeated the Greeks at the battle of Chaeronea. Greece's "Golden Age" came to an end, and all its cities eventually came to be subjected to Macedonian rule.

In the 150 years from the Persian wars to the battle of Chaeronea, Greece produced some of Western civilization's most precious intellectual, artistic, and literary heritage.

Literary and intellectual accomplishments during this period were dazzling. The drama originated in Athens, where it developed not as commercial entertainment but as part of the civic and religious festival of the god Dionysus.

The tragedies written in the 400's by Aeschylus, Sophocles, and Euripides, with the grandeur of their language and subject matter, created a standard for serious literature that remains unshaken. The comedies of Aristophanes, in addition to gusto and bawdy humour, introduced the great tradition of political satire. To understand what freedom of speech and opinion meant in democratic Athens, one has only to read one of Aristophanes antiwar plays, with its ferocious lampooning of Athens's leading politicians, and to realize that it was originally produced as part of state festival.

The writing of history also originated in Athens in the 400's В. С The accounts of Herodotus, the "father of history", especially his descriptions of his travel in ancient Egypt and his "Persian wars", are still widely read.

In philosophy, the early accomplishments of the Ionian thinkers came to maturity in the writings of Plato and Aristotle in the 300's. They raised and systematically examined the questions that the human beings have probed ever since: the nature of the universe, of man, of God; the meaning of life; the relation of the individual to the state; and the whole range of scientific, metaphysical, aesthetic, and ethical inquiry.

In the centuries that followed, Greek culture continued, but with a difference. Greece's conqueror, Philip, king of Macedonia, planned to unite the Greeks with the Macedonians and together conquer the Persian Empire. But on the eve of his invasion, he was assassinated, leaving his 20-year-old son Alexander to carry out his plans.

Alexander soon drastically altered the Greek world, earning himself the title "the Great". In the mere 13 years between his accession to the Macedonian throne and his death at age 33 in 323 В. С Alexander led the united Greek and Macedonian armies in conquering all of the Persian empire, thereby giving the Greeks mastery of the civilized world and bringing about the reciprocal influence of Greek and Middle Eastern culture throughout the immense territory that stretched from the central Mediterranean to India. The 300-year epoch that ensued is called the Hellenistic Age.

After Alexander's death, his huge empire was fought over by his generals, called the Diadochi, who ultimately divided the empire among themselves and set up three major Hellenistic monarchies. The general Ptolemy named himself king of Egypt and founded the Ptolemaic dynasty there. A second general, Seleucus, founded a dynasty that ruled most of the Asian portions of Alexander's empire, the Seleucid Empire. Macedonia and Greece became the province of the Antigonis, descended from the general Antigonus.

To match these powerful territorial states, the old Greek city-states, recognizing the ineffectiveness of the polis in the international sphere, united in leagues. Two important political developments occurred during this period. The first was the universal acceptance of the claim of divinity, similar to that of the Egyptian pharaohs, made by the Hellenistic monarchs.

The second development came about within the Greek league. It involved the first significant experiments in representative government, where people chose officials to represent them, as distinct from the direct democracy of classical Athens, where each citizen voted on each issue.

The most important contributions of the Hellenistic era were made in cultural life. Literature produced no giants to match the earlier writers, but with the spread of education and literacy, new forms of literature arouse: the comedy of manners and situation, of which the major poet was Menander; pastoral poetry; and the prose romance of adventure, which was the ancestor of the modern novel.

Historical writing became more professional, and histories, most of which have been lost, were written to cover all the countries newly opened to Greek curiosity. The only major historian of the period whose work has come down to us is Polybius.

In art, there was a tendency toward a more ornate and decorative style. In architecture, temples were built on a lager and more lavish scale than ever before, but the characteristic buildings were nonreligious and were typified by great tombs and by another of the Seven Wonders of the Ancient World, the Pharos, the huge lighthouse that stood in the harbour of Alexandria in Egypt.

Science made the most spectacular progress in any period of history until modern times. The scientific inquiry begun by Aristotle was continued. In Alexandria the kings of the Ptolemaic dynasty founded the Museum, which was the first scientific institute in history. At the Museum scholars were maintained at the expense of the state. A huge library was collected, laboratories and dissecting rooms were provided, and zoological and botanical collections were organizes Literary scholarships, textual criticism, and library science were developed.

Enormous strides were made in mathematics, physics, astronomy, geography, botany, biology, and medicine. The properties of air were demonstrated; the heliocentric theory of Earth's relation to the Sun was advanced; the circumference of Earth and the degrees of latitude were calculated; the motor and sensory systems were discovered; the properties of cubes, cylinders, cones, and spheres were analyzed, and the techniques for the measurement of curved surfaces were developed.

In philosophy, the formal schools focused their attention on ethics and their teachings began to emphasize a divine sanction for moral behaviour. The most influential philosophy of the period was Stoicism, which eventually became as much a religion as rational philosophy. The Stoics taught the immortality of the soul, the importance of doing one's assigned duty on Earth, and the brotherhood of men.

There were numerous movements in religion that created a receptive environment for the growth of Cliristianity. Syncretism, a belief in the fusion of the gods of one people with those of another, became prevalent and resulted in the most universal concept of a single deity.

Most important, the Greek world absorbed the "mystery" cults of the Middle East, and thereby shifted drastically from their worship of local patron gods. These mystery religions focused on the individual and his direct, emotional communion with the divine. They taught belief in a god who had suffered, died, and been reborn. The communicant, through sacramental union with the deity, could himself achieve rebirth and salvation in the life after death.

Ex. 2. Answer the questions.

How can you characterize the Classical period in the development of Greece?

What did the Greek polis nourish and inspire?

Why is the history of classical Greece generally viewed as the story of the struggle between Sparta and Athens?

What does the term "laconic" signify and why?

What does the term "spartan" signify and why?

What was the essence of direct democracy in Athens?

What were the Greek tragedies (comedies) characterized by?

What questions did the Greek philosophers raise?

How did Alexander the Great change the Greek world?

What two political developments occurred during the Hellenistic Age?

What forms of literature appeared in the Hellenistic culture?

What was the main tendency in art?

What changes did the architecture undergo?

What were the main scientific discoveries?

What did philosophical schools focus their attention on?

What did the Stoics teach?

What is Syncretism and what did it result in?

What did the new mystery religion teach?

Ex. 3. Prove the following statements.
"The Greek miracle" can be understood only within its political setting.

Sparta and Athens were diametrically opposed.

Athens had developed into a culturally brilliant society.

Freedom of speech and opinion meant much in democratic Athens.

The Greek thinkers made a great contribution to Philosophy.

Sciences prospered in Greece during the Hellenistic Age.

Ex. 4. Make up complete sentences out of the following fragments.
The temples to the Gods, where, had been destroyed, the Acropolis, in 480 В. С, were located, in the centre of Athens, by the Persians, the flat-topped hill.

Of the Acropolis, represented, Athenian ambition, in sculpture and architecture, the rebuilding, not only, the height of, but of Greek artistic expression.

Superbly designed and executed, is the finest example, the Parfenon, of the architecture, with its elegant proportions, of the 400's, and magnificent sculptural decoration.

The Peloponnesian war, the other buildings, because of, the range and variety, demonstrate, although, never completed, of classical art, as well as the quality.

Was raised, and Athenian pottery, Athenian vase painting, numerous examples, in the museums of Europe and America, throughout, was prized, the Mediterranean world, to the level of fine art, of which, can be seen.

Ex. 5. Translate the following words and word combinations into English. Make up sentences with them.
Античность, латинские заимствования, природный катаклизм, шедевр всемирной литературы, соревновательность, красноречие, олигархия, по жребию, акустика, амфитеатр, нюанс, бескорыстное любопытство, сочета​ние простых элементов, предвосхищать, созерцание, своеволие, ненасыт​ное желание, Евангелие, тоска, коллегия присяжных, мнение профанов.

Ex. 6. Read the text, and render its contents in English.

При упоминании о Греции окружающий мир в первую очередь думает об античности. И неудивительно: весь мир черпает слова в бездонном ре​зервуаре греческих и латинских корней. Древние римляне не удивились бы "компьютеру", а древние эллины "телефону", хотя ни того, ни другого в древности не было. Кстати, сами греки стараются не пускать в свой язык латинские заимствования - и подчас отворачиваются даже от слов собст​венного языка, которые попали в международный фонд: "полиция" про​изошла от греческого "полис", "город" - но греки использовали другой си​ноним для "города", и "полиция" у них будет "астиномия".

Рассадником гениальности и колыбелью цивилизации Эллада сдела​лась не сразу. В Ш-П тысячелетиях до нашей эры Греция была очень по​хожа на соседствовавшие с ней страны Азии. Древние культуры Кикладских островов, Крита, Микен оставили нам осколки изумительного искус​ства, странной архитектуры, (миф о Лабиринте родился под впечатлением от Кносского дворца на Крите) и... никакой литературы. А ведь люди той эпохи впоследствии сделались героями мифов: это они стали прообразами Менелая и Агамемнона, Тесея и Антигоны, это они вели Троянскую войну.

Три с половиной тысячелетия назад в результате каких-то природных катаклизмов цивилизация Крита погибла, (некоторые считают, что извер​жение вулкана на острове Санторин вызвало цунами по всему Эгейскому морю, - так возник миф об Атлантиде). Тремя столетиями позже наступил черед Микенской цивилизации, - она тоже пала жертвой каких-то неясных то ли политических, то ли природных катастроф. Когда в VIII веке до н.э. тьма начинает рассеиваться, перед нами возникает совершенно другая Греция - страна крохотных государств-полисов. На смену Элладе мифоло​гической пришла Эллада историческая. Именно в VIII веке жил тот, кого условно называют Гомером. Его поэмы "Илиада" и "Одиссея", с которых начинается греческая литература, стали величайшими шедеврами литера​туры всемирной. Так мы впервые сталкиваемся с феноменом, получившим название "греческое чудо". Чем же оно было вызвано"?

В маленьком мирке города-полиса каждый человек был на виду и стро​ил свое поведение с оглядкой не столько на гнев богов, сколько на оценку сограждан. Так зарождался "агональный дух", попросту - соревновательность: именно в Греции человек впервые понял, что он может многого до​биться благодаря собственным усилиям.

"Агональный дух" вызвал к жизни те явления, которые больше всего усвоила наша цивилизация. Например, спорт. В.Греции он оторвался сна​чала от религии, внутри которой зародился, а потом и от аристократии.

Идея красивого, сильного и ответственного гражданина - центр греческой системы ценностей. Олимпийские игры были самым значительным собы​тием в жизни эллинов: объявлялся Священный мир, зрители съезжались со всего Средиземноморья. С Олимпийскими перемежались Пифийские, Истмийские и Немейские игры. Победители были окружены почетом, им воздвигали статуи и оказывали пожизненные почести. Все большую роль играла богиня Гигиена, отвечавшая за здоровье человека.

Греческая привычка к соревнованию в красноречии облегчила переход к публичному обсуждению важных для полиса проблем, того, что называ​лось "политикой". Гражданин обязан был научиться внятно формулиро​вать свои мысли. Отсюда оставался уже один шаг до зарождения величай​шего новшества, подаренного человечеству Элладой, - демократии. Этот способ правления появился в VI веке до нашей эры. Греческая демократия не полагалась на выборных представителей, каждый гражданин должен был лично участвовать в народном собрании и голосовать поднятием руки. В Афинах народ раз в десять дней собирался на холме Пникс (буквально - «толкучка"), где и по сей день стоит каменный куб, служивший трибуной для ораторов. Все должности в полисе исполнялись, выражаясь по-советски, на общественных началах. Классическая античность не знала чи​новников, но выбранному приплачивали из казны, чтобы бедняки не были в проигрышном положении и не возникала угроза олигархии - власти не​многих. Плюс максимальная ротация, чтобы всякий гражданин успел за​нять каждую из должностей и не по одному разу. Все посты, кроме воен​ных и финансовых, замещались по жребию (машина для жеребьевки хра​нится в Афинском музее). Разумеется, такая демократия могла действовать лишь там, где все граждане знали друг друга в лицо, и когда население по​лиса начинало превышать допустимый предел, греки "выводили колонию" - часть выселялась в какое-то отдаленное место и основывала новый го​род, тесно связанный со своей метрополией. В результате французы долж​ны быть благодарны грекам за Марсель, итальянцы - за Неаполь, а россия​не - за Фанагорию (Тамань). "Греки живут вокруг моря, как лягушки во​круг болота", - говорил Платон, и счет шел на сотни очагов цивилизации по всему Средиземноморью. Так первая волна греческой культуры распро​странилась по всему миру.

Судебная система греков тоже была следствием их "атонального духа". Граждане сами должны были подавать иски, сами обвинять и защищаться; профессиональные ораторы могли писать им речи, но не выступать с ними в суде. Коллегия присяжных выбиралась по жребию - еще одно великое изобретение Эллады.

"Агоном" сначала называлось состязание хоров, позднее певцов, а по​том поэтов и прочих людей искусства. Победителя на поэтическом турни​ре тех времен награждали лавровым венком, приравнивая его к прорицате​лю (согласно мифу, лавр позволял видеть невидимое). И греческий художник, как бы высокомерно он не относился к мнению профанов, всегда тво​рил в расчете на победу над конкурентами.

Еще один важный подарок Греции человечеству - театр (наши слова "трагедия", "комедия", "драма", "эпизод", "сцена", "хор", "оркестр", "сати​ра", "пародия" взяты из эллинского обихода. Всякий античный полис имел у себя чудо акустики - каменную чашу амфитеатра. Число мест в театре соответствовало числу взрослого свободного населения полиса. Длившие​ся четыре дня подряд представления давались дважды в год на праздник Диониса, и зрители получали плату (!) за вход, но не имели права уходить.

Греция сформировала особое отношение к человеку. В мифе чудовище Сфинкс убивает всех, кто не может отгадать загадку: "Какое животное ут​ром ходит на четырех ногах, днем на двух, вечером на трех?". Когда Эдип догадался, что речь идет о человеке, Сфинкс погиб. Миф учил тому, что человек всесилен, если он умеет взглянуть на себя со стороны.

"Человек - мера всех вещей", - сказал мудрец Протагор. Этот принцип определяет очень многое и в греческом политическом устройстве, и в ар​хитектуре, пропорции которой соразмерны человеку, и в скульптуре и жи​вописи, передающих малейшие нюансы телесности. С первого своего шага литература греков интересовалась не только внешним поведением, но и психологией. Все народы так или иначе размышляли об окружающем ми​ре, но в Элладе знания о нем перестали быть монополией жрецов и сдела​лись предметом научного анализа. Грекам было свойственно бескорыстное любопытство, стремление к объяснению мира из него самого, желание представить сложное из сочетания простых элементов. Недаром гречески​ми являются слова "анализ", "синтез", "физика", "астрономия", "геогра​фия", "история", "логика"...

Независимая интеллектуальная деятельность пользовалась среди элли​нов невероятным почетом. Мудрец считался высшим существом, другом богов. Тысячи лицеев по всему миру называются так в честь афинской школы, в которой учил Аристотель. Все академии - наследницы той, кото​рая была основана Платоном. Великим наследием Эллады является и по​нятие школы, и само это слово, первоначально означавшее "досуг": ведь чтобы постигать мудрость, надо располагать свободным временем.

Среди бесценных подарков Эллады мировой культуре необходимо упомянуть так называемый "комплекс Одиссея" - тоску по неведомым землям, ненасытное желание проникнуть за горизонт, ностальгия и одно​временно ощущение неправильности жизни, привязанной к одному месту.

Второй волной эллинского распространения стали походы Александра Македонского, третьей - христианство. Даже латинское Писание является переводом, Евангелие было написано по-гречески...

 Ex. 7. Develop the following statements:
The primary focus of the Greek system of values was a man.

The inhabitants of a polis used to live a public life.

Sport was called to life by the agonistic spirit.

A citizen of a polis had to give exact wording to his ideas.

Greek democracy was based on personal voting.

Greek law system was very specific.

Any Greek artist always hoped to be the best in his competition with others.

Twice a year the spectators could watch a performance devoted to Dionysus.

A wise man was considered to be a friend of gods.

Ancient Greece contribution into the world culture is priceless.

Ex. 8. Explain the meaning of the following words in English:
Rotation, democracy, agonistic spirit, civilization, deity, the Gospel, politics, amphitheater, temple.

Ex. 9. Read the text "Greek cities" and recollect everything you know about a polis. Draw the plan of an imaginary Greek polis, show it to your fellow students and describe it.
Greek cities
By the fifth century В. С., the Ionians had introduced a system of town planning for new cities. They used a grid-iron plan with the streets crossing each other at right angles, producing a series of rectangular blocks for the buildings and open spaces. This plan was applied to flat and hilly sites alike, and in the latter case the minor streets were often no more than stairways.

The central feature of every town was an open space called "agora", where all the citizens could meet together to discuss the problems of the community, pass the time of day, purchase food and other necessities.

As a democratic system developed in each polis, new civic buildings were needed and these were grouped around the agora. The polis was an independent city-state made up of the people living not only in the actual town but also in the surrounding countryside, who banded themselves together for political unity and trade. As every man had an obligation to take part in the government of the polis, Aristotle (384-322 В. С.) thought it important that towns should be of such a size that all the citizens could know each other's personal character when civic duties had to be allotted, yet at the same time there must be enough people to do all the work needed in the fields and town to provide for the "good life".

The most characteristic building in the agora was an open colonnade or "stoa", consisting of a row of columns in front of a wall, with a connecting roof to provide shade for the people who strolled or sat beneath.

The relationship between city, agora and acropolis may clearly be seen in Athens during the classical period. Athens was not built on the grid system but developed around the Acropolis. Originally a Mycenaen hill-top citadel, the Acropolis became a religious precinct with many temples. Chief among this was the Parthenon - Home of the Maiden - dedicated to the city goddess - Athena.

Around the Agora were stoas and civic buildings, including the Council House and the Town Hall. In these halls banquets were held and important visitors received, and here the sacred city hearth was found on which a fire always burned, symbolizing the life of the city. The Agora also contained temples, shrines, altars and fountain houses. These were not only shrines to water deities, but were also the main source of water, as this was not usually piped to individual houses.

In early times the citizens held political discussions in the Agora, but later they moved to the Pnyx. Public meetings were still held in the Agora; for example, the ceremony of ostracism at which a citizen guilty of a crime against the polis could be exiled. The chief magistrates held their meetings on the hill of the Areopagus, which had many religious connections; early tombs have been found on the site, and St Paul preached here in A. D. 53.

In every city the merchants, tradesmen and bankers all had their quarters around the agora as did the fish-sellers, butchers and the vendors of pottery, bronzes and slaves. These market areas were probably like those of many European market towns, with the tradesmen shouting their wares and prices from the shop fronts or open stalls and bargaining with their customers. It was the master of the house, or if he were very important, his chief steward, who rose at dawn and went to the market early in the morning to buy for his household, a slave carrying the purchases home. There must have been the usual mess and litter from street markets, because special officials were appointed to see that all was kept clean and tidy, and also that merchants dealt honestly with their customers.

Mixed in with haggling throng were those who had come to the agora to meet their friends, sit over a drink, gossip or exchange the latest scandal. Not all the talk was on such an everyday level, however, for here such men as Socrates (470-399 В. С ) gathered their disciples around them, and the use of the stoa as a place of discussion by Zeno (340-264 В. С ) and his friends gained them the name of Stoics.

Ex. 10. From the twelfth to the eighth century В. С, the inhabitants of present-day Greece settled into small communities for their common protection. Gradually, these settlements developed into city-states. Each city-state was a separate entity, with its own government, its own code of laws, and its own distinct personality. There was no great king to unite them, so throughout their long history the city-states intermittently fought each other on the most bitter terms.

In small groups, work out the code of laws for your polis. Do not forget that the code must cover all the spheres of the city-state citizens' life. Compare it with the one worked out by the representatives of the neighboring polis. Do you see any reason to declare a war to them?

Ex. 11. Can you think of any advantages of living in a society like Sparta?

Would you have preferred to live in Sparta or Athens?  Defend your answer.

Ex. 12. Imagine you are a speechwriter for a politician who practices demagoguery.  What might you say in that speech?  Use contemporary issues if possible.

Ex. 13. Translate the following words and word combinations into Russian. Make up sentences with them. Let your fellow students translate them into English. Be ready to correct them.

Separate entity, sense of national identity, immortality, innate worth, clay vessel, geometric decoration, ornament, horse-drawn chariot, realistic portrayal, to constitute, ceramics, lintel system of construction, elaborate system of proportions, austere, masculine, to spare no expense, to slant back, convex, perfect equilibrium, semidivine, anatomical rigidity, drapery, soft folds.
Ex.14. Have you seen any examples of Greek art in museums and art galleries? Speak of your impressions. 

