2015 BECTHHUK HOBI'OPOJCKOI'O I'OCYIAPCTBEHHOI'O YHHUBEPCUTETA Ne87, 4.1

VK 821.111
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B cTtatbe uccnenytoTCsi CunbHble NO3uLMKM TekcTa aBTobuorpacdumn aHrnuickon nucatenbHuLbl kaHeT YUHTEePCOH (CumnbHble
nosnumMu 3arnaBus M noceslleHus). PpasoBoe HasBaHue aBTobuorpadmm «3ayem ObiTb CYACTMMBbLIM, €CMM MOXHO ObITb
HOpPMarnbHbIM?»  MPOELMPYETCS Ha JIUYHYI0O WUCTOPUIO NUcaTenbHUUbl, (OKYCUpPYs BHUMaHWE 4uTaTenss Ha nepuneTusx
B3aUMOOTHOLLUEHWUIA C NPUEMHON MaTepbio KOHCTaHC YUHTEpPCOH. AHanu3 NocBSILLEHUS «TPEM MaTepsiM» OBHapyXuBaeT OTHOLUEHME
aBTopa K 00603HAYEeHHbIM B CWIIbHOW MO3ULMWM NEepCcoHaXam: NPUEMHOW, POOHOM WM «Ha3BaHHOW» MaTepsM. CurbHble MNo3uuuK,
B3aUMOLENCTBYS MexXay CobOoW M C OCHOBHbIM TEKCTOM MpPOU3BEAEHWS, YKa3blBAOT Ha LieHTpanbHble TeMbl, MOTVBbI M obpasbl,
HanpaBnsT YUTaTENLCKOE BOCMpUsiTue aBTobrorpacmm «3ayem ObiTb CHACTMMBLIM...», aHOHCUPYIOT HaMbornee BaxHble ANs aBTopa
TeMbl U MOTMBbI, OPraHn3ysi CIOXHYK CUCTEMY CMbICIIOBbIX NPOEKL M.

Knrodeeble cnoea: [x.YuHmepcoH, cunbHasi no3uyusi, paMoYHbIll KOMIMOHEHmM meKcma, aemobuozpadusi, 3aznasue,

nocesiujeHue

This paper considers the strong positions of Jeanette Winterson’s autobiography (the strong positions of the title and
dedication). The phrasal title of the autobiography “Why Be Happy When You Could Be Normal?” relates to personal story of the author
and focuses reader’s attention on author’s relations with adoptive mother Constance Winterson. Analysis of the dedication «to my three
mothers» reveals author’s attitude to thee characters: adoptive-, birth- and «named» mother. The strong positions correlate with each
other and with the whole text of the autobiography, pointing out main themes, motifs and characters, directing reader’s perception. The
strong positions of the text organize difficult system of notional projections in autobiography and announce the most important themes
and motifs from the author’s point of view.

Keywords: J.Winterson, strong position, framework text component, autobiography, title, dedication

AHrnuiickas nucarenpHuna JlxaHetT YUHTEpCOH “Intermission”, nemnsIIeii MOBECTBOBAHKE HA JBE HEPaB-

poaunack 27 aBrycra 1959 roga B8 ManuecTepe, HO MO4- HbIC 10 00BbeMy 4acTHu. IlepBasi yacTh, 3aHUMAas 3HAYU-
TH cpa3y IOClIe POXACHUS OKa3alach B AKKPUHITOHE,  TelbHO OOJIbIliee TEKCTOBOE MPOCTPAHCTBO, OXBATHIBAET
HeOonpIOM TOpoake rpadersa Jlankamup, rae €€ BbI- 11 rnaB u mocBsIeHa MEPUOTY KU3HU C IPUEMHON Ma-
pactuia npuéMHas ceMbsl YHHTEpCOHOB. Ha cerogHsm-  Tepplo; OHa NpEACTaBIIeT COOOW pPETPOCHEKIHI0 —
Hull neHb J[.YUHTEpCOH sABIsAETCS BEOyNIUM OpHWTaH-  B3[UIAJ aBTOpa Ha COOBITHS JIETCTBA U PaHHEH IOHOCTH.
CKHM TIPO3auKOM, YbeMY Iepy HpuHamIekuT O0onee 20  Bropas yacTh (4 raBbl), HAOOOPOT, MAKCUMAJIBLHO MPH-
MIPOM3BEICHUI — POMaHOB, COOPHHUKOB PacCKa3oB, CKa-  OJIDKEHa K HACTOSIIEMY, B HEH paccKa3bIBaeTcsi O Mo-