 Read and translate the text.

Greek art
Greece is a rugged country with mountains that touch the sky and ravines that seem to plunge to the centre of the earth. It is of little surprise, then, that the earliest Greeks worshipped their natural wonders. But during the Dark Age a very important change took place: the gods were given human forms and personalities. In fact, they were frequently only distinguishable from humans by their immortality.

In the past, man had lived in a world dominated by wild beasts. He fought them, ate them, was fearful of them, and worshipped them. But in Greece, man was elevated above the entire animal kingdom because of his intelligence. The recognition of man's innate worth changed the course of history, and laid the foundations for democracy, philosophy, poetry, medicine, and law, not to mention a totally humanistic style of art.

Man the rational being became the primary focus of Greek art. The Hellenes (as the Greeks called themselves) attempted to create the perfect mind'and body, and thus paved the way for the concept of beauty held by the Western world. We still hold these same values, 2500 years later.

The creation of an ideal human form did not take place overnight. It evolved slowly over the course of centuries. We might expect to trace this development in painting styles, but unfortunately almost all Greek paintings have been lost to times. Instead, we must look to pottery.
The Greeks used clay vessels for many different purposes. Some were used to cany water, others contained oil, and still others were used to store wine, honey, or grain. Each of these vases had its own name and characteristic shape. For example, a "krater". It was designed with a large opening at the top tofacilitate the blending of wine and water (the Greeks never drank their wine undiluted)

The krater с 750 В. С, is one of the earliest Greek vases to come down to us. Almost the entire surface is covered with geometric ornament, horse-drawn chariots, and the people with triangular torsos. At this early date, the artist is still treating human form as an element of geometric decoration, but more important is the fact that he is attempting to show human emotion. The krater shows an ancient funeral, with the deceased person lying on a bed, surrounded by mourners who tear at their hair in despair. From the beginning Greek artists were interested in the way man feels.

In the following centuries vase paintings were constantly refined, and more and more attention was paid to the realistic portrayal of people. Ultimately, convincing scenes of men and gods constituted the entire decorative scheme and abstract ornamentation was used only sparingly for borders. By the fifth century В. С, painted Greek ceramics had reached their peak of popularity and were collected throughout the ancient world.

Like vase painting, Greek architecture went through an evolutionary process that began in the Dark Age. Once the gods were given human forms, they had to be sheltered in human houses. But the homes of ordinary mortals were entirely too humble. So the Greeks looked to their ancient ancestors, the Mycenaens, and took the form of the king's megaron from them. It was a very simple structure with upright tree trunks topped by horizontal beams. This is a basic post and lintel system of construction. It was the standard for future Greek architecture.

The crudeness of early Greek temples was gradually refined. Under Egyptian influence, stone was substituted for wood, and an elaborate system of proportions was established. The Greeks believed that "all things were in the measure of man". This applied to their gods, paintings, sculpture, and also to their architecture.

Man's body is proportional. That is, the size of his arms, legs, head, etc., are all related so that none is too big ore too small. The Greeks planned their temples in much the same way, with every part related to all others, and all pails related to man. For example, the base of a column is equivalent to man's foot, the column itself is equal to his body, and the uppermost portion relates to his head. These relationships gave Greek buildings life and hope of perfection. The concept of proportion was as important to the Greeks as "eternity" was to the Egyptians.

Greek temples are based on the Doric, Ionic, and Corinthian orders. The very fact that they are called "orders" tells us that they are sets of rules that control the entire arrangement or order of a temple.

Each order has its own characteristics, which determine not only the size and shape of the columns and capitals (the uppermost portions of the pillars), but also the spacing of the columns, and even the type of ornaments applied to the building The orders are based on complex systems of geometrical proportion, but they also have human correspondences. For example, the Doric order, which is austere and generally undecorated, was considered to be the masculine warrior. The delicate Ionic, with its gently spiraling capital, was the matron, and the slender and ornate Corinthian was the young maiden.

The Greeks used orders to regulate and give life to their temples. They were considered so important that Greek architects rarely deviated from them. Indeed, the orders still continue to exert their influence after 2500 years. Even the most casual glance will find their influence on the American and European government buildings, banks, churches and court houses.

The most brilliant use of the orders is seen in the Parthenon, an enormous temple built in the fifth century В. С, the Golden Age of Greece. In plan and construction, it is as perfect a building as is humanly possible to create. It stands on the acropolis (high city) above modern Athens.

The original Parthenon was destroyed by the Persians in 480 В. С, but it was rebuilt by the Greek tyrant Pericles upon their defeat. No expense was spared. Built entirely of pure white marble, the temple cost more than 18 tons of gold. But it is not just the materials or cost that make the Parthenon so famous.

The architects, Ictinus and Callicrates, created a building where all elements are in perfect harmony. They did this by using curved lines. Had they used straight lines, the temple, high on the hill, would appear distorted when approached from below. So they "adjusted" every part. For instance, the columns slant back even though they look straight, and the roof and floor are not really level, but actually convex. There are dozens of similar adjustments in the Parthenon, all of which give it the appearance of perfect equilibrium. The architects created the near-perfect humanistic building by combining the best materials, the most careful planning, and the sacred orders with a profound understanding of the way man sees.

The humanistic qualities of Greek art are most clearly seen in sculpture. As early as the seventh century В С, Greek artists, under the influence of Egypt, were producing large standing statues of people, one of their favourites being the kouros, a standing male youth. These figures were not quite gods, but neither were they mere men. They were heroes, semidivine figures who, like the gods, possessed perfect bodies. The kouros from an early stage of Greek sculpture, like Egyptian sculptured figures, has broad shoulders, a pinched waist, an extended left foot, and a general anatomical rigidity. Instead of gently modeling the youth's muscles, the sculptor has outlined them with stiff, almost geometrical boundaries. This is particularly visible in the way the stomach and kneecaps are treated. The position of the arms, held close to the body, adds to the figure's stiffness. But if this kouros shares strong similarities with earlier sculpture, it also looks forward to a totally new style.

One of the most obvious differences is the figure's nakedness (Egyptian statues were always clothed). Even at this early stage, Greek sculptors were interested in the beauty of the human form. But even more important is the fact that all the "extra" stone has been cut away from the figure, leaving it to stand free. Unlike Egyptian statues, has no reinforcing stone slab behind it, and no stone fill between the arms and the body and between the legs. This archaic kouros has taken a giant step toward "modern" free-standing forms of sculpture.

We can follow the growth of this humanizing tendency in the early classical image of Charioteer. Originally, the Charioteer was a part of a group statue with horses and a chariot. The statue was probably made to celebrate a victorious horse race. Admittedly, there is still a certain stiffness here, and the lower part of the athlete's skirt looks almost like a Greek column. But in every other respect, the figure has come to life. His arm reaches out to hold the reins of the now-missing chariot while his curly hair falls delicately to the sides of his face. His eyes are made of glass paste, and they warm his serious expression. Even the top part of his dress suggests a certain natural movement. His shoulders are slightly tilted and the drapery falls into soft folds. Natural textures of hair, skin, and cloth are realistically distinguished.

By the middle of the fifth century В. C, Greek sculpture has reached its Golden Age. The ever-threatening Persian troops were finally defeated, and Athens started to rebuild her temples on the acropolis. It was an era of wealth and optimism, a period when democracy flourished and art matured. By now sculptors had solved their early problems of naturalistic depiction. In place of former stiffness, muscular bodies gracefully bend. Sculptures are noble and quiet. A period of classical calm has set in.

The statue of Doryphorus by Polyclitos exemplifies this peak in Greek sculpture. Because Doryphorus rests his weight on only one leg, his hips and shoulders tilt slightly and a long fluid S-shaped curve runs from his head down to his extended toes. He is a great athlete, perfectly formed and impressively powerful. There is no awkwardness or clumsiness here, just grace and beauty. Doryphorus was considered so perfect by the ancients that they established him as their standard of harmony and proportion.

The classical period of Greek art was short-lived. Old city-state rivalries between Athens and Sparta erupted into the devastating Peloponnesian War. By its end circa 400 В. С, Athens was exhausted, the prosperity of Greece was on the decline, and art took a turn toward self-conscious grace and delicacy. The most famous sculptor of this time was Praxiteles, who created works of unparalleled charm and intimacy. But there were other artists of the fourth century В. С, who worked in a very different manner: they stressed explosive action and excitement.

The fourth century В. С was a time of tremendous change for the Greek world. Philip of Macedon, and his son Alexander the Great, changed Greece from an uneasy collection of city-states into a state under the control of one powerful leader. In the 13 years of Alexander's reign (336 В. С - 323 В. С. ) Greek or Hellenic culture was spread throughout the civilized world. Contact with foreign cultures brought new energy to art and sometimes, as in Laocoon, this energy could barely be contained. A father and his two sons writhe in pain as they are attacked by serpents. They can barely maintain their balance in their desperate attempts to free themselves.

The sculptor's skill is extraordinary here, but he uses it emotionally to produce a work of violent contrasts and extravagant gestures. Unlike earlier Greek sculpture, where faces were idealized and expressionless, those of Laocoon and his sons are distorted by anguish and fright. Every part of the sculpture is electrified, even the clumps of hair that stand on end. Gone is classical calm, gone is the ideal of man's control over nature. The height of Greek art and culture had passed. New forms were at work, and the world turned its eyes to Rome.

Ex. 15. Develop the following statements.
The earliest Greeks worshipped natural wanders. A very important change took place during the Dark Age. Man was elevated above the entire animal kingdom. Man became the primary focus of Greek art. Greek artists were interested in the way man feels. The concept of proportion was very important to the Greek. Greek sculptors were interested in the beauty of the human form.

Ex. 16. Answer the questions.
What values same with the Greek ones do we still hold? What gives us some notion about the Greek painting? What is a "krater", and why does it have a specific form? What is a "megaron"?

What was the way the Greeks planned their temples in? What is an "order"? How do the orders differ? What makes Parthenon a real piece of art?

What were the characteristic features of the statues the Greek sculptors produced?

What is the difference between Egyptian and Greek statues? What is characteristic of the Greek statues of the Golden Age?

Ex. 17. Find the descriptions of the Charioteer, the statue of Doryphorus and the Laocoon in the text Greek art. Comparing these three statues trace the development of Greek sculptural art.

Ex. 18. Have you seen a copy of any Greek sculpture in a museum? Describe it to your fellow-students. If you have not, try to find a good picture of any work of Greek sculpture, and give a full description of it.

Ex. 19. Protagoras ones said that all things were in the measure of man. How do you understand these words? Do you agree with them?

Ex.20. Translate the text into English and retell it.
Очарование Эллинской архитектуры - в ее едва заметной неправильно​сти. Присмотревшись к ней, замечаешь, что колонны в нижней своей трети утолщены, словно они распухли под тяжестью карниза. Чуть выгибается и поверхность стилобата - платформы, на которой стоит храм. Монумен​тальные дворцы Египта подавляли величием, греческие храмы, стоя на го​ре или посреди живописной равнины, казались соразмерными человеку.

Золотой век древнегреческого искусства - V столетие до нашей эры. Глава Афин Перикл не жалел средств на украшение родного города. При нем был создан ансамбль афинского Акрополя - по сей день одна из не: превзойденных вершин мировой культуры. Акрополь, на котором были сосредоточены храмы важнейших афинских богов, возводился под руко​водством Фидия, друга Перикла (хотя первый был сыном простого ремес​ленника, а второй - главой процветающего государства). В пятом веке до нашей эры происходит подлинный переворот в древнегреческом искусст​ве; скульпторы научились передавать непринужденную позу человеческо​го тела. Классический пример - "Копьеносец" Поликлета. Еще дальше в передаче сложных движений пошел современник Поликлета - Мирон. Его "Дискобол" -сгусток энергии: еще мгновение и атлет выпрямится и вы​пустит снаряд. Увы, отлитые из бронзы подлинники Мирона и Поликлета погибли во времена опустошавших Грецию войн, мы знаем только их рим​ские копии. Как и в случае с легендарным Фидием. Его резцу принадлежа​ли гигантские фигуры Зевса в Олимпии и Афины в Парфеноне. Их поверх​ность была инкрустирована слоновой костью и золотом, - очевидно, из-за драгоценных материалов их и уничтожили. Зевс Фидия внушал такой тре​пет, что даже римляне, не раз грабившие Грецию, не посмели тронуть фи​гуру. В V веке нашей эры статую перевезли в Константинополь, в Визан​тию, где она погибла во время пожара. Фидий и его ученики - авторы фри​зов и скульптур с фронтона Парфенона, ныне хранящихся в Британском музее Фриз изображает праздничное шествие: юноши и старцы, дети и женщины, пешие и всадники несут дары богам. Невероятное количество поз, ракурсов, поворотов, сложно скомпонованных групп - и каждое дви​жение передано в камне с виртуозной легкостью.

Ex. 21. Translate the following words into English. Compose a short story with them.
Знамение, магия, торжественный гекзаметр, энергичный ямб, непри​стойные выражения, поэтический размер, почитание бога, приручение ди​ких животных, боевой шлем, покровитель торговли, нереида, наяда, дриада, лукавый, коварный, амброзия, по жребию, каста жрецов, непроизволь​ный жест.

Ex. 22. Read the text. Make a plan of it, and write out key words to each item of the plan. Translate them into English.

Религия эллинов
Для Эллина, как и для любого другого обитателя Средиземноморья, он сам, его жилище, его поселение или город, горы, низины, ручьи, море, не​бо были наполнены некими знаками. Собственный непроизвольный жест, дрожание века, чихание, писк мыши, полет ласточки, крик совы, радуга, встреча со случайным прохожим имели глубокое значение. Эти, казалось бы, вполне обычные явления могли заставить эллина отказаться от приня​того решения, например, от свадьбы или сражения, т. е. совершать необъ​яснимые, на взгляд постороннего, поступки.

Между тем, человек античной эпохи был уверен, что каждая из подоб​ных случайностей - это знак, посланный ему богами для предупреждения о грозящей опасности. Он относился к этим знамениям серьезно и пытался вникнуть в их смысл, а если не мог понять сам, обращался к "знатокам", сделавшим разъяснение божественных знаков своей профессией.

И конечно же, важнейшими из таких знамений считались сны. Соглас​но господствующим представлениям, во сне душа освобождалась от зем​ных оков и могла воспарять в небеса для общения с богами или нисходить в подземный мир для встречи с душами умерших родственников. Наряду со знамениями, посылаемыми богами "от доброты душевной", были и та​кие, которые добывались хитростью или искусством. Но это уже не рели​гия, а магия, которой в древности, как и в наше время, пользовались чаще всего от отчаяния, в кризисные времена.

Отношения человека и бога мыслились как договор, связывающий обя​зательствами обе стороны. Сельский житель, угощая бога плодами, выра​щенными на каменистой земле, обращался к нему не со словами благодар​ности, а с напоминанием: "Проку немного тебе, о боже, от этого дара, если же больше пошлешь, то и много больше получишь". Подношение богу де​лалось как бы авансом, в счет будущих щедрот, соответственно оно и на​зывалось просфорой (буквально - предвзносом).

Божество старались не только заинтересовать, но и принудить к плодо​родию с помощью оргиастических культов, включавших ритуальные по​ловые акты, поскольку отношения человека с Матерью-землей и мысли​лись как отношения мужского и женского начал. Пахарь, ведя борозду, как бы вступал с землей в связь. Обнаженный, он обращался к ней в непри​стойных выражениях, подобных русскому мату. Сами эти выражения об​лекались не в форму торжественного гекзаметра, а скорее напоминали энергичный ямб. Между прочим, название этого поэтического размера происходит от имени рабыни Ямбе, развеселившей загрустившую богиню Деметру двусмысленной, но складной шуткой.

Под влиянием Востока у Эллинов сложились представления о богах, которых они называли олимпийцами, поскольку местом их пребывания считалась гора Олимп. Эллинские мифы запечатлели в образах богов исто​рию освоения человеком окружающей природы и осознания своего места в ней. Каждый из небожителей, населяющих Олимп, имел, согласно мифам, также свою земную родину - вполне конкретную местность, остров, гору и т. д. Так земной родиной Зевса была гора Ида на Крите; Аполлона и Арте​миды - островок Делос; Гефест, родившийся на Олимпе и сброшенный от​туда своей матерью Герой, получил второе отечество на острове Лемнос. Нетрудно понять, что за этими представлениями стояло место, где впервые возникло почитание того или иного бога, позднее ставшего олимпийцем.

С богами были связаны определенные растения или птицы, пресмы​кающиеся, звери. Орел считался вестником Зевса, священными животны​ми Афины были змея и сова, у многих народов почитавшиеся как носи​тельницы мудрости. Равным образом с Зевсом связан царь лесов дуб, с Дионисом - виноградная лоза и плющ, а с Персефоной - тополь. Все это - следы более древних религиозных представлений, ценнейшая информация о том времени, когда сверхъестественные силы мыслились не в человече​ском облике, а в виде камней, растений, животных.

Первоначально владыкой богов был не Зевс, а Посейдон. Замена По​сейдона Зевсом отражена в мифе о переделе власти между богами, в ре​зультате которого Зевс получает вместе с верховной властью небо, а По​сейдон оттесняется в море. При этом Зевс наделяется силой, превосходя​щей совокупную силу всех небожителей. По описанию Гомера, если все они схватятся за золотую цепь, спущенную Зевсом с неба, то не смогут стянуть его на землю, тогда как он может поднять их вместе с землей. 

Сестра Посейдона и Зевса Деметра не названа среди участниц передела мира между богами, поскольку она - Мать-земля и супруга сначала Посей​дона, а затем Зевса, великая владычица природы. Превращение Зевса во владыку Олимпа оттеснило Деметру, и некоторые ее функции перешли к новой супруге повелителя богов Гере с ее дочерьми и падчерицами. Ока​завшись незамужней, Деметра отдает всю свою привязанность дочери Персефоне - ежегодно умирающей и воскресающей богине растительно​сти. Супругу Зевса Геру называли "волоокой", в чем без труда угадывается связь со священной коровой. Когда-то очень давно Гера покровительство​вала суровым обрядам перехода из юношеского возраста в возраст взрос​лых - инициациям. Эти испытания нашли отражение в подвигах Геракла, само имя которого означает "Прославляющий Геру". По мере того, как смысл инициации утрачивается самими эллинами, Гера превращается в неутомимую преследовательницу Геракла, сына ее супруга Зевса от зем​ной соперницы.

Суровый облик охотницы и воительницы, а также богини смерти имела Артемида. Ее священным животным считалась медведица. Артемиде про​тивостоит Афина - богиня пряха, покровительница городской жизни и мирного труда. Ей приписывалось создание культурного земледелия, при​ручение диких животных, обращение к ремеслам и мореплаванию. И в то же время она была защитницей полиса и изображалась в боевом шлеме и с копьем.

Братом-близнецом Артемиды был назван надменный Аполлон. С Ар​темидой его роднила жестокость, поначалу проявлявшаяся на каждом ша​гу. Даже позднее, превратив свой лук в лиру и став покровителем искусст​ва, Аполлон не мог обойтись без крови и содрал кожу со своего соперника в музыке сатира Марсия.

В той же мере, в какой Афина противостояла Артемиде, с Аполлоном соперничал Дионис, матерью которого считалась фригиянка Семела (это слово сходно по звучанию с русским словом "земля" и имеет то же значе​ние). Согласно мифу, после смерти матери, погубленной ревнивой Герой, Дионис был доношен Зевсом и отдан на воспитание нимфам в Нису, где-то на Востоке, а, возмужав, совершил странствие по всему миру. Дионис счи​тался покровителем виноделия, и его возвращение на родину осмыслено как распространение виноградарства и земледелия.

Народы Восточного Средиземноморья почитали и Гермеса, рано всту​пившего в эллинский пантеон и превращенного мифами эллинов в бога. Он состоял у Зевса на посылках, и слыл покровителем торговли и воров. Гефест - первоначально бог подземного огня, позднее был переосмыслен как божественный покровитель ремесел. Согласно мифу, Гефест, сын Зев​са и Геры, родился на Олимпе, но вызвал отвращение у матери и был сброшен ею в море, затем выловлен, вскормлен и воспитан морскими нимфами нереидами, овладел ремеслом кузнеца и во всеоружии вернулся на священную гору, чтобы обслуживать ее обитателей.

Видимо по контрасту, хромоногому и чумазому Гефесту была назначе​на в жены самая пленительная из богинь - Афродита, покровительница чувственной любви и любовного очарования. Афродита не была дочерью Зевса, а родилась из семени бога Урана, попавшего в морскую воду.