30K, KHHOCIIEHAPHUEB, MMyOIUIIMCTHYECKUX 3CCE M T. 1. B HMCkax GHONOrMYecKoil MaTepu W BCTpede ¢ Heil. MimeH-
2011 romy 3TOT CHUCOK MOMOJHUIICA aBTOOWOrpadueit HO 3TH COOBITHs, MO Tpu3HaHHIO JI.YHWHTEpPCOH, WHU-
“Why Be Happy When You Could Be Normal?”, B ko-  muupoBanu cozmanue kuuru: “While I was actually
TOpOil YUHTEPCOH paccKa3blBaeT O CBOCH *U3HU B pu-  writing the book I was in the process of tracing my birth
€MHOH CeMbe, HEMPOCTHIX B3aUMOOTHOIICHHIX C IMPU- mother. I had no idea what would happen there, and a
€MHOI MaTephi0 U O MEePHOJIe TOUCKa «Ononornuecko»  late point in the book I was writing in real time. I added
Matepu: “...It’s the story of the overwhelming presence  the CODA after the Proof stage, which is pretty late”
of one mother — Mrs Winterson, and the overwhelming  [5].

absence of the other mother — my birth mother”, — tak OmHO# U3 MO3TOJOTHYECKUX OCOOEHHOCTEH aBTO-
pE3IOMHUpYETCsl Co/iep)KaHnue KHUTY B aBTOPCKOM Tpenu-  Ouorpaduu J[.YUHTEpCOH SBIISETCS aKTyalu3alusi CHIIb-
cioBud [5]. HBIX To3uIMid. Kak W3BECTHO, CHIIbHBIE MO3ULUU HIIH

ABTOOUMOrpadus, c OIHOI CTOPOHEI, SBJIIET COO0H  paMOYHBbIE KOMIIOHEHTHI TEKCTa (aBTOPCKOE MOCIECIo-
OpraHUYHOE MPOJIODKEHWE TBOPYECKOr'O Pa3BUTHS aBTO-  BHE, OIVIaBJICHHE, MMs (IICEBJOHMM) aBTOpa, 3arjaBue,
pa, TIOCKOJBKY TPOJOIDKAeT  XapaKTepHBIA Uil TO/3aroJIOBOK, ITOCBAIIEHUE, 3rurpad(bl), MpeanucioBue,
JI.Yunrepcon kpyr TeM u MOTUBOB. C Ipyroil CTOPOHBI, BCTYIUICHUE, BBEACHHE, MPOJIOT U Jp.) 00JaaloT Hepas-
MPOU3BEACHUE O0JIaIaeT PSAAOM CTPYKTYPHBIX U CTHJIM-  PBIBHOM CBSI3BIO JPYT C JPYrOM W OCHOBHBIM TEKCTOM
CTHYECKUX YepT, a TAKXKE OINpPEICIEHHBIM TEMAaTUYECKUM  TPOU3BENEHHUS, [TOITOMY pacCMaTpHUBAIOTCS, KaK MpPaBH-
«HaOOpPOM», IPOAUKTOBAHHBEIM OCOOEHHOCTSIMH aBTOOMO-  JI0, B KauecTBe cucremsl [1, c. 103-105]. Hanpasisist uu-
rpagpuyecKoro xaHpa. TaTEIbCKOE BOCIPUSATHE TEKCTa «3adeM ObITh CHACTIIH-

«3aueM OBbITh CUACTIUBBIM...» COCTOHUT U3 15 0c-  BBIM...», CHJIbHBIC IO3MLUN — 3arjaBHe, IOCBSILIEHUE,
HOBHBIX TJyaB, smwiora “Coda” W 0co0o#l TIaBbI Ha3BaHHUEC TJIaB U T.JI. — aHOHCUPYIOT HauOoOJIee Ba)KHBIC
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JUTSL aBTOPA TEMbl U MOTHUBBI, OPTaHHU3Yys CIOXKHYIO CHC-
TEMY CMBICITOBBIX TIPOCKITHIA.