В число олимпийцев ввели и Ареса, скорее всего древнее божество войны, в облике которого преобладает бессмысленная жестокость, проти​востоящая гуманности воительницы Афины, ведущей справедливые войны.

При разделе трех миров между эллинскими богами Зевсу досталось не​бо, Посейдону первоначально - земля, Аиду - подземное царство. Но По​сейдон был изгнан с Земли, где в его власти остались только воды, дающие жизнь. На царство Аида никто не претендовал, и он владел им безраздельно.

Владения Аида девять раз опоясывались рекой Стиксом, которая сли​валась с рекой плача Коцитом, в свою очередь вливавшейся в Лету, реку забвения. Переправлялись через Стикс на лодке, которой управлял лодоч​ник Харон. С этими представлениями связан погребальный обычай вкла​дывать в рот покойного монету - якобы для уплаты перевозчику Харону. Дом Аида мыслился окруженным железными воротами, и поэтому его владельца изображали с большим ключом. Не доверяя стенам, Аид завел для охраны стремящихся к свету узников - душ чудовищного пса Цербера с тремя головами туловищем, покрытым змеями. Супругой Аида считалась похищенная им дочь Деметры Персефона, богиня зерна, проводившая в доме супруга только три зимних месяца.

Наряду с верой в существование великих богов, занявших три мира, эллины сохраняли представление о духах и демонах женского и мужского пола, с приятным или отталкивающим обликом. Эти существа виделись лукавыми и мудрыми, игривыми и коварными, добрыми и жестокими. Они могли то выручать людей из беды, то преследовать их и даже воевать друг с другом. Особенно развиты были у эллинов представления о нимфах, олицетворяющих все движущееся и растущее в природе, все дающее жизнь растениям, рыбам, животным. Это, например, дриады, рождающие​ся и гибнущие вместе с деревом.

Ощущая близкое присутствие богов, которые наблюдают с Олимпа за людьми (и следят не только за такими значительными событиями как вой​ны, но и за самыми интимными проявлениями их жизни), эллины считали, что помимо неведомо откуда берущейся амброзии - пищи бессмертных, наполняющей их жилы благоуханной голубой кровью, боги нуждаются и во всем том, что обеспечивает жизнедеятельность смертного организма. Вот они и уделяли "со своего стола" для божественной трапезы то, чем пи​тались сами. Жертвоприношения составляли основу культовых действий и представляли собой детально разработанную систему. Каждому богу отда​вали то, что соответствовало его месту в пантеоне, его функциям и как бы вкусу.

Греки, как и другие народы, полагали, что некоторые люди наиболее угодны богам, и именно им доверяли отправление культа. Но касты жре​цов, пользовавшихся особыми привилегиями и передававших свой сан по наследству, как это имело место в Египте, у греков не было, хотя очень часто жрецы принадлежали к одной и той же знатной фамилии. Большая часть жрецов избиралась по жребию. В этом случае считалось, что божест​во само избирало угодных себе служителей. Иногда государство продавало жреческие должности.

Каждый храм имел одного или нескольких служителей культа. В неко​торых храмах почитание богов поручалось жрецам и жрицам, но, как пра​вило, почитанием богов ведали жрецы, а богинь - жрицы.

Существовали различного рода запреты, касающиеся жизни жрецов. В одних храмах от них требовали соблюдения девственности или безбрачия, а в других - они должны были быть женатыми или замужними. В храме Посейдона в Мегаре жрецам запрещалось есть определенные виды рыб, а в храме Афины Городской жрицы не должны были есть свежий сыр. Жрецы пользовались в полисах почетом, им предоставляли первые места в теат​рах, их часто награждали золотыми венками и ценными подарками. Со​держание жрецов не входило в расходную часть полисного бюджета. Жре​цы содержали себя сами за счет пожертвований частных лиц, а также на плату за использование храмовых помещений как хранилищ государствен​ных и частных сокровищ. Жрецы получали часть мяса забиваемых во вре​мя жертвоприношений животных, причем это была лучшая часть, предна​значенная богам.

В определенные дни месяца и года, считавшиеся счастливыми, угод​ными богам, в эллинских полисах проводились праздники. Каждый полис имел свои праздники, но существовали и общеэллинские праздники, при​нимавшие форму игр в честь бога или героя, почитавшегося во всей Элла​де, Наиболее прославленные игры проводились каждые четыре года в Олимпии. Первые засвидетельствованные историческими источниками Олимпийские игры падали на 776 год до нашей эры. На время игр объяв​лялось священное перемирие и все дороги, по которым можно было доб​раться в Олимпию, считались находящимися под покровительством Зевса.

Праздник состоял из священнодействий и состязаний, причем послед​ние также считались частью священной церемонии. Победитель в Олим​пийских играх считался человеком, отмеченным богом, поэтому он полу​чал венок из священной оливы, росшей на храмовом участке, и пользовал​ся у себя на родине божественными почестями.

Вторыми после Олимпийских игр по известности и великолепию счи​тались Пифийские игры в Дельфах у подножия горы Парнас. Игры посвя​щались Аполлону, который учредил их в честь своей победы над Пифо​ном. Игры включали те же виды состязаний, что и Олимпийские, но гораз​до большую роль здесь играли соревнования в сфере искусства. Пальмо​вые и лавровые венки оспаривали музыканты, поэты, ораторы, актеры-мимы. При этом музыка, покровителем которой был Аполлон, звучала и во время гимнастических состязаний.

Обшеполисные игры проводились также на Коринфском перешейке (Истме), Истмийские игры устраивались в честь Посейдона, победителей игр награждали венками из сосновых ветвей.

Ex. 23. Develop the following statements.
The name of Zeus is connected with an eagle and oak. Goddess Athena was the patroness of peaceful labour. The three elements were divided between three major Greek gods. The Greeks did everything to please the gods. The Greeks thought some people to be pleasing to gods. The first Olympic Games were held in 776 В. С. The Pyphian games were devoted to Apollo.

Ex. 24. Answer the questions.
What could make a Greek change his decision?

Did they believe in prophetic dreams?

What was magic for the Greek?

What were the relations between men and gods like?

What animals were sacred to the Greek?

What Greek gods do you know? What were the spheres of their influence?

What spirits did the Greek believe in?

What games were popular in Greece?

Ex. 25 Retell the text according to the items of your plan.
Ex. 26. The most popular and famous of all the Greek heroes is Heracles (Hercules). Here is the list of his twelve labours. Choose one, do the research on it and report your findings in class.
The Nemean lion.

The hydra of Lerna.

The Cerynitian hind.

The Erymanthian boar.

The cleansing of Augean's stables.

The Stymphalian birds.

The Cretan bull.

The mares of Diomedes.

The Amazon's girdle.

The cattle of Gerion.

The golden apples of Hesperides.

The descent to the underworld for Cerberus.

Ex. 27. Translate into English.

С незапамятных времен эллины пользовались дарами трех богов: Афи​на вырастила священное дерево оливы, Дионис покрыл холмы Эллады вьющимися виноградными лозами, Деметра научила их сеять зерно. Вре​менами эти щедрые дары богов-олимпийцев дополнялись фруктами, ово​щами и пряными травами, но в гористой Элладе проще пасти коз и овец, чем заниматься огородничеством, и обычной добавкой к хлебу, оливкам и вину был сыр, он считался единственным из молочных продуктов, упот​реблять который дозволено культурному человеку. Лишь варвары с их от​вратительными привычками пили молоко; не брезговали сливочным мас​лом (его греки использовали в медицинских целях, и то - в позднейшую эпоху); не умея печь хлеб, ели вместо него растительную пищу и пожирали мясо. А добравшись до вина, пили его неразбавленным!

Но в праздничные дни запах жареного мяса жертвенных животных поднимался к небесам Эллады, и боги Олимпа с наслаждением вдыхали его, оставив на время привычные нектар и амброзию. Позже соотечествен​ники хитроумного Одиссея стали сжигать на алтарях кости, жир и потроха, а мясом угощались сами. Согласно мифу, титан Прометей помог смертным обмануть Зевса, искусно покрыв жиром кости, а лучшие куски мяса замас​кировать под неприглядные потроха.

Но шло время, и из бедной и небольшой средиземноморской страны Греция превращалась в процветающую державу. Умеренность и презрение к удовольствиям стали смешными добродетелями отживающей эпохи. Жажда необычного, в том числе и в еде, заполняла умы: именно тогда за​родилась "великая кулинарная страсть" к дарам моря, пылающая в грече​ских сердцах уже более двух тысячелетий... Суда стали в изобилии приво​зить на рынки древнегреческих полисов рыбу, моллюсков и ракообразных. Сначала они занимали место закуски к хлебу, но мастерство поваров росло, и уже скоро граждане стали поглощать дары моря в самых невероятных видах и сочетаниях. На пирах люди жадно накидывались на рыбные блю​да, рискуя обжечь пальцы и язык и заботясь о том, чтобы соседям доста​лось поменьше. Блюда, как правило, подавали общие, а ели руками. Это горячо порицали защитники прежней простой жизни, считавшие, что дары моря могут есть только неумеренные сластолюбцы. Предки, по чьим заве​там подобает жить, так не поступали. Герои Гомера, путешествуя по мо​рям, не ели рыбу даже на грани голодной смерти из боязни впасть в людо​едство. Слишком часто тонули корабли, и тела моряков отправлялись на дно, на съедение рыбам, а кто знает, не ту ли рыбу продавали потом на рынках. Но с распространением христианства рыба в глазах греков была обелена. А вот мясо, которое ассоциировалось с языческими жертвопри​ношениями, попало в "опалу". В Византии его ели чрезвычайно редко, чтя унаследованную от предков триаду (иногда с добавлением сыра и овощей): хлеб, оливки, вино.

Хотя в монастырях во время строгих постов вино заменяли "чаем" из семян пряных трав, а то и просто водой, Диониса греки не забывали нико​гда. Правда, вино смешивали с водой (холодной или горячей), а жажду часто утоляли традиционным напитком римских легионеров - сильно раз​бавленным уксусом...
Ex. 28 Divination was a very important part of the Greek religious life. Oracles played an important role in the Greek religion and beliefs. The Greeks considered death as a necessary evil and therefore Immortality was not an enviable asset. They however required information on their future life on earth, for this they turned to the oracle. 

Greek oracle was the religion priest or priestess who acted as a mediator between man and God. He communicated with God to obtain the information required. Every oracle had a distinct method of divination. Motion of objects in the spring, movement of birds, rustle of leaves, interpreted dreams, etc, were considered valid indicators for divination. Some established oracles were those of Zeus at Dodona, Apollo at Delphi and many more. Make a prediction about modern society that would be similar to what a Greek oracle would make.

Ex. 29. Have you ever heard the story about Odysseus and his faithful wife Penelope? What is the meaning of it?

 Read and translate the sonnet by E. Spenser and do the assignments that follow.

Sonnet 23 by Edmund Spenser

Penelope for her Ulysses’ sake

Devised a web her wooers to deceive;

In which the work that she all day did make

The same at night she did again unweave.

Such subtle craft my Damsel doth conceive,

Th’importune suit of my desire to shun:

For all that I in many days do weave,

In one short hour I find by her undone.

So when I think to end that I begun,

I must begin and never bring to end:

For with one look she spills that long I spun,

And with one word my whole year’s work doth rend.

Such labour like the spider’s web I find,

Whose fruitless work is broken with least wind.

1 Would the story of Penelope work in a different time and place? Update or relocate the story.

2 Can you rewrite the sonnet in another form, for example as a haiku or a limerick?

3 Adopt the voice of the poet, but instead of telling us about his mistress, make him address her directly. Do the same from the mistress’s point of view. What could a dialogue between the two of them be?

4 What about the poet being female and describing/addressing a male lover?

5 Imagine an activity that you spend a lot of time and energy on, but that by circumstances is rendered pointless. Are there similarities between your experience and weaving and unravelling a piece of fabric? 

Ex. 30. Explain how the following quotation can be applied to Greek architecture: “Nothing in excess, and everything in proportion”.

Ex. 31. Explore the Internet to find answers to the following questions:

 1) What type of materials did the Greeks use in their sculpture? 2) What shape is a Corinthian Temple? 3) What are the common colors of the Greek Vase Paintings? 4) Describe the difference between the Archaic and Hellenistic Sculpture. 5) Describe the difference between Egyptian and Greek Temples in their appearance. 6) Why do you think the Greeks choose the subjects (i.e. the objects of painting/sculpture) they did for their painting/sculptures? 7) How realistic or abstract are the sculptures of the Greeks?  What is the artist trying to portray about the Ancient Greek Culture in their sculpture?

Ex. 32. Imagine you are critical reviewers. Select one particular field – architecture, sculpture, drama – and create a short guide to major Greek works in that field. The guide may contain illustrations and captions.

Ex. 33. Write a letter to Myron, Phidias, or Praxiteles explaining why you admire his work.

Ex. 34. 'Ode on a Grecian Urn' was the third of the five 'great odes' of 1819, written by John Keats, which are generally believed to have been written in the following order - Psyche, Nightingale, Grecian Urn, Melancholy, and Autumn.

This ode contains the most discussed two lines in all of Keats's poetry - '"Beauty is truth, truth beauty," - that is all/Ye know on earth, and all ye need to know.'  The exact meaning of those lines is disputed by everyone; no less a critic than T. S. Eliot considered them blight upon an otherwise beautiful poem.

  Scholars have been unable to agree to whom the last thirteen lines of the poem are addressed.  Arguments can be made for any of the four most obvious possibilities, -poet to reader, urn to reader, poet to urn, poet to figures on the urn.  

Read the poem and join the discussion.

'Ode on a Grecian Urn' by John Keats

Thou still unravish'd bride of quietness, 
    Thou foster-child of silence and slow time, 
Sylvan historian, who canst thou express 
    A flowery tale more sweetly than our rhyme: 
What leaf-fring'd legend haunt about thy shape 
    Of deities or mortals, or of both, 
        In Tempe or the dales of Arcady? 
    What men or gods are these?  What maidens loth? 
What mad pursuit?  What struggle to escape? 
        What pipes and timbrels?  What wild ecstasy?

Heard melodies are sweet, but those unheard 
    Are sweeter: therefore, ye soft pipes, play on; 
Not to the sensual ear, but, more endear'd, 
    Pipe to the spirit ditties of no tone: 
Fair youth, beneath the trees, thou canst not leave 
    Thy song, nor ever can those trees be bare; 
        Bold lover, never, never canst thou kiss, 
Though winning near the goal - yet, do not grieve; 
        She cannot fade, though thou hast not thy bliss, 
    For ever wilt thou love, and she be fair!

Ah, happy, happy boughs! that cannot shed 
    Your leaves, nor ever bid the spring adieu; 
And, happy melodist, unwearied, 
    For ever piping songs for ever new; 
More happy love! more happy, happy love! 
    For ever warm and still to be enjoy'd, 
        For ever panting, and for ever young; 
All breathing human passion far above, 
    That leaves a heart high-sorrowful and cloy'd, 
        A burning forehead, and a parching tongue.

Who are these coming to the sacrifice? 
    To what green altar, O mysterious priest, 
Lead'st thou that heifer lowing at the skies, 
    And all her silken flanks with garlands drest? 
What little town by river or sea shore, 
    Or mountain-built with peaceful citadel, 
        Is emptied of this folk, this pious morn? 
And, little town, thy streets for evermore 
    Will silent be; and not a soul to tell 
        Why thou art desolate, can e'er return.

O Attic shape!  Fair attitude! with brede 
    Of marble men and maidens overwrought, 
With forest branches and the trodden weed; 
    Thou, silent form, dost tease us out of thought 
As doth eternity: Cold Pastoral! 
    When old age shall this generation waste, 
        Thou shalt remain, in midst of other woe 
    Than ours, a friend to man, to whom thou say'st, 
"Beauty is truth, truth beauty," - that is all 
        Ye know on earth, and all ye need to know.

Ex. 35. Greek art and architecture had a lasting influence on world culture. Use any current event sources to find a current example of a building or object that is based on Greek styles. Record your findings.
LEARN TO BE A TEACHER II.

Ex.1. Think of some situations from the life of ancient Greeks, and make your fellow students compose dialogues on the basis of them.

Ex.2. Think of some problematic questions based on the material you have studied. Suggest them for group discussion in class.

Ex.3. Work out the role-play based on the material about life in ancient Greece you have learnt.

Ex.4. Work out the role-play with Greek gods as main characters. Here is some information that might be useful.

ZEUS. The supreme ruler of the Greek gods. Thunderbolts were his constant and infalliable weapons. Consequently the Greeks came to believe that he lived on a mountain, namely Olympus. Zeus' functions were generalised at a very early time, and every aspect of the affairs of the Universe was considered to be under his jurisdiction. He was commonly called "father of gods and men". In the strict sense he was not their father: several gods were his brothers, sisters or distant relations; and he did not create or beget mankind, who were formed by Prometheus out of clay, and received breath of life from Athena. His "fatherhood" must therefore be interpreted in the sense of the master of household; Zeus was a king, and human kings were under his special protection. He was a protector of human integrity and interpreter of destiny: he held up a pair of scales, in which he tested the fates of men, ensuring that when a man was doomed to die, not even the intervention of a powerful god, or even his own affection for a dear son such as the Lycian hero Sarpedon, could prevail upon him to annul this fated doom. In this respect Zeus was also a giver of portents: his sacred oak tree at Dodona in Epiras told mortals of the future, and thunder and lightning too were regarded as omens. Zeus protected strangers and travellers and severely punished those who broke the laws of hospitality. In the visual arts he was portrayed with a beard, and his most famous statue of all, carved by Phidias and installed in the temple of Zeus at Olympia, showed him seated upon his throne. Sometimes he appeared helmeted and generally he carried one of his thunderbolts, in the form of a winged spear. He was accompanied by his attendant bird, the eagle.

HERA. Wife of Zeus and queen of heaven, she was Zeus's elder sister, the child of Cronos and Rhea. Her bird was the peacock, a symbol of ostentatious pride, and her province marriage and women's life. Pomegranates and apples were sacred to Hera. When Zeus had established himself securely, he conducted love affairs with a number of goddesses and nymphs, but decided that only Hera was great enough to be his consort. Even so, she was his inferior, working against him when necessary behind his back. Occasionally, in his anger, he punished her severely, and on one occasion, owing to her persecution of Heracles, he suspended her from a pinnacle of Olympus by the wrists, with her feet weighted by anvils. Hera was often moved by jealousy to take vengeance on Zeus's paramours and their children. Hera herself, as befitted the patroness of monogamous marriage, was a model of chastity.

DEMETER. The great Earth-goddess, one of the twelve major Olympian gods and one of the six children of Cronos and Rhea. Her name means "Mother-Earth". Demeter was considered to spend little time on Olympus, preferring instead to live on earth, especially at Eleusis in Attica where the Mysteries she founded commemorated her success in winning the return of her daughter Persephone. While the grain is in the ground, growing and ripening, Persephone stays with her mother and the earth is glad. But while the seed-corn is stored away in jars, the goddess goes to dwell with her gloomy husband and the earth is parched and barren.

ATHENA. Daughter of Zeus; one of the twelve great Olympian gods. Athena was the patron deity of war and of many crafts and skills. She was a city-goddess and had temples in many of the leading Greek cities. She was a virgin, but unlike Artemis she did not shun men, but loved manly deeds and joined warriors on the battlefield. Athena's symbol is the owl, which is associated with wisdom. In art and literature Athena appears clad in full armour, with helmet, round shield, and spear; over her breast she wears the aegis, a goatskin breastplate with tassels. Her shield is painted with the Gorgon's head, and her owl is often seen sitting on her shoulder.

POSEIDON. The principle Greek god of seas and waters. The animals chiefly associated with him are horses and bulls. Poseidon was one of the greatest gods in both cult and myth, and became a frequent artistic subject, being represented as a tall, bearded figure holding a trident and sometimes a fish. He is often represented as bad-tempered, vindictive, and dangerous, That is to say, he represents the might of the sea-storm, and his activity displays its destructive power.

ARTEMIS. One of the twelve great Olympian deities, a goddess of hunting and archery and, paradoxically, a defender of all wild animals, children and all weak things. She was believed to roam the mountains with a band of attending nymphs and to resent the intrusion of any who would interfere with her or her protegees. In Classical Greek literature she was characterised by a deliberately chosen and forcibly maintained virginity; she punished those who would violate this state, insisted that all her attendants should also be virgins, and defended virginity among mortal men and women. Artemis punished many mortals who offended her or failed to observe her rites. As Apollo was considered to be responsible for the sudden but natural death of men, so Artemis was held to bring death to women. Artemis appears prominently in Euripides' plays -"Hippolytus", "Iphigenia in Aulis", and "Iphigenia in Tauris".