B kadectBe Ha3BaHMA CBOEH JIMYHONW HCTOPUU
Yunrepcon Beioupaer dpasy “Why be happy when you
could be normal?”, xoropass Ha PYCCKHH S3BIK MOXET
OBbITH IiepeBelieHa cieayronmM obpazoM: «3adeM OBITH
CYACTIIUBBIM, €CIIH MOXXHO OBITh HOPMAaJbHBIM / OOBIU-
HBIM?» (3IeCh M HWXKE IepeBeneHo Hamu. — K.I1).
Cronb HETPUBHATIBHOE HA3BAHHE KHUTH OPraHH3YeT MOo-
TEHI[HANBHYIO UHTPUTY JUIS YUTATEICKOTO BOCIPHUATHS,
MOCKOIIbKY BHE KOHTEKCTa IMPOM3BENeHUsI 3Ty (pasy
MOYKHO HHTEPIIPETUPOBATD TTO-PA3HOMY; HCTHHHBIN ke eé
CMBICIT PacKpbIBACTCSl TIOCTEIIEHHO, JIMIIb MOCIE MOrpy-
KEHUs. B MEPHUIIETHU CloKeTa aBroOmorpaduu. Paccyx-
nast o0 3TOH OCOOEHHOCTH PaccMaTpUBAEMOrO TEKCTa,
HCCIIefoBaTeNbHNALIA TBOpUecTBAa YUHTEepcoH Hartambs
[oBanseBa ormevaer: «DJIEMEHT MPOBOKAIMH 3/1€Ch 3a-
KJTFOYAEeTCsl B TOM, YTO YMTATENb, HE 3HAKOMBIN ¢ 00CTOS-
TENbCTBAMH JKU3HU MHCATENHHUIIBI 3apaHee W HE 3HA0-
K aBTOpPCTBA JaHHOM (hpasbl (TO €CTh TaK HA3BIBACMBIil
«HEKOMITICTCHTHBIN» UYHTATENb), BUAS KHUTY HA TOJKE
KHIDKHOTO Mara3uHa, BOCIIPHHUMAET 3Ty ¢pasy — Why
Be Happy When You Could be Normal? — kax pe3yib-
TUPYIOIIKH, KOHEYHBIN BOMIpOC, MOJHUMAaeMbI camMuM
aBTOpOM...» [2].

O ToM, 4TO 3arfiaBue KHUTH — 3TO (hpasa, mpous-
HecE€HHas MPUEMHON MaTephlo, YUTATENb Y3HAET JIUIIb B
cepenrHe KHHUTH (BOChbMas IiiaBa), KOra OHA 3BYYHT B
pemaronieM pasroBope JI>kaHeT ¥ MUCCUC Y UHTEPCOH, BO
BpEMsi KOTOPOTO JI0ub COOOIIAET MaTepy, YTo BiroOiIeHa
B JICBYIIIKY, TTOCJIC Y€TO POTUTENH BBITOHSIOT €€ U3 A0Ma.
Jpamatudeckuit 3QQpeKT paccMaTpUBaeMOro 3SIU30/a
BO3pACTACT 3a CUET aKTyalUu3aldl HECKONBKHX CHIbHBIX
MO3ULIUHI TEeKCTa.

MHOro3Ha4HOCTh Ha3BaHUs aBTOOMOrpaduu CBS-
3aHa C aBTOPCKHUM MPOLIECCOM CO3JaHHs ITPOU3BENCHUIL:
“Usually I think of my titles before I've written the book,
and not afterwards. Which suggests that something has
formed already, and simply needs to be written out...”. A
TaKke ¢ 0cO00M YepTOl TBOpPUECTBA MHCATENHHHIIBI, KO-
rla OHA CTPEMHTHCS 3aCTABHTH CBOETO YHMTATENS MBIC-
JuTh: “...it's important to have a title which means some-
thing to people, which they can remember and use as a
talisman for what they've read, so that they associate the
title with the content <...> I want the whole thing to work
together” [4].