APOLLO. The sun god, the principle god of prophecy and divination, and of the arts and especially music (for the Muses were directly subordinate to him), and of archery. He was a bringer of plagues, which he could also dispel; for he was a patron of medicine. He also protected herdsmen, although also associated with their principle enemy, the wolf. Apollo was the son of Zeus and Titaness Leto and Artemis was his twin sister. Apollo invented the lute or cithara, and received the lyre from his half-brother Henries. It became Apollo's favourite instrument; but one day the satyr Marsyas had the effrontery to challenge the god to a music competition. Because Apollo could play his instrument upside down as well as in the normal position, he adjusted himself the winner. The agreement had been that the victor should do what he liked with the loser, so Apollo flayed Marsyas alive.

DIONYSUS. The god of wine and ecstatic liberation, the greatest deity of the later Greek (Hellenistic) world, to which his cult, accompanied by rich ceremonial, promised salvation. His followers (generally women, the Maenads or "frenzied ones") abandoned themselves to wild dances on the hillsides: they clad themselves in fawnskins and carried torches. They tore to pieces and ate wild beasts, and allegedly indulged in sexual promiscuity.

APHRODITE. One of the twelve great Olympians, the goddess of love, she was the giver of beauty and sexual attraction, and was depicted as smiling sweetly, often in mockery. Aphrodite was not a faithful wife to Hephaestus; representing sexual passion rather than the bond of marriage. Aphrodite had power to make all the gods fall in love or be overcome with desire, with the exception of Athena, Artemis, and Hestia. Aphrodite loved mortal men, and she helped тпеп who were in love with mortal women. The most important of her myths relates to the Judgement of Paris, which was the cause of the Trojan War. The golden apple, dropped at the wedding feast of Peleus and Thetis by the uninvited guest Eris, was inscribed "for the fairest". Hera, Athena, and Aphrodite claimed this prize of beauty, and Zeus appointed Paris, the most handsome of men, to judge between them. Each tried to bribe him, but he preferred Aphrodite's offer of the love of the most beautiful of women, and gave her the prize.

HERMES. Son of Zeus and of Atlas' daughter Maia. He was Zeus' messenger, the guide of shades to Hades' House, protector of travellers, bringer of hick, and patron deity of thieves and merchants. He was depicted in art as a young man wearing a wide-brimmed winged hat and winged sandals and carrying a herald's staff (caduceus) crowned with two snakes representing those which once attached themselves to the staff after Hermes had found them fighting and laid it between them. As a god of travellers, he was thought to have cleared the roads of stones. In memory of this, the herms, his monuments, were erected along road and, because he was also a god of fertility, they were adorned with phallus. Hermes was popular with athletes, and the statues representing him as an athletic young man were commonly to be seen in ancient sports-grounds.

HEPHAESTUS. Son of Hera. He was the smith and metal-founder of the gods. Hephaestus was twice flung out of Olympus. First of all, when he was born, Hera was offended by the sight of her ugly, deformed child (he was lame) and threw him out. The infant fell into the ocean, where Thetis and Eurynome the Oceanid found him and brought him up for nine years in their cave. It was here that he learnt his arts. He fashioned a golden throne to his mother and sent it to her; but he had concealed in it a trap whereby to gain his revenge, for when she sat on the throne she was imprisoned and none of the gods could help her. Hephaestus was invited to come to Olympus, where the other gods pleaded with him to release her. But he refused, until Dionysus, whom he trusted, made him drunk and wheedled the key to the device out of him. On Olympus he became a master craftsman, but was regarded as a figure of fun because of his limp, his sooty face, his bustling gate, and the dance that his errant wife Aphrodite led him.

HADES. The god of the dead and a ruler of subterranean kingdom, the Underworld, in which the shades of dead human beings, as well as certain mythological creatures such as the Titans, were thought to be confined. He was the son of Cronos and Rhea, and consequently brother of Zeus, Poseidon, Hera, Hestia, and Demeter, whose daughter was Persephone, his consort and Queen of the dead. His name was considered unlucky and used as little as possible. Like Persephone and Demeter he was thought to make the crops grow and produce wealth. Though the Greeks conceived Hades as a grim, cold deity, ruthlessly applying the rules of his kingdom to all without discrimination, they never thought of him as evil, Satanic, or unjust. His "house" is therefore in no sense a hell, though it is a prison and Hades is a jailer (he is often portrayed holding a key). The dead were regarded as mere shadows of their living selves, who lacked blood and consciousness, and dwelt in the Underworld without escape for ever, generally pursuing the activities of their former life in a wan, mechanical fashion.

MUSES. Daughters of Zeus and Titaness Mnemosyne (whose name means "memory"). They were the goddesses of the fine arts, music and literature, and in later times of a wider range of intellectual pursuits, such as history, philosophy, and astronomy. The importance of the Muses arises from their popularity with poets, who attributed to them their inspiration and liked to invoke their aid. The Muses, who were generally depicted as winged, had their principle abodes on the mountains. Hesiod had ascribed them the traditional number of nine and had allotted each of them a name, though their functions were not differentiated until very much later, and even then without a complete agreement. They were usually identified as follows: Calliope "fare voice" (epic poetry), Clio "renown" (history), Euterpe "gladness" (flute-playing), Terpsichore "joy in the dance" (lyric poetry or dance), Erato "lovely" (Lyric poetry or song), Melpomene "singing" (tragedy), Thalia "abundance, good cheer" (comedy), Polymnia "many songs" (mime), and Urania "heavenly" (astronomy). The Muses were associated with Apollo who, as god of music and prophecy, was their leader. It was believed that they danced with him and other deities, with Graces and the Hours, at festivals of the gods on Olympus.

4. ROME

Have you seen any films or read books about ancient Rome? Do you know any prominent men of the period? What size was the Roman Empire? What periods of development did it undergo?

Ex. 1. Find the meanings of the following words and word combinations. Make up sentences with them, and let your fellow students translate them into Russian.
Hereditary aristocrats, illusory, tightly-knit oligarchy, to preside over, greed, to be the backbone of something, to gain control of something, reckless politicians, intermittent, to coerce, subtlety, to reach maturity, to be accelerated, obsolete, autocratic nature, decadent luxury, general malaise, capacity to innovate, the issue at stake, the reins of authority.

Ex. 2. Read and translate the text.
The Hellenistic world's power was ultimately broken by conquest. The conqueror was Rome, the last and greatest organizer of the ancient world. The Romans were first ruled by a monarchy, which soon gave way to an oligarchy composed of hereditary aristocrats (patricians). The patricians, like their counterparts in the early Greek polis, ruled by means of a permanent council of elders (the Senate), and a monopoly of the state's judicial, executive, and religious offices. The mass of citizens (plebeians) met in assemblies (Comitia), whose principle function was the ratification of acts promulgated by the patricians.

Until the late 300's B. C, Rome was an insignificant state, largely agricultural and almost entirely illiterate. For a long period the Romans were culturally influenced and even ruled by the Etruscans, their neighbours across the Tiber river. The nearly five centuries following Rome's independence from the Etruscans until its total control of the Mediterranean mark the period of the Roman Republic. In theory, the structure of the republic emphasized the joint power of all classes in joint citizenry. But the gaining by the plebeians, or common people, of equal rights to those of the patricians, or aristocrats, the subject of much of the legendary early history of Rome, is illusory.

In actuality, the political and judicial equality gained by the plebeians resulted in the formation of a joint patrician-plebeian aristocracy. It was compose of a few score of the wealthiest families in Rome, who intermarried among themselves and rigorously excluded outsiders. This aristocracy maintained a monopoly over the higher offices of state, and the holders of these offices filled vacancies in the Senate.

The tightly knit oligarchy that presided over and directed the triumphant territorial expansion of Rome was motivated by a combination of patriotism and greed. Without any ideals or guiding philosophy, it treated conquest merely as an opportunity to gain unlimited wealth and power.

No better was its treatment of the citizens-farmers, whose endless military service had won the empire. Long years in the army caused neglect of small landholdings, which were taken over and consolidated into large estates by the senatorial aristocracy. These profitable enterprises were worked by gangs of slaves, available in whatever number was desired from the unfortunate population defeated by Rome in war.

By the end of the 100's В. C, the dispossessed small farmers, formerly the backbone of Rome's citizenry, had become a landless, rootless, unemployed mob in the city of Rome. Permanently discontented, they became a chief source of the political violence that brought the republic to its end in the first century В. С
Equally alienated were the wealthy businessmen, the equestrians, whose fortunes had been made by Rome's military victories but who were denied entry into the closed circle of the senatorial rulers of the state.

Ambitious demagogues exploited the general discontent to circumvent the Senate, gain control of an army, and exercise personal power. Roman territorial expansion continued, however, and even increased as reckless politicians realized the surest way to power was the command of a victorious army with which they could coerce the Senate.

After 100 years of intermittent civic strife, military coups, assassinations, and violent rioting, it is merely convention to call only the final episode in the destruction of the republic a civil war. The victor, Julius Caesar, took the office of permanent dictator, but in reality, in the few months between elimination of organized resistance and his assassination in 44 В. С, he wielded the absolute power of a Hellenistic monarch.

Caesar was the first to realize that however pleasurable power might be, its pursuit was not self-justifying, and that the issue at stake was how Rome's vast domain was to be governed.

The arrangements Caesar completed or launched before his sudden death made it clear that he had decided on monarchic rule added by a Hellenistic-style centralized, permanent officialdom. The aim of empire he enunciated - eternal peace and stability, fair and equal treatment of conquered peoples, and only such taxation as proved necessary for the maintenance of government and army to guarantee and extend these goals - goes back to the great tradition of the Persian Empire and Alexander the Great.

Caesar's death brought about a brief resumption of civil war. The victor was Caesar's nephew and heir, Octavian, who, under the title of Augustus (the Revered), realized Caesar's aims and established the governmental structure of the Roman Empire.

The dramatic rise of the Roman Republic and its equally dramatic self-destruction and transformation into the Roman Empire are important in the world history because of the cultural developments that accompanied those transformations.

The Rome that embarked on world conquest after 300 В. С. was extremely primitive. It was a nation of primitive and illiterate farmer-soldiers. There was no Latin literature at all until 2500 В. С, when the first written work was produced - significantly, it was a translation into Latin of Homer's "Odyssey".

The key to Rome's cultural achievements lay in its ability to absorb, adapt, preserve, and transmit the mighty cultural achievements of Greece. In the famous line of the Roman poet Horace, "Captive Greece captured her barbarian captor".

As Rome moved relentlessly forward on its course of conquest, its simple rustic culture was lost in that of Hellenistic Greece. Rome quickly absorbed Hellenistic religious cults and ideas, philosophies, art, literature, and political institutions - all the tastes and habits of a highly sophisticated people.

In vain did conservative statesmen like Cato in the 100's В. С, inveigh against the corrupting influence of Greece. For centuries thereafter Romans continued to exhort their fellow Romans to return to the straightforward, homely virtues of their ancestors. They succeeded in shaping a Roman ideal based on the way of life of those legendary ancestors: grave, austere, simple, courageous, honest; loyal and obedient to family, religion, and state. The ideal was conspicuously lacking in subtlety, cleverness, frivolity, and intellectuality.

While giving way to the persuasive influence of Greece, Romans, to the end of ancient times, continued to try to hold themselves to this ideal. At his best, the cultivated Roman of the late republic and early empire combined the urbane, sophisticated, flexible way of the Greek with the serious dedicated simplicity of the Roman.

Roman literature reached maturity only in the first century В. С, with the poetry of Catullus and Lucretius and the prose of Cicero. The two poets succeeded in transforming the Latin language into a subtle vehicle capable of expressing all the variety of mood, emotion, thought of 500 years of Greek poetic achievement.

The immense literary productivity of Cicero performed a similar service for prose. He gave Rome a language capable of expressing the complexity of Greek philosophy and Western civilization, a prose style that remained an educational modal until our day.

Under the Roman Empire, the assimilation of Greek culture was accelerated and its Roman adaptation was carried into the newly conquered barbarian lands of central and Western Europe as well as to the island of Britain. With Romanization, these lands received the heritage that was to become the foundation of their own cultural tradition.

The Roman Empire placed the civilized world under a single monarchic rule, although it persisted for centuries in using the political terminology of the Roman Republic and carefully preserved such obsolete institutions as the Senate. The Empire tended toward authoritarianism and military despotism, but it was centuries before its autocratic nature became absolute, and by then it had begun its decline.

Its accomplishment is still unmatched in history, however. It created a system of government that enabled a vast territory and a population of about 100 million people of different races, languages, cultures, and traditions to enjoy centuries of security, stability, peace, rational and disinterested administration, and almost impartial law.

Although the early emperors of the first century A. D. led scandalous private lives, the empire they ruled actually prospered, and the centralized bureaucracy that made Rome a synonym for the art of government evolved during their reigns. By the middle of the first century A. D., the government consisted of a permanent, highly organized civil service leading from the lowest levels to the emperor, who considered himself the servant of his demanding office.

The "good emperors" of the first century created the Pax Romana, or Roman Peace, an epoch that Edward Gibbon, the great English historian of the 1700's, described as the period in world history when "the condition of the human race was the most happy and prosperous."

Civilization spread throughout the vast realm of the Roman Empire as scores of cities were built where formerly there had been only barbarism. A Greek lecturer who came to Rome in the 150's A. D. praised Rome's accomplishment. He stated that the new unwalled cities were meant for a world at peace - for the first time in history cities needed no local defense.

The empire at its height already contained the seeds of its decay and its eventual fail. The decline and fall of the Roman Empire is one of the classic issues of history. Interpretation of the fall has ranged over the whole spectrum of causes that historians have put forth to explain historical events.

The moral explanation has emphasized such matters as the private wickedness of individual emperors, the decadent luxury in which the wealthy lived, indifference to the misery of the masses, and the general malaise of a civilization that had somehow lost its dynamism and its capacity to innovate.

The social-political explanation has emphasized the divisions and conflicts of interest that developed - rich and poor, urban and rural, governmental bureaucracy and citizenry, military and civilian.

The control of the armed forces remained a problem for centuries. Army commanders always presented the threat of coups, and at various critical times made war upon each other with control of the empire as the prize for victory.

The need for large military forces was always present because of the pressure of outside powers upon the imperial borders - in the East a revived Persian Empire, in Europe a succession of partly civilized Germanic tribes. The threat in Europe was met in the 200's by admitting whole tribes into the empire, settling them along the frontiers, and using them as defensive troops against the continuing waves of attack by other tribes still on the outside.

The sheer magnitude of the problems that beset the empire in the 200's, and its decreasing power to deal with them, brought about an administrative revision from about 300 on that in effect divided the empire into an eastern Greek-speaking half and a western Latin-speaking half.

Despite the myth that the empire was still one, and in spite of the efforts of individual emperors to restore unity, the two halves tended to grow further apart.

By about 400 they were not only separate, but, beneath a surface of brotherhood, hostile.

Modern study of the problem of decline and fall, while retaining these traditional explanations as contributing causes has tended to emphasize economic factors. Among these are the failure to develop an expending economy and an improved technology, the drain on the empire's money supply as luxury items continued to be imported from as far away as China, to be paid for in cash, and the consequent devaluation of currency.

Also included among economic factors is the increasing burden of an ever-growing bureaucracy and an armed service not balanced by increased production but paid for by a growing burden of taxation.

Coinciding with the spread of the Roman Empire in the first century A. D. was the appearance of a new religion in one of its provinces, Palestine. There, according to the New Testament of the Bible, Jesus of Nazareth, well versed in the teachings of Judaism, preached that he was the Son of God, sent by Him to redeem mankind of its sins. He told of a loving God, whom the people should love above all else. If they followed His laws set forth in the Ten Commandments of the Old Testament, and if they were just and forgiving with one another, after death they would join Him in the kingdom of God.

Fearing that Jesus might lead other Jews in a revolt against their rule in Palestine, the Romans had Jesus crucified, but his followers, the Apostles, remained to carry on his teachings, which developed into Christianity.

Whether Christianity is to be seen as a cause of imperial decline, as some historians have said, or a symptom, or merely an accompaniment, it is true that Christianity's rise coincided with Rome's decline.

The Christian Church found a receptive world for its doctrines, a world in which the spread of the mystery cults and the almost universal knowledge of the Greek language readied millions of people to receive its teachings. The early church fathers borrowed freely from Greek philosophy.

Perhaps even more important, they constructed their church along the administrative lines of the Roman Empire itself. In the 300's A. D., Christianity triumphed to become the official religion of the empire, and the church was prepared to take over the reins of authority from the falling hands of the civil and military rulers.

In the 400's the western half of the Roman Empire collapsed as invasions by the fierce Huns of Mongolia and barbarian German tribes swept through it. Through the centuries that followed, however, the Christian Church survived.

With its hierarchical, international structure, the church preserved in its administration the traditions of the Roman Empire. In its educational system and its monasteries, it kept alive the cultural tradition and the literary and philosophical achievements of ancient civilization.

Ex. 3. Complete the following sentences.
The Romans were first ruled by a monarchy... In theory, the structure of the republic emphasized... Patrician-plebeian aristocracy was formed... Ambitious demagogues exploited... According to Caesar the aim of the empire... The key to Rome's cultural achievements lay... The Romans continued to exhort...

At his best the cultivated Roman of the early empire combined... The empire tended toward...

The Roman Empire created a system of government that... The moral explanation of the decline and fall of the Roman Empire has emphasized...

The social-political explanation has emphasized...

The economic factors were...

With its hierarchical, international structure, the church preserved...

Ex. 4. Answer the questions.
In what way were the Romans ruled?

Legend says that Roman plebeians and patricians had equal rights. Was it so in actuality?

What motivated territorial expansion of Rome?

What had happened to small farmers by the end of the 100's В. C, and what did it lead to?

What was Caesar the first to realize?

How do you understand Horace's words "Captive Greece captured her barbarian captor"?

What was the Roman ideal based on the way of life of their ancestors like?

What was this ideal lacking in?

What did Catullus, Lucretius, and Cicero succeed in?

What are the greatest accomplishments of the Roman Empire?

What is the Pax Romana?

What factors caused the decline and fall of the Roman Empire? Speak about each of them in detail.

What new religion appeared in Palestine?

Why did the Romans crucify Jesus?

When did Christianity become the official religion of the Roman Empire, and what did it help to preserve'7
Ex. 5. Explain the meaning of the following words in English.
Oligarchy, patrician, the Senate, plebeian, equestrian, demagogues, military coup, rustic culture, authoritarianism, despotism, bureaucracy, citizenry, taxation, the Apostles, doctrine.

Ex. 6. Read and translate the text.

Both Greece and Rome had their starts at roughly the same time. But Greek culture peaked with the brilliant climax in the fifth century В. С, while Rome was still a slowly developing hill town. In the following centuries, however, Roman military power grew and Rome began a systematic conquest of its neighbours. By the first century В. С., Rome was the leader of the world.

Early Roman life was dominated by powerful Etruscans, who were fearsome warriors and inspired engineers. They were also gifted teachers who found receptive students in the Romans. In 509 В. С., the Romans defeated the Etruscans, using Etruscan weapons and military tactics.

One military victory followed another, until in 30 В. С. Rome became the unchallenged power of the entire Hellenistic world. The Greeks were totally subjected to Roman rule, but their culture exerted such a pervasive influence on Rome that one might well ask "who conquered whom?"

The extent of Greek influence can be measured in the crowning glory of Roman architecture: the Pantheon in Rome. At first glance, the Pantheon looks exactly like a Greek temple, with eight huge columns crowned by a triangular pediment. But a closer look reveals that behind this classical facade are a large square block and an enormous domed cylinder. In typical fashion, the Romans took what they liked from Greek art and adapted it to their own needs. Greek and non-Greek forms are married here to produce something totally Roman and totally new: a vast interior space.

Previously, architects were only concerned with the exteriors of their buildings. Even the great temples of Greece were used like expensive stage sets. They were to be appreciated from the outside only. The interior was reserved for the gods. Today we are so accustomed to usable interiors that it is often difficult for us to imagine a time when this was not the case. With the development of interior space, the Romans turned architectural interests inside out, 5thus revolutionizing the course of building. Hereafter, architects would lavish considerable attention on how their buildings "worked".

When one passes through the great "Greek" porch of the Pantheon, one enters a different, totally unexpected world, The interior is a vast enclosed space, 140 feet high and just as wide. The ceiling is formed by a gigantic dome made from more than 5000 tons of poured concrete, pierced in the centre by an oculus (round window), which is the only source of illumination. The entire composition is based on a complex relationship of circles and squares masterfully integrated through colour and design.