OCOOEHHOCTBIO  KOMITO3MLIMOHHOTO ~ yCTPOMCTBA
aBrobOuorpaduu J[.YUHTEpCOH SBISETCS HaJIWYUAE He-
CKOJNIbKUX KYJIbMHHAIIMOHHBIX TOYEK B CIOJKETE, Kaxkmast
U3 KOTOPBIX 3HaMeHyeT co00l Havajo CIeAyIoIero, Ho-
BOro srama eé >xu3Hu. YacTh aBTOOHOTpaUUIECcKHX CO-
OBITHIA, CBSI3aHHBIX C (UI'YpOW MHCCHC YHHTEPCOH, 3a-
BEpIIACTCS MIMEHHO B TOT MOMEHT, KOrZla U3 YCT MpPUEM-
HOM MaTepH 3BYYHUT BBIICYNOMSHYTas (pa3a, BIHECEH-
Has B HAa3BaHWE KHUTH, W LIECTHAMIATHICTHsA JIKaHer
HaBCerja MOKUAAeT POAUTENbCKUH JAOM. YXOA u3 JoMa
CTAHOBHTCS IIATOM K COBEPIICHHO HOBOH YKHU3HH: MOTHOI
TPYJAHOCTEH, HO OTHOCHUTENHHO CBOOOJHON OT MaBIICHHSI
MHCCUC Y HUHTEPCOH.

Bocnpustre 3THX IpaMaTHIECKHX COOBITHI MOJI-
TOTaBIIUBACTCSl CHUIIBHOW TO3WIHEH Ha3BaHWs TJIaBbl —
“The Apocalypse” (Anokanurncuc). C MOMOIIBIO 3TOTO
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€MKOro OJIHOCITOXKHOTO HA3BaHUS aHOHCHPYIOTCS Cpasy
HECKOJNIbKO BaXKHEHIINX TEMATHYECKHX MPOCKIHii, pac-
CKa3bIBAEMOM HCTOPUH. ITO M TMOCTOSHHOE OXHIAHHE
KOHI[A CBeTa, CTaBIlee YACThIO JKH3HH B JIOME MHCCHC
VYHHTEPCOH, 0 YéM HEOTHOKPATHO YIOMHHAETCS B aBTO-
ouorpaduu; U Mera)OpUUECKOE ONUIECTBOPCHUE KYJIb-
MHUHAIIMOHHOW TOYKM BO B3aUMOOTHOIIEHHUSAX MEXIY
MaTepbio U J0YEPhIO; U ANeULIIUI K HCKOHHOMY 3Haue-
HHIO CITOBA «AIOKAJMIICUC» — «OTKPOBEHHE» (OT Iped.
amoxkdAvyic) [3, c. 96-97], KOTOpOe TaKKe peaan3yeTcs B
periaroneM pasroBope, koraa Jxaner Oosblie He MpH-
TBOpsieTCsl (MTOCIe CBOETO pelleHus IepKaTh B TallHe BCe
CBOM YYBCTBA) M MOJHOCTHIO YECTHA U OTKPOBEHHA C Ma-
TEepbIO.

IToMHUMO TIEPEKITHYKH C Ha3BaHHEM, 3HAYMMOCTH
paccMaTpuBaeMoi  (pa3bl-Ha3BaHUS — MOAYCPKUBACTCSI
TaKKe PACHONOKECHUEM B CHJIBHOW MO3WIIMK KOHIA —
OHa SIBJIIETCS 3aBEPIICHHEM Pa3roBOpa MAaTEPH U IOUEPH,
OMHOBpPEMEHHO 3aBepiias ¥ riaBy: “She nodded. She
seemed to understand and I thought, really, for that sec-
ond, that she would change her mind, that we would talk,
that we would be on the same side of the glass wall. I
waited. She said, ‘Why be happy when you could be
normal?” [6, p. 114].

3a BOINPOCOM MHCCHUC YUHTEPCOH CKpBIBaeTCs
B3aUMOHUCKITFOYCHHE, HECOBMECTHMOCTh JBYX IOHSTHIl
— ‘cyacthe’ W ‘HOpMaIbHOCTH’. Ommosuius happy /
normal B KOHKPETHOM CIly4ae O3HAa4yaeT BBIOOp, mepes
kotopbiM KoHCTaHC cTaBHUT CBOKO mpuéMHyto a04b. On-
HAKo, MepeHocst 3Ty (pa3y M3 KOHTEKCTa pasroBopa B
Ha3BaHUE KHHUTH, PACCKA3bIBAIOMICH HCTOPHIO COOCTBEH-
HOM KM3HH, MUCATEIBHUIA MPOCHHUPYET €€ MPOTHUBOpE-
YHBOE 3HAYCHHE HE TOJIBHKO HA MCTOPUIO CBOMX OTHOIIIE-
HUHA C MUCCUC YHMHTEPCOH, HO U BHJHUT B HEH TITyOOKOIO
buI0cOdCKYI0 THIEMMY >KH3HEYCTPOMCTBA B IETIOM.
ABTOp pasMbIIUTIET 00 3TOM B MPEAUCIOBHU K aBTOOHO-
rpapun: ‘“Normal / happy. Happy / normal. 1 spent so
many years wondering whether it was a real or false
problem. Lots of people are very normal and normally
unhappy. Others are not normal and not happy either. For
gay people, or anyone immediately outside the box, the
big questions arrive early. For me it all started at 16 when
I realised that love could be called perversion and hatred
could be called family life....” [5].

Takum 00pa3oM, CHIIbHAS TIO3HUIIMSI 3arJIaBHs IIPO-
W3BENICHUS, B3AUMOJCHCTBYS C KYIbMHHAIMOHHON TOY-
KOW CIOKeTa, OpraHu3yeT e€ BBLIBIDKEHHE, Ojaromaps
yeMy JI.YHHTepCcOH MacTepcKku YIpaBisSeT CO3HAHUEM
gyuTatesei, BeAET UX 3a XOJOM CBOHMX MBICIIECH, aKIEHTHU-
pyst POOIEMBI ¥ MBICITH, TIYOOKO BONHYIONIHE €€ camy.

IToMHMO BCEro BBINIECKA3aHHOIO, 3aMETHM, YTO
AQHAJIOTUYHBIA CITOCOO HOMHUHAIMK OBLI ampoOuUpOBaH
MUCATENILHUIICH B € NMeOHTHOM aBTOOHOrpaduIeCKOM
pomane “Oranges Are Not The Only Fruit” («Ha cBere
€CTh HE TONIBKO amebCHHBI»), TIe «(Hpa3oBoe» Ha3BaHUE
TaKKe IUTHPYET CJI0BA, MPOM3HECEHHBIC MPUEMHON Ma-
TEpbIO TJaBHOW T'€POMHHM, KOr/a pedb HIAET O BO3IHO0-
JICHHOH jouepu. [[ymaercs, 4To moao0HOe B3aUMOICHCT-
BUE CHIBHBIX IO3MIMIA Ha3BaHUN BHYTPH MeETaTEKCTa
TBOpuecTBa JI.YUHTEPCOH YCTaHaBIMBAET B3aUMOOTHO-
IIEHWsS [PEEMCTBEHHOCTH MEXIY IPOU3BEICHHUIMHU,
HMMEIOIIUMU CXOIHYIO aBTOOMOrpaUIecKyro OCHOBY.
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Bropoi#t cunpHON mo3ulmMeld paccMaTpUBAEMOr0
TEKCTa SIBJISIETCS CIIEAYIOIEe MOCBSIIEHNUE!

“To my three mothers:

Constance Winterson

Ruth Rendell

Ann 8.’ [6]

ITocesimenue «Tpém moum mamepsim», OTKPBI-
Baroliee aBroouorpaduio, Kak u e€ Ha3BaHWE, MHOT0ac-
MIEKTHO OTpa)kaeTcsi B TeKcTe mpousBeneHus. OHo (oky-
CHpYeT YMTaTeIbCKOE BHUMAaHHWE Ha TEPHUIETUSX Nallb-
HEWIIero CIoYKeTa, NMepeKINKAeTCsl ¢ KOMITO3UIIMOHHBIMH
O0COOEHHOCTSIX TEKCTa, W, YTO HE MEHee Ba)KHO, — YKa-
3BIBAET HA OCHOBOIOJIATAIOIINE [Tl METaTeKCTa Y MHTEp-
COH TEMbI, MOTHBEI B 00pa3bl.