The oldest roofed building in the world, the Pantheon is an eloquent expression of Roman culture: it reflects the passion for organization, the incomparable engineering and architectural genius, and authoritarian pretensions of the empire. Technically, the Pantheon was dedicated to all the gods, with its concrete dome as the dome of heaven. But it also symbolized expansive imperial extension.

Unlike She Egyptians and Greeks, who almost exclusively used stone in a post and lintel construction system, the Romans developed arches and vaults. Lacking natural stone, the Romans used brick and concrete. These materials were cheap and really accessible, and the arches allowed great distances to be spanned safely. These were critical concerns for an empire that had to service the needs of millions of people. Roads, bridges, and sewers had to be built, and an elaborate system of aqueducts was built to insure sufficient water supplies.

Whereas Greece had lavished its architectural attentions almost solely on temples, and Egypt on tombs, the Romans used their new construction methods to erect a great variety of buildings. The empire is filled with palaces, apartment buildings, warehouses, and courts of law, not to mention great entertainment centres like the public baths and theatres. One of the most famous of these is the Colosseum, where architecture and engineering combine to create a vast structure with a searing capacity of more than 50,000. The walls of the Colosseum are composed of an endless series of brick and concrete arches, faced with a veneer of stone. In this instance, the structure has been exposed, but in many others, such as the Pantheon, thin layers of stone were used to hide the arched honeycomb wall structures.

The Romans were a practical, military people. They united a diversified world through systematic conquest, and through the imposition of a united body of laws and culture. They were less concerned with Greek theoretical ideals than with day-to-day functionalism. This is apparent not only in their usable architecture, but in their sculpture as well.

The portrait of a Roman admirably demonstrates Roman practicality. Unlike idealized Egyptian or Greek sculpture, which erased all traces of age and imperfection, early Roman portraits depended on exacting realism for their impact. The sculptor here includes every wrinkle and every sagging muscle in his aged sitter's face. No attempt has been made to improve him. It is a portrait of a specific hard-working man, austere and iron-willed.

The realism of early Roman portraiture is related to religious practices. When the leader of a Roman family died, a wax mask was made of his face. It was carried in the funeral procession and then stored in a domestic shrine for ancestor worship. A full collection of these images formed the ancient Roman's family tree. Gradually, stone portraits were substituted for the more perishable wax masks.

Even while the Romans created works of such compelling realism, they were still intrigued by idealized Greek sculpture. Their houses and public buildings were flooded with Greek imports or with Roman copies of them. (In fact, it is frequently only through Roman copies that we know of lost Greek originals.)

Rome had long felt culturally inferior to the brilliant Greek civilization. This explains why it borrowed Hellenic forms so extensively. Throughout the second century В. С, the Roman love of Greek things blossomed, reaching its peak during the next hundred years or so, particularly under Augustus, the first Roman emperor. We can see the results in Augustus of Prima Porta, in which Augustus is portrayed as a barefoot Greek god.

Egyptian and Mesopotamian ideas of divine kingship had reached Rome by the first century В. С It was easy, especially in the distant parts of the empire, to conceive of the great ruler, surrounded in glory, as a divine or superhuman being. As a result, emperors were worshipped as gods in their own lifetimes. Augustus, for example, claimed descent from Venus. Reference is made to this by the small cupid (Venus's child) next to his right leg.

Augustus's semidivine nature is further suggested by his idealized form. His heroic pose is a direct imitation of the famous Greek Doryphorus, and his face, while clearly a portrait, is beautified and ageless. It is a far cry from the ruthless realism of Earlier Roman images.

Augustus of Prima Porta set the standard for the representation of the ideal Roman emperor. He is a god, a hero, and a great warrior whose military victories are recorded on his armour. These qualities, together with Augustus's confident and authoritative pose, made this statue an important piece of political propaganda.

If Greek influence can be found in Roman architecture and sculpture, then we might also expect to find it in painting. We should not be surprised to learn that the Romans copied Greek subjects and techniques, and perhaps even used Greek pattern books as their guides.

The most popular method of painting in early Rome was fresco, in which the artist applied watercolours to walls covered with wet plaster. A large number of frescoes have survived in the buried cities of Pompeii and Herculaneum.

When Mt. Vesuvius erupted in 79 A. D., these two cities were buried under volcanic ash. Silently they lay below the surface of the earth for more than 1700 years before they were uncovered. Then, within the course of a few short years, the secrets of Roman life were revealed. We discovered Roman forms of work, play, and worship, as well as how Romans dressed and what they ate. But perhaps most significant was the new insight provided into the Roman house. Undisturbed for hundreds of years, these homes still had their walls covered with brilliantly painted frescoes.

These paintings covered a wide variety of subjects. There were mythological and religious scenes, convincing architectural compositions, and delightfully naturalistic landscapes with trees, flowers, and fluttering birds. There were also vivid still-life compositions where everyday objects were isolated for their decorative effects.

The example of a Roman still life is the Peaches and Glass Jar fresco from Herculaneum. Unlike Egyptian tomb painting that show flat, almost abstract objects stacked on top of each other, Roman frescoes are illusionistic. That is, the painter used perspective, light, and shade to make the objects appear three-dimensional. Using delicate greens and warm browns, the artist captured the natural beauty of fresh fruit. By the careful handling of shadows and highlights, he was able to represent a transparent glass jar partially filled with water. The painting is a casual record of the contents of a Roman cupboard, but its mastery of shape, modeling, and light marks the highest point of Roman representation skills.

Throughout the second century, the Romans continued to make advances in the arts, and the boundaries of the empire stretched farther across the globe. But even at its height of power, the great Roman state was already showing signs of strain. The empire had grown fabulously and could no longer be governed effectively. Thousands of troops were needed to guard its far-flung borders, now under constant attack by northern barbarians. The cost of maintaining such a large army brought about currency devaluation and rampant inflation.

To make matters worse, there were constant civil wars. At one point, there were 18 different claimants to the imperial throne! In such turmoil, the Romans could have little faith in a "divine and unerring" emperor.

The situation was further compounded by the incredible growth of Christianity. The new religion promised hope and salvation when the empire could only offer suffering.

After a war-torn century, the fragmented Roman empire was reunited by Constantine in 312 A. D. This emperor made two decisions that changed the course of world history. In 313 he made Christianity the official religion of the Roman state, and in 330 he moved the capital of the empire from Rome to Constantinople (present-day Istanbul, Turkey).

During the period of persecution before 313, Christians did not, and could not, have public buildings for worship. Their art was hidden, and was designed only for other Christians. Yet it showed a remarkable resemblance to other Roman art. Christians and pagans differed in their beliefs, but in other ways they were much the same. They spoke the same language, performed the same jobs, and lived next door to one another. Christians, like pagans, were Roman. The result of this common tradition can be seen in early Christian art.

A Christian painter or sculptor naturally drew on the artistic conventions with which he had grown up. Inevitably, these were pagan. So the artists simply "Christianized" their themes while maintaining many of their older motifs. Thus, the sun god Apollo was transformed into Christ, the light of me world. The grapes and vines of Bacchus, the pagan god of wine, were baptized for Christian use and made to represent the connectedness of the Christian community.

Notable examples of Christian transformations can be found in catacombs. These caverns under the streets of Rome were primarily used as Christian cemeteries, but they also served as hiding places during periods of persecution. Their walls were carved out to receive the bodies of the faithful, many of whom had been martyred. It has been estimated that the catacombs of Rome alone accommodated more than 4 million dead.

Frequently, small chambers were included in the catacombs for use in the celebration of Christian rites. These were decorated with religious paintings. The early Christian artist had a difficult task because he had to represent invisible things. He solved this problem by using symbols to portray intangibles like hope, faith, and the goodness of God. His paintings became a kind of coded message, representing the most profound beliefs of the Christian faith.

In comparison with Roman frescoes, Early Christian painting is perhaps a poor affair Its figures are frequently flat and poorly drawn, and they seem stiff and lifeless. But the Early Christian artist was not concerned with the things of this world. Here the simple and clear expression of Christian belief is more important than the Roman ideal of realism. The Early Christian artist wanted to depict the permanence of life in the next world, and the triumph of the soul over the body. These same nonnaturalistic qualities can be found in all facets of Early Christian art, including mosaics, manuscript illumination, and sculpture.

Ex.7. Explain the meaning of the following words and word combinations in English. Make up sentences with them.
Interior, composition, dome, genius, authoritarian, arch, vault, aqueduct, functionalism, to be intrigued, practicality, to feel inferior to smb., divine kingship, to claim descent from smb., to show signs of strain, catacomb.

Ex. 8. Answer the questions.
In what way did the Romans revolutionize the course of building? What makes the Pantheon an eloquent expression of Roman culture? What did it symbolize?

Why did the Romans use cheap materials for building? How is the nature of the Romans expressed in their architecture? What did early Roman portraits depend on for their impact and why? What made the Romans borrow Hellenic forms so extensively? How were Egyptian ideas of divine kingship expressed in Roman sculpture? How were frescoes made? What subjects did Roman painting cover? Why are Roman frescoes illusionistic? How did early Christian artists "Christianize" their themes? What made the task of an early Christian artist so difficult and how did he cope with it? What is the difference between Roman and Christian art?

Ex. 9. Translate the passages about the Pantheon, the Colosseum, and the still-life "The Peaches and Glass Jar" into Russian. Shut the book, and do the reverse translation.

Ex. 10. Make up a plan of the text. Write out the key-words to each item of the plan and retell the text using them.
Ex. 11. Find English equivalents of the following words and word combinations and make up sentences with them.
Утилитарные функции, доминирующая роль, художественный образ, монументальная пластичность, облицовка бетонных стен кирпичом, вкра​пления мрамора, ордерная аркада, прорезанная арками стена, сглаживать индивидуальные особенности, светотеневые контрасты, утонченная разра​ботка форм, условно трактовать.

Ex. 12. Read the text and answer the questions.
What was art for the Romans?

What was the source of Roman art?

What is typical of the buildings of the Roman Empire at its peak?

What typical features of the sculpture of the Early Roman Empire do you know?

What is typical of the decline and fall of the Roman Empire period of architecture?

What is typical of the sculpture of this period?

Если для древних греков главное значение имели нравственно-воспитательные задачи искусства то для римлян на первый план выступа​ют его утилитарные функции. Для римлянина в гораздо большей степени, чем для грека, искусство являлось одним из средств разумной организации жизни. Ведущую роль в Риме играла архитектура со свойственными ей инженерно-конструктивными поисками, основанными на ясных практиче​ских и рациональных строительных началах. Важное место занимали скульптурный портрет (бюст, статуя), полный пристального внимания к конкретной человеческой личности, и рельеф, посвященный реальным ис​торическим событиям, имеющим значение для римского государства. Ан​тичная мифология, составляющая основу древнегреческого искусства, не сыграла такой же плодотворной роли в искусстве Рима. И хотя художест​венные формы и образы, созданные греками, широко использовались в ис​кусстве Рима, в римской интерпретации они нередко утрачивали свою ху​дожественно-поэтическую сущность. Реальный элемент преобладал над вымыслом, а жизненно-повествовательное начало - над отвлеченно-философским. Кроме того, в Риме существовало четкое разграничение ме​жду официальным искусством, служившим общественным задачам, и ис​кусством, рассчитанным на частного потребителя. В строительной практи​ке была разработана система планировочных и композиционных приемов, применявшихся для различных по назначению типов построек. Распространяя свое художественное влияние в провинциях империи и зависимых странах, римляне в то же время легко усваивали опыт других народов.

Наивысшие достижения древнеримского зодчества относятся к эпохе расцвета Римской империи. Постройки этого периода отличаются мону​ментальной пластичностью архитектурных масс, доминирующей ролью арки и производных от нее форм (свода, купола), обширными, динамиче​ски соподчиненными внутренними пространствами, облицовкой бетонных стен камнем и кирпичом с вкраплениями мрамора, широким применением декоративной живописи и скульптуры. Специфической особенностью зре​лой древнеримской архитектуры становится так называемая ордерная ар​када (система поярусных ордеров, наложенная на прорезанную арками стену), придававшая сооружениям величавую масштабность и ритмиче​скую упорядоченность. Наибольшее воплощение эта система получила в крупнейшем древнеримском амфитеатре Колизее. В эпоху империи архи​тектура становится средством прославления личности императора и пропа​ганды могущества римского государства. Главными видами мемориальных сооружений становятся триумфальная арка и колонна; надгробия превра​щаются в крупные, а подчас грандиозные сооружения.

В официальной скульптуре ранней империи нарастали идеализирую​щие тенденции, индивидуальные особенности портретируемых сглажива​лись. Вместе с тем в произведение вводились светотеневые контрасты, элементы движения, утонченной пластической разработки форм.

Для зодчества эпохи упадка империи характерны необычно крупные масштабы сооружений, пышные декоративные эффекты, подчеркнутая роскошь отделки.

В позднеримском скульптурном портрете пластические объемы и внешние черты трактуются все более условно и схематично, застылые чер​ты все больше контрастируют с подчеркнутой духовностью, патетично​стью взгляда широко открытых глаз.

Ex. 13. Render the contents of the text in English.

Ex. 14. Find English equivalents of the following words and word combinations and make up sentences with them.

Триада, родовой культ, богиня плодородия, псевдоистория, быть бе​режливым, отсутствие воображения, предусмотрительность, психоз, ал​тарь, ореол божественности, ревностный защитник.

Ex. 15. Read the text about the religion of Rome and do the assignments that follow.

Римско-италийская религия
Римско-италийская религия разительно отличалась от развитых рели​гий Древнего Востока и Запада, обладавших сложными понятиями о богах. Наследием отдаленного индоевропейского прошлого у италиков были предания о небесных богах так называемой италийской триады, которую составляли Юпитер, Марс и Квирин, а также о богине огня Весте. Но у этих богов не было своего Олимпа; местами их пребывания были дубовые, буковые, грабовые и иные рощи. Римско-италийская религия сохраняла многие примитивные черты. Жертвы, например, приносились и деревьям -дубам, смоковницам. В самом Риме божественные почести воздавались смоковнице, близ которой волчица, по преданию, выкормила своим моло​ком будущего основателя города - Ромула.

В Риме господствовала патриархальная семья - "фамилиа" - с сильной отцовской властью. В семье основную роль в общении с богами играл ее глава, а за пределами дома культом ведали еще до возникновения государ​ства главы определенных родов, обосновавших право на это соответст​вующими преданиями. Участниками родового культа могли быть только члены данного рода. Допускать посторонних к родовым культам считалось кощунством, ведущим к вымиранию рода. Культ мог отправляться и внут​ри курии, представляющей собой объединение мужчин по возрасту. Каж​дая курия выбирала для руководства жертвоприношениями лиц старше 50 лет, хорошего поведения, лишенных физических недостатков. Члены ку​рий участвовали в совместных жертвоприношениях богиням плодородия.

Помимо римских первопоселенцев - патрициев, надолго сохранивших деление на роды и курии, в Риме было немало пришлых переселенцев-италиков - плебеев, людей без рода и племени. Различия между религиоз​ными представлениями патрициев и плебеев были весьма значительными. В обрядах, связанных с основанием города, в праздниках в честь древней​ших римских божеств принимали участие только патриции. Ими же почи​тались такие абстрактные божества, как Честь, Верность, Победа, Согласие.

У плебеев была своя триада богов плодородия: Церера, Либер и Либе-ра. Они почитали богинь Диану и Фортуну. Не допускаемые к культу пат​рицианских богов, к ауспициям (гаданиям), без которых нельзя было на​чать какого-либо государственного дела, плебеи тем самым исключались из общественно-политической жизни. Только с уничтожением различий в религиозных верованиях патрициев и плебеев возникает настоящее Рим​ское государство.

Множество богов населяли римскую почву, и все-таки она не была "вспахана плугом веры, засеяна семенами религиозного воображения". Сравнивая родную Италию с Бактрией, породившей зороастризм, с Индией, ставшей родиной индуизма и буддизма, римский поэт Вергилий писал: "Землю нашу быки не прошли, огонь выдыхая ноздрями, не вошли в бо​розды ее зубы чудовищной гидры, копья с мужами, готовыми к битве на ней не взрастали". И поскольку эту суровую почву обошли прекрасные цветы религиозного поэтического сознания - мифы, их место занял раз​росшийся чертополох псевдоистории, преследовавшей политические цели, служившей оправданием для завоеваний. Впрочем, это не мешало самим римлянам считать свой город в высшей степени религиозным. Ведь под религией они понимали нечто сугубо практическое: систему правил, кото​рым надо было следовать, чтобы не ошибиться в выборе нужного бога, и наставлений - как без лишних затрат обеспечить то, в чем была нужда. Малейшее нарушение этих правил могло привести к бессмысленным тра​там, а римляне были весьма бережливы.

Римская религия способствовала формирования особого склада харак​тера, который отличали отсутствие воображения, формализм, но в то же время - предусмотрительность, точность, верность слову, настойчивость. Это были черты, необходимые для установления власти над теми "неосно​вательными и несерьезными" людьми, которые создали философию, исто​риографию, поэзию, сложную религиозную систему, искусство, - над гре​ками, египтянами, сирийцами, евреями. Ко всем этим народам римляне от​носились то с насмешкой, то с ненавистью.

В ходе превращения латинского города-государства во владыку Ита​лии, а затем и всего Средиземноморья римская религия претерпевала из​менения. Расширялись владения Рима. Увеличивалось число богов. Появ​лялись все новые храмы. Пришедшие в Рим боги уже не ощущали себя чужаками, они стали римским.

Для того чтобы объединить разноплеменных богов (о храме всем богам - Пантеоне - еще не помышляли), в Рим решили доставить Мать богов, в качестве которой в Малой Азии почитали Кибелу. Незадолго до этого близ города Песинунта, где был центр почитания Кибелы, упал с неба черный камень (метеорит). Его объявили небесным образом Матери богов и водру​зили в храме города Пергама. Римляне пожелали иметь эту святыню, и она отправилась на корабле к новому месту жительства. Не обошлось без при​ключений. Корабль в устье Тибра сел на мель, и его не могли сдвинуть с места никакими силами, пока за канат не взялась дева-весталка (жрица бо​гини Весты). Это, по мнению знатоков религии, указывало на то, что самая чистая из римских богинь благосклонно приняла пришелицу.

И вот небесный странник, олицетворявший Мать богов, совершив пу​тешествие по воде и по земле, был помещен в храм Виктории (Победы) -ведь дело происходило во время страшной войны с Ганнибалом. Вместе с Кибелой в Риме оказался ее возлюбленный - умирающий и воскресающий бог растительности Аттис, из крови которого вырастали цветы и деревья. Сюда же прибыли жрецы-галлы, которые, подобно Аттису, доведенному ревностью Кибелы до безумия и оскопившему себя под священной пинией (сосной), должны были во время праздника Кибелы публично совершать над собой тот же кровавый обряд. И этот чисто восточный культ, несо​вместимый с римской религией и нравственностью, отправлялся рядом с храмом целомудренной Весты!

Как и в Греции, в Италии не было особого жреческого сословия. Слу​жение богам осуществлялось жреческими коллегиями. Высшей из жрече​ских коллегий считались понтифики, которые руководили всей сферой го​сударственной религии.

Пословица гласила: "Все дороги ведут в Рим". Этими же дорогами вме​сте с людьми, искавшими в "столице мира" и в Италии удачи или насиль​ственно пригнанными туда в оковах, незримо шли и боги. Вскоре то там, то здесь стали появляться их алтари и храмы. Еще до того, как в Иеруса​лиме возвестил свое рождение новый христианский Бог, в Риме ближай​ший помощник Августа Марк Випсаний Агриппа соорудил храм всех бо​гов - Пантеон.

Следствием перемен, обусловленных созданием империи, был культ носителя высшей власти - императора. В возникновении такого культа не​малую роль сыграло то, что Римская империя являлась преемницей вос​точных и эллинистических монархий. Обитатели восточных провинций продолжали видеть в римском монархе бога и стали распространителями этой религиозной идеи на западе. Но и в римских низах жила идея "добро​го царя", который установил бы справедливые порядки. Таким "добрым царем" стали считать Октавиана, официально объявившего об окончании гражданской войны и восстановлении республики. Ему был присвоен по​четный титул Август (Возвеличенный), ранее принадлежавший только Юпитеру. День его рождения был признан началом новой эры, а один из месяцев римского календаря получил его имя.

Императорский культ был чем-то вроде психоза, охватившего римское население, которое вдруг увидело в человеке, пролившем немало крови, своего спасителя, свою надежду. Римские поэты включили внука ростов​щика Октавиана в мифологему возникновения Рима, объявляя его то вто​рым Энеем, то третьим Ромулом. Августу приходилось заботиться не о распространении своего культа, а скорее о сдерживании слишком ярых по​читателей, стремившихся украсить серебряными статуями императора все римские улочки, заложить в каждой деревне храмы, посвященные его Ге​нию или Фортуне.

В конце концов Августа стали почитать в каждом доме, в каждой семье как отца отечества, как хранителя семейного очага. К восстановленным Августом древним жреческим коллегиям прибавилась новая - августалы. Они стали ведать принесением жертв новому божеству. Ореол божествен​ности распространился и на членов семьи Августа. Его жена Ливия, одна из самых зловещих женщин в римской истории, получила вместе с офици​альным культом титул Августы.

Почести, воздаваемые римским императорам, даже таким ничтожным, как патологически неуравновешенный Калигула и кровавый Нерон, то обожание, каким пользовались у римского плебса преемники Августа, на​поминали восточное безумие. Перед владыками империи падали ниц, как перед фараонами и царями Персии.

Из кого состоял этот плебс? Еще разрушитель Карфагена Сципион Эмилиан в 40-х гг. II в. до н.э. обращался к недовольной им римской толпе со словами: "Для вас Италия не мать, а мачеха!". В эпоху империи боль​шинство римских граждан являлись потомками рабов, вывезенных из Си​рии. Египта, Палестины, легионеров, набранных в восточных провинциях. Никто их уже в этом не укорял; они давно говорили на латыни, порой за​нимали высокие посты в римской администрации и были ревностными за​щитниками римской имперской идеи. Однако в их сознании по-прежнему жили, все более овладевая им, восточные верования, и уже недалеко было то время, когда одна из религий восточного происхождения - христианст​во - станет государственной религией Римской империи.

Ex. 16. Develop the following statements.
Roman religion preserved a lot of primitive features. Curia members made sacrifices to the goddesses of fertility. The plebeians had their own gods. The Romans thought of Rome as a highly religious city. Religion has made the Romans the people of a special mould. There was not any special cast of priests in Rome. Emperors were worshipped as gods in their own lifetimes.

Ex. 17. Answer the questions.
Who were the most important gods of the Romans? What is a "curia"?

Did plebeians and patricians have the same gods? What was religion for the Romans? What features were typical of a Roman character? What steps did the Romans take to unite all their gods? Where did the idea of divine kingship come from and how was it developed in Rome?

Ex. 18. Render the contents of the text in English.
Ex. 19. Read the following definitions and guess the words.
I. The front of a building.

2.  Painting in water colour on a surface, usually of a wall, made of wet plaster .

3. The part which is inside.

4.  To imagine or represent as perfect or as better than reality,    

5. Great and rare powers of thought, skill or imagination.

6.  A mixture of lime, water, sand etc. which is used, esp. on walls to give a smooth surface.

7. The rules governing the art of drawing solid objects on a flat surface. 

8. A vide view of country scenery.

9. The showing of things as they really are.

10. A picture of an arrangement of objects.

11. A shape or decoration cut so that it sticks out above the rest of the surface it is on.

12. A curved top on two supports.

13. The art and science of building.

14. The building for the worship of a god.

15. A three-sided piece of stone placed above the entrance to a building.

16. An ancient story that is based on popular beliefs or that explains natural or historical events.

17. A rounded roof on a building.

18. A likeness of a person, made in solid material.

Ex. 20. Translate the following sentences into English. Shut the book and do the reverse translation.
The large collection of Italic vases contains examples from all periods of the development of vase painting in various periods of the Apennine Peninsula. Among the most exquisite are the bucchero vases, the Apulian kraters, and the works from Lucania and Campania, including the famous "Regina vasorum", decorated with painted and gilt figures in relief. The artists who produced it employed the sophisticated techniques of relief work and polychrome painting that had been achieved by the fifth century В. С
The examples of Greek sculpture and fragments from the Archaic, Classical, and Hellenistic periods come mainly from the excavations in the area of the northern Black Sea coast. The main material for studying the sculpture of ancient Greece is provided by Roman copies giving a fair idea of the artistic qualities of originals, which have generally not survived.

The purpose of the official dynastic portrait was to assert the right of the imperial family to rule and to inherit power, and to be deified as objects of the imperial cult.

The general tendency to emulate the classical art of Greece led to a certain amount of idealization in sculpture. The Classicism of the Augustian age did not, however, exclude verisimilitude.

The Syrian woman is one of the oldest examples of a psychological portrait in the modern sense of the term. Its value lies not only in its realism and brilliant workmanship but also in the way it reveals the subject's inner world.

The most subtle modelling of the surface, the smooth contours typical of that time, and the elaborate patterns of the coiffures all serve to convey the character of the subject and to give a poignant expression to the inner qualities of the personality, often negative ones not visible on the surface.

Instead of the strictly structural modelling of the face, with its smooth surface, delicately worked over, the forms are highly elusive due to the play of light and shade on the differently textured marble.

Ex. 21. Do the poetic translation of the "Prayer to Mercury" by Ovid.

Или есть водоем у ворот у Капенских,

Он, по словам знатоков, обладает божественной силой.

В тунике чистой сюда заявился торговец

С урной, окуренной серой. Смочив лавровой веткой

Волосы вместе с товаром, какой понесет на продажу,

В лжи наторевший, свою он возносит молитву:

"Смой, - говорит, - мое вероломство былое, очисти

Слово мое ото лжи, какая звучала намедни,

Если, поклявшись тобою, я называл твое имя

Юпитера звал в надежде, что он не услышит,

Или других небожителей также обманывал ловко, -

Быстрые ветры пускай обман мой старый уносят,

Место очистив и выход открыв для нынешних плутней.

Клятвы мои пусть отныне богов не тревожат,

Ты ж обеспечь мне барыш, меня порадуй прибытком

И покупателя мне помоги обмануть незаметно".

Хохотом буйным с высот отозвался Меркурий,

Вспомнив, как сам он коров Аполлона похитил.

(Овидий. Фасты. Перевод А.Немировского)
Ex. 22. Pretend you are a travel agent organizing trips to Rome. Write an advertisement to attract tourists to the country.

Ex. 23. Pretend you are a guide of a world famous museum which has a varied collection of Roman sculpture. Tell about it to a group of tourists from different countries (your fellow students in reality).

Ex. 24.Your friend has just returned from a trip to Rome. Ask him/her of his/her impressions.

Ex. 25. Access the Internet to conduct research on how the art and architecture of Rome reflected the Empire’s power and glory.

Ex. 26. Write a composition “Modern civilization in the eyes of an ancient Roman (Greek, Egyptian)”.

Ex. 27. If you had a chance to travel in time, what country (Egypt, Greece or Rome) would you visit and why? Where would you prefer to live at that time?

Ex. 28. Why do you think humans continue to express themselves through art? Give significant examples of art that demonstrates an artistic ideal or reflects the history of the culture in which it is produced.

LEARN TO BE A TEACHER III.

Ex. 1. Think of different situations which could take place in the life of ancient Romans. Ask your fellow students to compose dialogues on the basis of them.

Ex. 2. In small groups. Access the Internet to find information about some ancient civilization art.  It may be Sumerian, Phoenician, ancient Chinese or Indian civilization. Prepare a set of exercises you can do in class to acquaint your fellow students with your findings. Do not forget to provide your fellow students with hand outs and supporting data. Make your activities interactive.

PART II. HOW TO “READ” AN ART WORK.

1. PAINTING

When you look at a painting (sculpture, building) what makes you like or dislike it?

Ex. 1. Read the text How to Read a Painting and find answers to the following questions:

1. Why can art be intimidating to the casual viewer? 2. What does a man really need to have a meaningful relationship with art? 3. How to tell a good painting from a bad one? Do you agree with Andy Warhol’s idea? 4. What are the four concepts you have to keep in mind to better appreciate art? 5. What can a work of art grab your attention through? 6. What can be the subject of a painting? Name the subjects of some famous paintings. 7. What is the Tower of Babel a symbol of? 8. Is it necessary to understand every symbol a painting contains? 9. What is style and how can it convey meaning to a viewer? 10. Have you ever thought of any painting like “anyone could do that”? 11. How can you examine your own emotions in the presence of the painting? 
How to Read a Painting[image: image5.png]
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Art is a great status symbol in modern society and because of that it can be quite intimidating to the casual viewer. For many the first impulse is to blow it off, to see it as a worthless plaything for the rich and boring. This is too bad, not only because art can be a great source of pleasure in our lives, but because even a passing acquaintance with art can enrich and deepen our understanding of the world around us. 

Fortunately, developing a casual understanding of art is not all that difficult. It is true that some people devote their entire lives to studying the minutest details of an artists’ work, but there’s no need to become an expert to have a meaningful relationship with art. All it takes is a moderate attention to detail, a little bit of patience, and a willingness to reflect on your own feelings. 

Here, a quick way to approach and appreciate a painting will be shown, although the ideas here can be applied to works in other mediums (sculpture, drawing, even architecture and fashion) quite easily. There’s no shortcut to understanding anybody can give; great art rewards the hundredth viewing as much as the first, and you can spend a lifetime pondering the decisions an artist made in one painting. Instead, a process to follow that will help you get the most out of a painting the first time you see it will be given.

A word about “great art”. Andy Warhol said that if you want to tell a good painting from a bad one, first look at a thousand paintings. There are no hard and fast rules about what makes a piece great, mediocre, or bad; remember, Van Gogh’s work was once considered amateurish and forgettable. There are, of course, standards that matter within the professional art world, but you don’t owe the professionals anything, so don’t worry too much about what they think qualifies as “great”.

Take a Look

Art should appeal to you first through your senses. That doesn’t mean a painting has to be beautiful to be good, but it must grab your eye in some way. Give a work a moment to do its thing — some works are intriguing in subtle ways. A work might grab your attention through its subject matter, its use of color, an interesting juxtaposition of objects, its realistic appearance, a visual joke, or any number of other factors. 

Once you’ve got an overall look at the painting, ask yourself “what’s this picture of?” That is, what is the subject of the painting? The subject might be a landscape, a person or group of people, a scene from a story, a building or city scene, an animal, a still life (a collection of everyday items like a bowl of fruit, a pile of books, or a set of tools), a fantasy scene, and so on. Some paintings won’t have a subject — much of the work of the 20th century is abstract, playing with form and color and even the quality of the paint rather than representing reality. 

One painting by a Dutch artist Breughel, represents the Tower of Babel. Scenes from the Bible or from classical mythology are popular in older work; since the end of the 19th century, scenes of everyday life have become more common. If you know the story, you’re one step ahead of the game, but it’s possible to enjoy the work without knowing the story it illustrates. 

What’s That All About?

Look for symbols. A symbol, very simply, is something that means something else. The Tower of Babel is a well-known symbol in Western society, representing both the dangers of pride and the disruption of human unity. Often a painting will include very clear symbols — skulls, for instance, were often included in portraits of the wealthy to remind them that their wealth was only worldly and, in the grand scheme of things, ultimately meaningless. But just as often the symbolism is unique, the artist’s own individual statement. Don’t get caught in the trap of trying to figure out “what the artist meant”; focus instead on what the work says to you.
How’d They Do That?

The next consideration is style, which is essentially the mark of the artist’s individual creativity on the canvas. Some artists follow well-established styles — many Renaissance portraits look almost exactly alike to the casual viewer, for instance — while others go out of their way to be different and challenging. Some artists create closely detailed, finely controlled works, others slap paint around almost haphazardly creating a wild, ecstatic effect. 

It may not seem as obvious as the subject and symbolism, but style can also convey meaning to a viewer. For example, Jackson Pollock’s famous drip paintings convey the motion and freedom of the artist in the act of creation, despite being completely abstract. Vermeer’s Milkmaid, on the other hand, is notable for its incredibly fine detail and careful application of thin glazes of oil paints (which doesn’t come across in a photograph, alas) which create a luminous quality, imparting a kind of nobility and even divinity to the simple act of a servant pouring milk. 

My Kid Could Do That!

A large part of the appeal of art is emotional — some artists go out of their way to inspire strong reactions ranging from awe and lust to anger and disgust. It’s easy to dismiss work that upsets our notion of what art could be, and any visitor to a gallery of modern art is likely to overhear at least one person complaining that “any three-year old with a box of crayons could do that!” 

Knowing that an artist may be deliberately evoking an emotional response, it pays to take a moment and question our immediate reactions. If a work makes you angry, ask yourself why. What is it about the work that upsets you? What purpose might the artist have in upsetting you? Likewise, if your feelings are positive, why are they positive? What about the painting makes you happy? And so on — take the time to examine your own emotions in the presence of the painting. 

This is by no means a complete introduction to art, let alone a complete course, but it should help get you started in appreciating art. The more you know, the better the experience will become, but you don’t need to know much to get at least something out of a painting. Keep in mind these 4 concepts— subject, symbolism, style, and self-examination — and pay a visit to your local art museum or gallery and see if you don’t find something worth your time.

Ex. 2. Look through the text How to "Read" an Artwork and say how the four steps of the "reading" process correspond to the four concepts of the text above. What ideas do the authors share and what makes their approaches to art appreciation different?

How to "Read" an Artwork
The "reading" process is divided into four steps: 1. Description 2. Analysis 3. Interpretation and 4. Judgment 

Step 1 - Description
· What is the name of the artist who created the artwork? 

· What kind of an artwork is it? 

· What is the name of the artwork? 

· When was this artwork created? 

· Name some other major events in history that occurred at the same time this artwork was created. 

· List the literal objects in the painting (trees, people, animals, mountains, rivers, etc.). 

· Consider the significant art elements that are present in this artwork and describe them: 

	 LINE
	 TEXTURE

	 SHAPE
	 COLOR

	 FORM
	 VALUE

	 SPACE
	 PATTERN


Step 2 – Analysis

In this step consider the most significant art principles that were used in the artwork.
Describe how the artist used them to organize the elements.

	 BALANCE
	 CONTRAST
	 EMPHASIS

	 HARMONY
	 VARIETY
	 UNITY

	 GRADATION
	 MOVEMENT
	 RHYTHM

	 PROPORTION
	 DEPTH
	 COMPOSITION


Step 3 - Interpretation
What do you think the artist was trying to say?
Why did the artist create this artwork? What do you think it means? What feelings do you have when looking at this artwork? Do you think there are things in the artwork that represent other things - symbols?

Step 4 - Judgment
Do you like this artwork? Do you think it is a good artwork? Do think it is an important artwork? Would display this artwork in your home? Is this artwork good enough to put in a museum?

Justify your opinion. Explain why you feel the way you do about this artwork based on what you have learned about it. 

Ex. 3. Write out the words on the topic Art from the two texts above. What groups can you arrange them in? Justify your choice. Make up fifteen sentences with these words and let other students translate them into Russian.

Ex. 4. You are going to the picture gallery with a) your little kid, b) as a teacher with your class, c) with your relative who has never been to any museum, d) with an alien from some distant planet. Work out some tips on how to better appreciate a painting for them.

Ex. 5. One of the questions we have to ask about paintings is what sorts of design elements does the painting have. Design elements consist of the things we can say about how the marks on the canvas (or wall or paper) look and what they tell us about the decisions the artist made as he was creating the painting. Among other things, design elements consist of color, form, space, line, balance, composition, and perspective. 

Read the text about perspective and give a short summery of it.

Perspective, as it is used in the visual arts, is a method for creating the illusion of 3D space on a flat surface. When used in art, it is referred to as artificial or linear perspective. While close enough to how we actually view the world to be convincing, linear perspective is worked out mathematically so it can only fool the eye, not mimic how the eye actually sees. 

Perspective begins with a horizon line and a vanishing point. Then orthogonal are inserted which create the illusion of things getting smaller as they recede into the distance. They also allow the painter or graphic artist to proportion objects correctly in space to continue the illusion of distance. 
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Once the objects have been placed in the scene the orthogonal are removed or painted over, leaving just the scene. 
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The vanishing point represents the fixed viewpoint of the eyes and the horizon line establishes where the viewer is in terms of the objects--on the same level, above, or below.  

As a pictorial system, perspective was developed in the 15th century through the efforts of Filippo Brunelleschi and Leon Battista Alberti. The particulars of their developments are quite detailed and mathematical and make for fascinating reading and study. While known more for his architectural work, especially the great dome for the Florence Cathedral, Brunelleschi was the first to demonstrate perspective with his "perspective panels." Alberti concentrated more on the geometry involved, developing the use of the vanishing point and the orthogonals. Early perspectival paintings of the Renaissance were quite blatant in their use of linear perspective, often running tiled floors and structural elements of a room along the orthogonals. As time passed, it was acknowledged that too literal a representation of the orthogonals was almost too "linear," and later artists' use of perspective was more subtle.

Access the Internet to find information about other design elements. Report your findings in class.

1. Use of Color (use of color to replicate the real; use of color to create a mood; use of color to make a statement; use of color for symbolic purposes; use of color to create harmony or to strike a deliberately discordant note. Use of Space, Light and Shade

2. Use of light, shade and space to create three dimensional space on a flat surface; use of light as the subject itself of a painting; use of light to focus the main subject of a painting. 

3. Composition. Symmetrical or asymmetrical placement of elements; strategies used to "lead the eye" or focus attention.

Ex. 6. Portraits, landscapes, still life, and nudes are genres of painting. What do they depict? What other genres of painting do you know? Which one is your favourite? Speak about your favourite genre. Use paper/computer supporting data.

Ex. 7. Is there any painting you can call your favourute? The one you really like not because it is famous or painted by someone great. What makes it dear to your heart?

Read the text Reading a Painting by Alice Stead. Answer the questions:

What kind of sense does Alice call “nostalgia”? What feelings did the picture by Glackens evoke in her? What does the absence of men in the picture signify? What do soft, curved lines and sharp lines signify? What is striking about the use of colours? What is, in Alice’s view, the difference between “looking” at a painting and “reading” it?

Reading a Painting

As I reflected on the paintings I enjoyed the most at the Barnes Foundation, I noticed that many of them gave me a sense of nostalgia. It was a strange mixture of the initial wonder at seeing the painting for the first time, and feeling like it was something I knew and already held close to my heart. The pieces that spoke to me especially were images that evoked memories of summer for me. This may have been because it was a cold winter day and all I wanted was summer, but I do not really know why I was so drawn to these types of paintings. Cezanne's work especially felt this way to me; but, there was another piece that I felt even closer to, and it is the piece about which I chose to write this paper.

The painting that I fell in love with the first time I saw it was a piece by Glackens; I knew when I saw it that it was the painting I wanted to write about. It is a painting that could easily be passed by and not noticed; it is placed high on the wall above a doorway, but something drew me to it. It is not a particularly distinguished painting, and it is certainly not very well known. I do not even know anything about the painter Glackens, but it does not seem important at the Barnes Foundation. In fact, I am not entirely sure that Glackens is the artist. But at the Barnes, these labels that seem to matter so much at other museums do not matter here. It matters how you see the painting. It is for this reason that I did not go research the artist. The picture I chose is very peaceful; it made me want to be inside of it rather than standing in the museum. I think a piece has to be very moving for me to want to enter its world. This feeling does not happen with every painting I love, but this painting evoked that feeling for me. 

At first glance, the bright colors stand out, and it has a very serene ambience. It looks like a perfect summer day; there are mothers in their cool, white linen dresses, sitting by the enticing blue water while their children swim and play. One woman sits on the grass a little bit behind in a red dress under a red umbrella and reads a book. There are some boys cooling off in the clear, crisp water; some playing, some swimming on their backs. One boy balances precariously on a row boat, minutes away from taking a plunge into the water. This painting tells us this is not a day for working. Right away, it brings you into that day as if you are no longer in the museum, but one of those boys in the water or women in the sun. Nearby is some freshly done laundry hanging on a line that blows in the soft, warm breeze. Missing from the painting are any men; there are boys, but no men. I think this gives the painting an easiness that might night otherwise be there; at this time, men are reminders of work, and this is not what the painting is about. It is about forgetting all of one's real life for one afternoon. These are my superficial reactions to the painting; I see this story come to life, but the closer I look, the more I am able to move beyond the image and see some more of the compositional elements in the painting. 

The forefront of the painting is about curves; the lines are all very soft; the grey barn-like building near the water has a curved roof. The bridge over the stream is curved as well; even the woman sitting in the grass has the umbrella, which also has the same soft, curved lines. This corresponds to the expression of the women and children; the soft, easiness of the lines reflects the relaxation of the people. In the background, however, there are dark houses with sharp lines; these evoke the idea of work and chores, in which this type of easiness is not present. But, the houses are off in the distance, just as the thought of them are in the minds of these bathers. 

The next thing that struck me about the painting was the use of the colors. Having taken a drawing class recently, I find that I now appreciate color in a completely different way. Even paintings that I would not have given a second thought before now have become more interesting to me, primarily because I now understand the colors. That is to say, when I look at a painting, and I see skin, for example, I no longer see a solid peach color. I see reds, oranges, and greens that all fuse together to give the skin its beautiful tonality. The same is true for everything else, including buildings, water, the sky, etc. For example, the water in this painting looks to be, at first glance, blue; however as you begin to look closer, the color that becomes most evident is the purple. There is literally more purple in the water than blue; it is a soft purple, with accents of periwinkle. There is, of course, some blue and aquamarine, but it is predominantly purple; this layering of colors gives the water texture. The soft purple also works to contrast nicely with the lime green grass. I also noticed that the womens' white dresses were in fact a light blue, which I did not notice until I got very close to it. Even the grey barn-like building has many shades of grey, and even some forest green. These colors, at least to me the first time I noticed them, are surprising. I was amazed to find so many different colors in things that I thought were just one solid color. The color is also used to juxtapose the foreground and the background; it is the bright, summery colors versus the very dark colors. 

Next I noticed the placement of people and objects because of their colors. This is what makes the piece interesting. For example, the red capped swimmer in the water is a nice focal point in the painting, and our attention is drawn to it because of the bright red in contrast to the soft color of the water. The woman with the umbrella in the grass is not wearing a white dress because the contrast between the red of her dress and the green of the grass is much more interesting. These are decisions the artist makes; they are not coincidental. 

Part of the reason I enjoyed this painting so much was because it was fun. I do enjoy other paintings that have a more serious tone, but on this day I loved this painting. I connected to it because it showed a story that intrigued me; it was a day that I felt I had already experienced. This is what I mean when I had a sense of nostalgia when I saw the painting. It was the first time I was seeing the painting, but the image was something that I felt like I had already experienced at some point, and Glackens had chosen to capture it. 

It is when I see all of the elements I discussed come together that the composition becomes a whole. As my eye sees it from a distance, and then moves around the painting, searching for these things, I begin to understand the painting. Once I see the piece close up, my mind zooms out, and I see all of these details within the larger picture. I see the image first, then just the lines and curves, and then just splotches of colors, until I can again see the entire image. It is a fascinating process that my eye goes through every time I look at a painting. The assignment of "reading" a painting in an apt one, because that is what people do when they look at paintings. "Looking" at a painting is, in some ways, too passive a description of the process. Reading implies a little more analysis of the painting than looking does. When your eyes search the canvas for meaning and compositional elements, it is equivalent of reading a book for these same purposes. 

Ex. 8. Write a composition “Reading my favourite painting”. When presenting it in class to your fellow students, do not forget to show the copy of the painting to them. Ask them about their impressions of the picture.

Ex. 9. Translate the following quotations into English and comment upon them.

· А может быть, прекрасная пещерная живопись вынуждена была когда-то уйти в подполье? (Станислав Ежи Лец) 

· В современном искусстве разобраться легко: что висит на стене — живопись; что можно увидеть сзади — скульптура. (Неизвестный автор) 

· Во фразе: "Картины Пикассо — это мазня" — о Пикассо не сказано ничего, зато о говорящем все. (Жан Кокто) 

· Живопись — занятие для слепцов. Художник рисует не то, что видит, а то, что чувствует. 

· Все пытаются понять живопись. Почему они не пытаются понять пение птиц? (Пабло Пикассо) 

· Живопись — это немая поэзия, а поэзия — это слепая живопись. 

· Живописец, бессмысленно срисовывающий, руководствуясь практикой и суждением глаза, подобен зеркалу, которое отражает все противопоставленные ему предметы, не обладая знанием их. 

· Живописец, смотри, чтобы алчность к заработку не преодолела в тебе чести искусства, ибо заработок чести куда значительнее, чем честь богатства. (Леонардо да Винчи) 

· Живопись — это страстное молчание. (Густав Моро) 

· Изобразительное искусство развивается: художники эпохи Возрождения рисовали женщину обнажённой, современные рисуют ее голой. (Михаил Генин) 

· Каждый раз, когда я пишу портрет, я теряю друга. (Джон Сарджент) 

· Каждый художник, который изображает небо зелёным, а траву голубой, должен быть подвергнут стерилизации. (Адольф Гитлер) 

· Картины покупают не потому, что они нравятся; напротив, картины нравятся, потому что их покупают. (Жорж Фейдо) 

· Не старайтесь прикрыть нарочито небрежной живописью свою посредственность - она обнаружит себя в первом же мазке. 

· Когда я пишу картины, я чувствую себя сумасшедшим. Единственное различие между мною и сумасшедшим в том, что я не сумасшедший. (Сальвадор Дали) 

· Легче попасть на небеса, чем написать их. (Ян Цыбис) 

· Любитель — это человек, вынужденный где-то работать, чтобы иметь возможность писать картины. А профессионал — это человек, который имеет возможность писать картины, потому что у него есть работающая жена. (Бен Шан) 

· Можно иметь на палитре все краски и писать однотонно. (Крамской И.Н.) 

· Найдена неизвестная картина Казимира Малевича "Чёрная квадратура круга". (Валентин Домиль) 

· Написать картину может последний дурак, а вот продать ее только умный сумеет. (Сэмюэль Батлер) 

· Не надо особенно бояться приписывать художникам прошлого тот идеал, которого они никогда не имели. Восхищение невозможно без примеси иллюзии, и понимать совершенное произведение искусства — значит в общем заново создавать его в своем внутреннем мире. (Анатоль Франс) 

· Неважно, насколько плохо вы рисуете, до тех пор, пока вы рисуете плохо не так, как другие. (Джордж Мур) 

LEARN TO BE A TEACHER IV.

Ex. 1. Find English equivalents of the following words and word combinations:

Художественное творчество, неповторимые особенности, зрительный образ, прием, усовершенствовать, выразительность, монументальная живопись, станковая живопись, мозаика, витраж, орнамент, пергамент, холст, грунтовать, масляные краски, пастель.

Look through the text and make up ten questions (in English) to cover the contents of it. Let other students answer them. Correct them if necessary.

Живопись - едва ли не древнейшее из искусств, известных человечеству. До наших дней дошли изображения животных и людей сделанные еще в эпоху первобытного общества на стенах пещер. С тех пор прошли многие тысячелетия, но живопись всегда оставалась неизменным спутником духовной жизни человека. 
Как и всякая самостоятельная ветвь художественного творчества,    живопись обладает целым рядом неповторимых, оригинальных особенностей. Она повествует о жизни, изображает людей, природу, окружающих человека предметный мир посредством зрительных образов. Эти образы создаются при помощи целой системы приемов, разработанных и усовершенствованных многими поколениями художников. 
В отличие от писателя художник не может показать цепь    событий, происходящих в разных местах, в разное время. Воплощая сюжет, живописец ограничен пределами одного момента и неизменной обстановки. Поэтому он стремится отыскать и рельефно изобразить такую ситуацию, в которой наиболее полно раскрываются характеры действующих лиц, их взаимоотношения и весь смысл запечатленного события жизни.

Достижению этой цели помогает художественный «язык» живописи. Ведь автор    картин рассказывает, показывая. И в этом «зрительном повествовании» и цвет - яркий или тусклый, спокойный или пламенеющий, и движение линий - стремительное, напряженное или плавное, замедленное, и многие, многие другие особенности живописного решения обладают большой выразительностью, способствуют раскрытию чувств, мыслей, настроений. Поэтому содержание сюжетной картины в полной мере постигает лишь тот зритель, который не только «прочитает» в ней определенный сюжет, но и «увидит» его живописное воплощение. 
Если рисунок составляет,    так сказать, «скелет» живописного произведения, то его «плотью и кровью» является цвет. Художники используют цвет не только для передачи реальной окраски предметов, но и для создания определенного настроения, для целей поэтического воплощения замысла. Вспомните «Девочку с персиками» В.А. Серова: общий голубовато-серый тон, оттененный розовым пятном платья девочки, пронизывающие каждый миллиметр полотна оттенки и отражения трепетного, мерцающего света - ведь это и создает то впечатление свежести, чистоты, юной радости жизни, которое составляет самую сущность картины. А какую огромную смысловую роль имеют многочисленные оттенками красного цвета, встречающиеся в полотне И.Е Репина «Иван Грозный и сын его Иван»! Как важны контрасты черного и белого в трагическом повествовании «Боярыни Морозовой» В.И. Сурикова!

Существует    два основных типа живописи: монументальная и станковая. Монументальная живопись всегда связана с архитектурой - это роспись стен и потолков зданий, украшение их изображениями из мозаики и других материалов, витражи - картины и орнаменты из цветных стекол - т.д. Станковая картина не связана с определенным зданием и может быть перенесена из одного помещения в другое. 
У    станковой живописи есть много разновидностей («жанров»). Важнейшие из них - сюжетная живопись, портрет, пейзаж и натюрморт.

В произведениях тех или иных жанров живописи как бы выделяются отдельные    стороны бытия. Так, портрет воспроизводит облик человека. В иных случаях герои портретных полотен показываются в привычной для них житейской обстановке, в других мы не встречаем никаких дополнительных деталей. Главная и конечно, самая трудная задача художника в этом жанре - раскрыть внутренний мир изображаемого человека, основные черты его характера, психологию. 
Картины, показывающие жизнь природы, относятся к жанру    пейзажа. Подлинные мастера пейзажного искусства не только изображают природу той или иной страны, края, места, но и передают в своих картинах восприятие природы человеком. Например, в пейзаже А. Саврасова «Грачи прилетели» зрелище ранней русской весны внушает чувство светлой надежды, легкой, задумчивой грусти. 

Французское    слово «натюрморт» означает в буквальном переводе «мертвая природа». Мастера этого жанра изображают фрукты, овощи, цветы, предметы обстановки и т.д. Однако подлинно художественные натюрморты отнюдь не являются слепым повторением форм, линий, красок натуры. Так же как и в пейзажах, в натюрмортах своеобразно отражаются представления современников о прекрасном, их думы и настроения. Все жанры живописи - каждый по-своему - могут выразить идеи и чувства, волнующие людей.

   Как пишется станковая картина? В прошлые века ее основанием служило дерево различных пород, а на Востоке, кроме того, - шелк, пергамент, рисовая бумага и т.д. Современные мастера, как правило, используют в качестве основания холст. Для того чтобы холст мог впитать и удержать в себе краску, его сначала проклеивают, а потом грунтуют плотным слоем специальной смеси. На загрунтованный холст красками наносится изображение. Современные художники чаще всего используют масляные краски. Значительно реже картины создаются при помощи водяных красок - акварели. Еще реже употребляется пастель - сухие спрессованные краски, смешанные с жидким клеем. 
Прежде чем взяться за кисть, художник обычно рисует в предварительных    набросках (эскизах), а затем и на полотне облики действующих лиц, формы предметов, контуры обстановки, намечает построение (композицию) будущей картины. 
Затем он внимательно изучает в тщательно выполненных работах с натуры    (этюдах) нужные ему позы и психологические состояния людей, предметы обстановки, свет и только после этого переходит к созданию самой картины. В конечном    счете идея художника получает полное и законченное выражение, и его картина становится для нас источником большой радости познания жизни. А.А. Абрамов
Ex. 2. There were different periods in the development of art. Here is a list of the most important of them.

Art Movements and Periods

art deco Design style prevalent during the 1920s and 1930s, characterized by a sleek use of straight lines and slender form.

art nouveau A decorative art movement that emerged in the late nineteenth century. Characterized by dense asymmetrical ornamentation in sinuous forms, it is often symbolic and of an erotic nature. Klimt worked in an art nouveau style.

Barbizon School An association of French landscape painters, c. 1840-70, who lived in the village of Barbizon and who painted directly from nature. Theodore Rousseau was a leader; Corot and Millet were also associated with the group.

baroque A movement in European painting in the seventeenth and early eighteenth centuries, characterized by violent movement, strong emotion, and dramatic lighting and coloring. Bernini, Caravaggio and Rubens were among important baroque artists.

byzantine A style of the Byzantine Empire and its provinces, c. 330-1450. Appearing mostly in religious mosaics, manuscript illuminations, and panel paintings, it is characterized by rigid, monumental, stylized forms with gold backgrounds.

classicism Referring to the principles of Greek and Roman art of antiquity with the emphasis on harmony, proportion, balance, and simplicity. In a general sense, it refers to art based on accepted standards of beauty.

conceptual art A movement of the 1960s and 1970s that emphasized the artistic idea over the art object. It attempted to free art from the confines of the gallery and the pedestal.

constructivism A Russian abstract movement founded by Tatlin, Gabo, and Antoine Pevsner, c. 1915. It focused on art for the industrial age. Tatlin believed in art with a utilitarian purpose.

cubism A revolutionary movement begun by Picasso and Braque in the early twentieth century. It employs an analytic vision based on fragmentation and multiple viewpoints.

dadaism A movement, c. 1915-23, that rejected accepted aesthetic standards. It aimed to create antiart and nonart, often employing a sense of the absurd.

expressionism Refers to art that uses emphasis and distortion to communicate emotion. More specifically, it refers to early twentieth century northern European art, especially in Germany c. 1905-25. Artists such as Rouault, Kokoschka, and Schiele painted in this manner.

fauvism From the French word fauve , meaning "wild beast ." A style adopted by artists associated with Matisse, c. 1905-08. They painted in a spontaneous manner, using bold colors.

folk art Works of a culturally homogeneous people without formal training, generally according to regional traditions and involving crafts.

futurism An Italian movement c. 1909-19. It attempted to integrate the dynamism of the machine age into art. Boccioni was a futurist artist.

Gothic A European movement beginning in France. Gothic sculpture emerged c. 1200, Gothic painting later in the thirteenth century. The artworks are characterized by a linear, graceful, elegant style more naturalistic than that which had existed previously in Europe.

impressionism A late-nineteenth-century French school of painting. It focused on transitory visual impressions, often painted directly from nature, with an emphasis on the changing effects of light and color. Monet, Renoir, and Pissarro were important impressionists.

mannerism A style, c. 1520-1600, that arose in reaction to the harmony and proportion of the High Renaissance. It featured elongated, contorted poses, crowded canvases, and harsh lighting and coloring.

minimalism A movement in American painting and sculpture that originated in the late 1950s. It emphasized pure, reduced forms and strict, systematic compositions.

Nabis From the Hebrew word for "prophet." A group of French painters active in the 1890s who worked in a subjective, sometimes mystical style, stressing flat areas of color and pattern. Bonnard and Vuillard were members.

naive art Artwork, usually paintings, characterized by a simplified style, nonscientific perspective, and bold colors. The artists are generally not professionally trained. Henri Rousseau and Grandma Moses worked in this style.

neoclassicism A European style of the late eighteenth and early nineteenth centuries. Its elegant, balanced works revived the order and harmony of ancient Greek and Roman art. David and Canova are examples of neoclassicists.

op art An abstract movement in Europe and the United States, begun in the mid-1950s, based on the effects of optical patterns. Albers worked in this style.

photorealism A figurative movement that emerged in the United States and Britain in the late 1960s and 1970s. The subject matter, usually everyday scenes, is portrayed in an extremely detailed, exacting style. It is also called superrealism, especially when referring to sculpture.

pointilism A method of painting developed by Seurat and Paul Signac in the 1880s. It used dabs of pure color that were intended to mix in the eyes of viewers rather than on the canvas. It is also called divisionism or neoimpressionism.

pop art A movement that began in Britain and the United States in the 1950s. It used the images and techniques of mass media, advertising, and popular culture, often in an ironic way. Works of Warhol, Lichtenstein, and Oldenburg exemplify this style.

postimpressionism A term coined by British art critic Roger Fry to refer to a group of nineteenth-century painters, including Cezanne, Van Gogh, and Gauguin, who were dissatisfied with the limitations of expressionism. It has since been used to refer to various reactions against impressionism, such as fauvism nd expressionism.

Pre-Raphaelite Brotherhood A group of English painters formed in 1848. These artists attempted to recapture the style of painting preceding Raphael. They rejected industrialized England and focused on painting from nature, producing detailed, colorful works. Rossetti was a founding member.

realism In a general sense, refers to objective representation. More specifically, a nineteenth century movement, especially in France, that rejected idealized academic styles in favor of everyday subjects. Daumier, Millet, and Courbet were realists.

Renaissance Meaning "rebirth" in French. Refers to Europe c. 1400-1600. Renaissance art which began in Italy, stressed the forms of classical antiquity, a realistic representation of space based on scientific perspective, and secular subjects. The works of Leonardo, Michelangelo, and Raphael exemplify the balance and harmony of the High Renaissance (c. 1495-1520).

rococo An eighteenth-century European style, originating in France. In reaction to the grandeur and massiveness of the baroque, rococo employed refined, elegant, highly decorative forms. Fragonard worked in this style.

Romanesque A European style developed in France in the late eleventh century. Its sculpture is ornamental, stylized and complex. Some Romanesque frescoes survive, painted in a monumental, active manner.

romanticism A European movement of the late eighteenth to mid nineteenth century. In reaction to neoclassicism, it focused on emotion over reason, and on spontaneous expression. The subject matter was invested with drama and usually painted energetically in brilliant colors. Delacroix, Gericault, Turner, and Blake were Romantic artists.

suprematism A Russian abstract movement originated by Malevich c. 1913. It was characterized by flat geometric shapes on plain backgrounds and emphasized the spiritual qualities of pure form.

surrealism A movement of the 1920s and 1930s that began in France. It explored the unconscious, often using images from dreams. It used spontaneous techniques and featured unexpected juxtapositions of objects. Magritte, Dali, Miro, and Ernst painted surrealist works.

symbolism A painting movement that flourished in France in the 1880s and 1890s in which subject matter was suggested rather than directly presented. It featured decorative, stylized, and evocative images.

 What are the distinctive features of a particular art period or movement? How does each movement proclaim its philosophy in its art works? In small groups prepare a lesson devoted to some period or movement of art history. Do not forget to provide your fellow students with hand outs and supporting data.
2. SCULPTURE
How well is sculpture art represented in your city? Can you think of any statue that impressed you with its exceptional beauty/ugliness? Do you know any famous sculptors?  Have you ever been to the sculpture department of any museum?

Ex. 1. Read the text about the art of sculpture, make a plan of it, and write out the key words for each item of the plan. 

Think of fifteen questions you can ask your fellow students on the text.

SCULPTURE is the art of producing in three dimensions representations of natural or imagined forms. It includes sculpture in the round, which can be viewed from any direction, as well as incised relief, in which the lines are cut into a flat surface. 
Sculpture embraces such varied techniques as modeling, carving, casting, and construction—techniques that materially condition the character of the work. Whereas modeling permits addition as well as subtraction of the material and is highly flexible, carving is strictly limited by the original block from which material must be subtracted. Carvers, therefore, have sometimes had recourse to construction in which separate pieces of the same or different material are mechanically joined together. Casting is a reproduction technique that duplicates the form of an original whether modeled, carved, or constructed, but it also makes possible certain effects that are impractical in the other techniques. Top-heavy works that would require external support in clay or stone can stand alone in the lighter-weight medium of hollow cast metal. 

The principal sculptural techniques have undergone little change throughout the ages. Hand modeling in wax, papier-mâché, or clay remains unaltered, although the firing of the clay from simple terra-cotta to elaborately glazed ceramics has varied greatly. Carving has for centuries made use of such varied materials as stone, wood, bone, and, more recently, plastics, and carvers have long employed many types of hammers, chisels, drills, gauges, and saws. For carrying out monumental works from small studies, various mechanical means have been developed for approximating the proportions of the original study. 

Bronze casting is also a technique of extreme antiquity. The Greeks and Chinese mastered the lost-wax process, which was revived in the Renaissance and widely practiced until modern times. Little Greek sculpture in bronze has survived, apparently because the metal was later melted down for other purposes, but the material itself resists exposure better than stone and was preferred by the Greeks for their extensive art of public sculpture. Metal may also be cast in solid, hammered, carved, or incised forms. The mobile is a construction that moves and is intended to be seen in motion. Mobiles utilize a wide variety of materials and techniques. Contemporary practice emphasizes the beauty of materials and the expression of their nature in the work.  

Sculpture has been a means of human expression since prehistoric times. The ancient cultures of Egypt and Mesopotamia produced an enormous number of sculptural masterworks, frequently monolithic, that had ritual significance beyond aesthetic considerations. In Asia sculpture has been a highly developed art form since antiquity. 

The freestanding and relief sculpture of the ancient Greeks developed from the rigidity of archaic forms. It became, during the classical and Hellenistic eras, the representation of the intellectual idealization of its principal subject, the human form. The concept was so magnificently realized by means of naturalistic handling as to become the inspiration for centuries of European art. Roman sculpture borrowed and copied wholesale from the Greek in style and techniques, but it made an important original contribution in its extensive art of portraiture, forsaking the Greek ideal by particularizing the individual. 

In Europe the great religious architectural sculptures of the Romanesque and Gothic periods form integral parts of the church buildings, and often a single cathedral incorporates thousands of figural and narrative carvings. Outstanding among the Romanesque sculptural programs of the cathedrals and churches of Europe are those at Vezelay, Moissac, and Autun (France); Hildesheim (Germany); and Santiago de Compostela (Spain). Remarkable sculptures of the Gothic era are to be found at Chartres and Reims (France); Bamberg and Cologne (Germany). Most of this art is anonymous, but as early as the 13th century the individual sculptor gained prominence in Italy with Nicola and Giovanni Pisano . 

The late medieval sculptors preceded a long line of famous Italian Renaissance sculptors from Della Quercia to Giovanni da Bologna. The center of the art was Florence, where the great masters found abundant public, ecclesiastical, and private patronage. The city was enriched by the masterpieces of Ghiberti, Donatello, the Della Robbia family, the Pollaiuolo brothers, Cellini, and Michelangelo. The northern Renaissance also produced important masters who were well known individually, such as the German Peter Vischer the elder, the Flemish Claus Sluter, and Pilon and Goujon in France. 

In France a courtly and secular art flourished under royal patronage during the 16th and 17th cent. In Italy the essence of the high baroque was expressed in the dynamism, technical perfection, originality, and unparalleled brilliance of the works of the sculptor-architect Bernini. The sculpture of Puget in France was more consistently Baroque in style and theme than that of his contemporaries Girardon and the Coustous.  

The 18th century modified the dramatic and grandiose style of the baroque to produce the more intimate art of Clodion and Houdon, and it also saw the birth of neoclassicism in the work of Canova. This derivative style flourished well into the 19th century in the work of Thorvaldsen and his followers, but concurrent with the neoclassicists, and then superseding them, came a long and distinguished line of French realist sculptors from Rude to Rodin. Rodin's innovations in expressive techniques helped many 20th-century sculptors to free their work from the extreme realism of the preceding period and also from the long domination of the Greek ideal. 

Among the gifted 20th-century sculptors who have explored different and highly original applications of the art are sculptors working internationally, including Pablo Picasso, Constantin Brancusi, and Jacques Lipschitz. An element of much modern sculpture is movement. In kinetic works the sculptures are so balanced as to move when touched by the viewer; others are driven by machine. Large moving and stationary works in metal are frequently manufactured and assembled by machinists in factories according to the sculptor's design specifications.

Ex. 2. Read the text How to Observe and Appreciate Sculpture Art and retell it pretending you are a teacher trying to make your students know and appreciate sculpture art. Even if you are not much of a painter, draw the image of some sculpture. Let it be the object your students learn to describe. Make your retelling interactive. 

How to Observe and Appreciate Sculpture Art

Sculptures are a major form of art dating back to ancient civilizations. Ancient sculptures were made of clay, wood, stone, metals and other precious materials. Modern sculptures are also made of these materials but also include materials such as plastic, glass, and other recyclable materials including junk. Sculptures take many forms including abstract shapes, life-size and portrait. They can be realistic and natural, or completely abstract and unrecognizable. Read on to learn how to observe and appreciate sculpture art.

 Notice if the sculpture is freestanding, a completely rounded piece unattached with the exception of a base? Or is it a relief sculpture, which means that it may project from a surface that becomes part of the sculpture. Relief sculptures take three forms: high relief, low relief and sunken relief. High relief sculptures feature parts of the sculpture projecting far off from its background. Low relief sculptures have a slightly raised projection. In sunken relief the imagery is carved into the surface with highest part of the relief being the flat surface. The incised or intaglio relief was popular in Egypt. Bas or low relief was used is Assyria. An example of high relief is the "Lion Gate" in Mycenae Greece. The doors (portals) and over-the-door sections (tympanums) of Romanesque and Gothic Cathedrals are often carved in high relief. 

Ask more questions. What is the style of the sculpture? Is it representative or non-representative? Representative sculptures are clear and obvious representations of the subject that they are supposed to represent. Non-representative sculptures are the opposite. They are sculptures that are not so clearly representative of the subject, and are often abstract or expressionist in form. If the sculpture is representative, is it realistic, naturalistic or idealized? While a sculpture that is representative of its subject may be clear about what it represents, it may not be an exact or natural image. A realistic sculpture is one which represents the subject as it is exactly in life. A naturalistic sculpture is one which is inspired by the physical appearance of its image in nature. Idealized sculptures strive for the perfect realization of a subject. These were often used in classical Greek sculptures. 

What historical period or era does this sculpture recall? Is it a modern, or classical piece? Is it modern but recalls another era? Learn about the modern types of freestanding or "in-the-round" sculpture. Assembly works combine different elements to create an object. Earthworks are site specific and usually outdoors. Installation uses materials to create an experience in a specific place. Kinetic sculpture contains pieces that move. 

Identify the purpose of the sculpture. It can be non-functional like Bernini's "Apollo and Daphne" or decorative as in the coat of arms on the fence of Buckingham Palace. Other functional sculptures include commemorative tombs, plaques or columns; ceremonial masks and totem poles; and fertility symbols like the pre-historic "Venus" of Willendorf.
· Observe sculptures in person at public exhibits in galleries and museums etc. 

· Take your time in evaluating a piece. Take an in-depth approach to the sculpture. 

· Read up on the exhibit beforehand if possible.

Ex. 3. Pretend you are statues of different epochs and materials. Try to prove to the others that you are the best.

Ex. 4. Find the image of any sculpture you like. Describe it to your fellow students.

Ex. 5. Bring pictures of some statues in class. Ask your fellow students to guess what materials they are made from, what techniques were used, and what epochs they belong to. Let them justify their answers. Correct them if they are wrong.

3. ARCHITECTURE

Ex. 1.  Access the Internet to find information on architectural styles. Prepare a short survey of the typical features and peculiarities of Romanesque, Gothic, Baroque, Rococo, and Classical architecture. 

Ex. 2. Read the instructions How to Study Baroque Architecture and How to Know Rococo Architecture and make up your own instructions How to study Romanesque, Gothic, or Classical architecture. 

How to Study Baroque Architecture

One of the main hallmarks of any design is the level of detail. The Baroque period marked an era of highly ornate design. Buildings, paintings, sculpture and exterior landscapes all revealed high attention to detail. In order to study the period, it is imperative to review the ideology of the designers and the major components of the designs. Read on to learn more.

Step1
Notice the contrast of light and space in Baroque design. Colonnades are frequent in Baroque design because they allow the designer to emphasize how light affects the perception of any given space. Interior Baroque designs will often showcase the power of natural light. 

Step2
Appreciate the garden design. Landscapes and gardens have been focal points of many different designs in various periods. The Baroque garden is significant for its ability to transition interior spaces to exterior designs and sculptures which were often created with buildings in mind. 

Step3
See the unity of the arts. One truly unique characteristic of the Baroque period was the oneness with which all artists designed. Painters, sculptors and architects came together to create an art movement that expressed the same feelings in all creations. More is more was the order of the day for most artists of this time. 

Step4
Know the designers. Frank Lloyd Wright and Michael Graves are notable legends in the architectural lexicon. Louis Le Van and Andre Le Notre are also well-known for their style and design skills. Knowing the designers and their philosophies on design is the perfect way to study the period. 

How to Know Rococo Architecture

A delicate, ornate version of Baroque architecture, rococo architecture appeared in the exteriors and interiors of buildings throughout Europe, but especially in France during the late 1600s. Carvings and decorations based on nature themes like shells and rocks replaced the intricate carvings associated with baroque buildings, and rooms designed with wall-length mirrors and doors became common. Here's how you can know rococo architecture when you see it.

Step1
Consider that pastels and gold colored rococo architecture. Dark or bright colors rarely entered rococo design, the subtle grandeur epitomized by the combination of pastel, gold and nature-inspired tree, leaf and shell designs gave rococo architecture a light, classy feel. 

Step2
Note that rooms of the rococo period had flat, smooth walls. The rooms also tended to be rectangular and contained delicate carvings. Gold gilding often covered door frames and other areas. 

Step3
See how furniture and tapestry of the time also used design themes like sea foam and scrolls. Cabinetmakers and chair designers (notably Chippendale in England) incorporated elaborate arabesques (a repetitious geometric pattern) into their creations. 

Step4
Study the specific works of French architects Robert de Cotte and Jacques Ange Gabriel. De Cotte worked on buildings like the Hôtel d'Estrées and Hôtel de Pontchartrain. Know that Gabriel helped create the Chateau de Versailles. You can see examples of their rococo designs at greatbuildings.com. 

Step5
Know that the rococo style eventually lost popularity because of its association with aristocrats. This was true particularly in France, where the designs dotted mansions and palaces. 

Ex. 3. Bring a picture of some interesting building to the classroom and describe it according to the prompts given below.

How to View Architecture Critically

While the essence of architecture is utility, its approach to space and structure varies from era to era.

Look at the structure, and then shift attention to the space within and surrounding the structure. 

Look for a rhythm in the composition and in the relationship of neighboring structures. 

Determine the function of the building: church, bank, palace or house. 

Examine the materials used in the construction of the building and the effect they create of heaviness or lightness. A smooth surface will appear light in contrast to a surface made of brick, which will appear heavier. 

Look at the form of the structure, noting whether contours are "soft" or "hard," organic or angular. 

Consider the proportions and scale of the structure, focusing attention on the relation of each part to the whole. Think about the intended effect on humans: a soaring church ceiling of a Gothic cathedral vs. the relative intimacy of a rococo interior or the balanced proportions of a classical structure. 

Determine how the colors of the building inside and out, as well as the level of ornamentation, create the impression of lightness or heaviness, hardness or softness. 

Consider the mood or feeling evoked by the structure. 

LEARN TO BE A TEACHER V.

Ex. 1. Prepare a set of exercises based on the text What Is Art, and do them with your fellow students in class. 

What Is Art? [image: image9.png]



I could tell you that art plays a large part in making our lives infinitely rich. Imagine, just for a minute, a world without art! (You may think "So what?", but please consider the impact that lack of graphics would have on your favorite video game.) Art stimulates different parts of our brains to make us laugh or incite us to riot, with a whole gamut of emotions in between. Art gives us a way to be creative and express ourselves. For some people, art is the entire reason they get out of bed in the morning. You could say "Art is something that makes us more thoughtful and well-rounded humans."

On the other hand, art is such a large part of our everyday lives, we hardly even stop to think about it. Look at the desk or table where you are, right this minute. Someone designed that. It is art. Your shoes are art. Your coffee cup is art. All functional design, well done, is art. So, you could say "Art is something that is both functional and (hopefully) aesthetically pleasing to our eyes."

You might say "Art is in a constant state of change, so nobody can really pin down what it is." The constant change part is true, but the not pinning it down part is going to get you a bad grade. It may even raise a comment or two about your being some sort of wisenheimer. Don't go this route.

You might even say "Art is subjective, and means something different to every single person on earth." This, too, is the truth. I would caution against this approach, however, as it would require a stack of paper from here to the moon to cite all of your 6.3 billion references.

Now, everything just stated has elements of truth, but is largely based on opinion. My opinion is, frankly, useless in your paper-writing endeavor. Form your own opinions (that should be the reason you are receiving an education, after all), and be sure to sprinkle them in your answer...which needs a factual basis, so here are the cold hard facts:

Art is form and content.
"Art is form and content" means: All art consists of these two things.

Form means (1) the elements of art, (2) the principles of design and (3) the actual, physical materials that the artist has used. Form, in this context, is concrete and fairly easily described - no matter which piece of art is under scrutiny.

Suppose you've written: "One half of all art is form. Here is how Goya's The Shootings of May Third, 1808 fits in." You would then go on to provide details about how Goya used color, value, space and line (elements of art). He used balance, contrast, emphasis and proportion (principles of design). He composed the aforementioned elements and principles on canvas, using brushes and oil paints (the physical part of "form").

The example just given employed a work of Western art, and was written in English. It doesn't take much of a leap in imagination, though, to understand that the concepts behind "form" could be applied to any piece of art, created anywhere on earth, at any time, using any language. With that, we have successfully covered "form".

Content, now, gets a little more tricky. "Content" is idea-based and means (1) what the artist meant to portray, (2) what the artist actually did portray and (3) how we react, as individuals, to both the intended and actual messages.

Additionally, "content" includes ways in which a work was influenced - by religion, or politics, or society in general, or even the artist's use of hallucinogenic substances - at the time it was created. All of these factors, together, make up the "content" side of art.

Returning to the Goya example, you might comment on the fact that the shootings were an actual event. Napoleon had invaded Spain, at the time, and subjected it to six years of war and revolution (political and social influences). There had been a revolt by citizens of Madrid, and they were summarily executed (historical context). Goya, obviously, didn't think this was good and recorded the stark horror for all posterity. (He was successful at conveying that which he meant to convey.) We react to the painting in our different ways - usually with mixed feeling of revulsion, anger and sorrow.

Again, we are discussing "content" using one picture as an example, but the same parameters apply to any piece of art.

That's my best reply, then. The first four paragraphs are applicable - with infinite variations, up to, and including, "The way my girlfriend puts on her eyeshadow is art." Just be sure that your main argument includes "Art is form and content". You can certainly think of some great examples using works of art that you know and/or enjoy. Now - go get cracking on that paper and, next time, don't wait until the last minute.

Question: What are the "elements" of art? Why are they important?

Answer: 
The elements of art are sort of like atoms in that both serve as "building blocks." You know that atoms combine and form other things, right? Sometimes they'll casually make a simple molecule, as when hydrogen and oxygen form water (H2O). If hydrogen and oxygen take a more aggressive career path and bring carbon along as a co-worker, together they might form something more complex, like a molecule of sucrose (C12H22O11).

A similar activity happens when the elements of art are combined. Instead of hydrogen, oxygen, carbon, etc., in art you've got line, shape, form, space, texture, value and color. Artists manipulate these elements, mix them in with principles of design and compose a piece of art. Not every work has every last one of these elements contained within it, but there are always at least two present.

For example, a sculptor, by default, has to have both form and space in a sculpture, because these elements are three-dimensional. They can also be made to appear in two-dimensional works through the use of perspective and shading.

Art would be sunk without line, sometimes known as "a moving point." While line isn't something found in nature, it is absolutely essential as a concept to depicting objects and symbols, and defining shapes.

Texture is another element, like form or space, that can be real (run your fingers over an Oriental rug, or hold an unglazed pot), created (think of van Gogh's lumpy, impasto-ed canvases) or implied (through clever use of shading).

Now, I will try not to leap up and down and pinwheel my arms in large, excited arcs over color, but, really - it's often the whole point for us visual types. Show me a red spectrum, regardless of value (lightness or darkness), and my brain yells "Hallelujah!" Then, of course, there are all of those lovely, soothing blues...oh! And green! The color of nature and the renewal of life. There have got to be at least 84,000 tints and tones of green. And, yellow! My goodness, I do love a sunny yellow. Not a sickly-looking "Whoa! Hey, you should get your liver function tested, buddy" shade of yellow, mind you, but...what? Sorry. What was the other part of the question?

Why are the elements of art important?
Right. The elements of art are important for several reasons. First, and most importantly, a person can't create art without utilizing at least a few of them. No elements, no art, end of story. And we wouldn't even be talking about any of this, would we?

Secondly, knowing what the elements of art are enables us to (1) describe what an artist has done, (2) analyze what is going on in a particular piece and (3) communicate our thoughts and findings using a common language.
Musicians can talk about the key of "A," and they all know it means "a pitch relating to 440 oscillations per second of vibration." Mathematicians may use the very basic word "algorithm" and feel confident that most people know they mean "a step-by-step procedure for carrying out computation." Botanists world-wide will employ the name "rosa rugosa," rather than the much longer "that old-fashioned shrub rose - you know, the one that leaves hips in the fall - with the five-petaled flowers that can be yellow, white, red or pink." These are all specific examples of a common language coming in handy for intelligent (and shortened) discourse.

So it is with the elements of art. Once you know what the elements are, you can trot them out, time after time, and never put a wrong foot forward in the Art World.

Does your instructor want you to write a few words and/or pages on a painting of your choice? Choose wisely, and then wax euphoric on form, lines and color.

Have you found an unidentified work in your great-aunt's attic/toolshed/outhouse? It is helpful, when describing the piece to someone who may be able to supply you with further information, to throw in some of the piece's elements of art along with: "It's an etching. It's on paper."

Stumped for conversation at a gallery show? Try "The artist's use of _________(insert element here) is interesting." This is a much safer course than attempting to psychoanalyze the artist (after all, you may be standing in a clump of people that includes his or her mother) or using words which leave you a bit uncertain of exact meanings and/or pronunciations.

See? The elements of art are both fun and useful. Remember: line, shape, form, space, texture, value and color. Knowing these elements will allow you to analyze, appreciate, write and chat about art, as well as being of help should you create art yourself.

Question: Do I Have to Like Everything?

The Short Answer:
No.

The Longer Answer:
No. 

Think for a minute. Do you like every piece of music you hear, every book you read or every food you taste? Art is a sensuous experience. Despite what others may have implied, not every work you see or every artist you "meet" is going to electrify your senses. That is as it should be, or you'd be roaming the earth in an unbearably heightened state of awareness. You don't need anyone's approval to react as you do, positively or negatively, to the art you view.

The Answer in Which Educating Oneself is Urged:
No, of course you don't have to like everything.

However, the old "knowledge is power" adage bears repeating. If you're a bit unsure of All Things Art, it may be worth your while to read, learn and gain a more informed opinion. Points to consider:

· The more you know, the less mysterious art becomes. 

The language of art, for an unknown reason, tends to make it seem awfully unfriendly to outsiders, but there's truly no secret code one must crack. Think of Art Speak as you would any other foreign language. If you were headed to Beijing, you wouldn't have to be fluent in Standard Mandarin, but you would probably want to know enough to ask where a restroom or taxi stand was located, right?

Chisel away at the lingo at your own pace. Not all of the terms, mind you, just those - such as the elements of art - that have universal application.

The benefits here are twofold. (1) Understanding the elements, with which every artist grapples in order to create, is helpful in understanding what the composition is all about and (possibly, but never always) understanding what the artist was attempting. And (2) as with anything else, familiarity brings with it a certain level of relaxation. Hard to appreciate - let alone like - that which has got a person uptight and intimidated. So learn, always learn.

· Tastes shift with time. 

Often, an appreciation for something only comes with repeated and prolonged exposure. (If you think back, no one is born drinking wine or adoring opera.) You may start your art journey thinking Picasso was an overrated hack and wondering what all of the fuss was about. As time goes by, you may never come to like his work, but you will understand (and be able to converse about) what he was doing. They say it's a woman's prerogative, but any smart person always retains the right to reverse an earlier opinion. Especially if new facts present themselves.

· Not everything is worth liking. 

Even Rembrandt had his off days, and more than one famous artist has dabbled in areas that truly weren't suited to his or her abilities. Researching an artist and looking at the whole of his or her output will develop your eye. Soon you'll discover - hopefully, to your delight - that good works are distinguishable from lesser works, and great works jump out at you boldly.

More than individual artists, this same type of research holds true for every artistic movement, period or type of art. Learning what was up with the Italian High Renaissance, for instance, is a big help in understanding why Raphael was so very, immortally good, while Bramantino is more of a talented footnote in Art History. The eye discerns!

Remember, your newly-empowered eye can be trusted, in this one area at least. Nobody is likely to put you on a witness stand over your opinions on art. If anyone tries to make you feel that way, avoid them like the plague.

By way of parting, here's a dirty little Art secret. Consider it my gift to you, who has come asking for some form of affirmation or reassurance. Some of the works you initially disliked? You'll come to find out that, hey! - They really were bad. It's sort of a pleasurably naughty thrill to discover initial, gut reactions were correct, when revisiting them armed with knowledge. Don't let the secret out, though. By Shelly Esaak (abridged).

Keys

Crossword “Ancient Egypt”. 

Across: 1) Tutankhamen, 3) resurrection, 5) priest, 6) pyramid, 7) ritual, 8) Helios, 9) form, 10) sculpture, 14) chariots, 15) bearing, 16) shrine, 17) hieroglyph, 18) spiritual.

Downwards: 2) fertile, 4) polytheism, 11) floor, 12) sarcophagus, 13) relief, 19) Nephertiti, 20) limestone.

Wordbox.
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Pyramid crossword.

1) Nut, 2) Hapy, 3) Horus, 4) Bastet, 5) Thoth, 6) Ptah, 7) Bat.
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