Tpu MaTepH, yKa3aHHBIC B MTOCBSIICHHUH, ITO: MPHU-
émHast Math KoHcTaHC YHHTEpCOH; «Ha3BaHHAS» MaTh PyT
Pennemn, Onaromapst kotopoit JkaHeT cocTosulach Kak
TBOpYECKasl JINYHOCTh; poaHas («OMOJOTrHYecKas») MaTb
OuH C., ocraBuBmas [I)xaHeT enié MiiaecHIeM.

B nepByro ouepens, HeOOXOIUMO OOpaTHTh BHH-
MaHHE Ha CJIOKHYIO, NMPOTHBOPEYMBYIO CEMAaHTHKY 00-
pa3a Marepu, CKJIaJIbIBAIOIIYIOCS M3 Pa3IM4YHBIX COCTaB-
JISFOIMX: HE CIY4YalHO B IOCBSIIEHHH TOBOPHUTCS O TPEX
o0sMKax mMartepu, OBITYIOIIMX B aBTOPCKOM co3HaHuu. C
STHM CBSI3aHO W HENpeonoauMoe crpemiieHue Jxaner
YUHTEpCOH M30aBUTHCS OT OUIYIIEHHS «IIOTEPSHHOTO
peOEHKa», KOTOPHIM OHa CTalla C CaMoro pPOXKAEHHS, U
MOTHUB CHPOTCTBA — OJUH U3 Ba)KHEUIIMX MOTHBOB, KO-
TOPBIA MPOHM3BIBAET HE TOJIBKO TEKCT aBTOOMOrpadmuwu,
HO ¥ PsJ OPYTUX MPOM3BENeHUH mucaTeabHUIBL. He Me-
Hee Ba)KeH M MOTUB MOMCKA — TaK)Ke 3asBJICHHBIN B IIIU-
POKOM CMBICIIE: HE TOJILKO IMOUCK MaTepH, HO U COMps-
YKEHHBIH C ITUM IIOHCK ce0s1, OCO3HAHUE ce0s KaK JIMYHO-
CTH, TIpaBo OBITH COOOH U T.1.

OnpeneneHHbIX KOMMEHTapHeB TpeOyeT U uepap-
xusi UMEH B mocBsieHuu. C OTHOM CTOPOHBI, OHA COOT-
BETCTBYET JIOTUKE Pa3BUTHUSI aBTOOMOrpadHUYecKOro Cro-
keta: Koncranc, Pyr, DHH — MMEHHO B Tako# MocCle0-
BaTEJIHHOCTH O3HAYEHHBIE )KEHIINHBI OSBISINCH B YKH3-
HHU aBTOpa, B TAKOM JK€ MOPSIIKE OHHM NPEICTAHYT Iepes
YHUTaTENEeM U B TEKCTe «3aueM OBITh CYACTIMBBIM...» C
JIPYrof CTOPOHBI, OOpamiaeT Ha ce0s BHUMaHHe CIeIylo-
Iasi CylIecTBeHHasi 0COOEHHOCTh — Pa3JIUYHBIA TEKCTO-
BB 00beM, MOCBSIIEHHBIA TPEM KEHCKHM IIEpCOHAKAM:
MUCCHC YHUHTEPOCOH 3aHMMaeT MepByo yacTh (1-11 ria-
BbI); poJHAsi MaTh JHH — BTOpYIO YacTth (12-15 rnaser);
Pyr Penpenn yrmoMuHaeTcs UL JBaXKABI U BCETO B He-
CKOJIbKHX TpetoxkeHusix (B 13-i u 14-ii rnaBax). B ta-
KOM € HPOITOPIMOHAIEHOM COOTHOIIEHUH IPEACTaBIIe-
HO ¥ OITUCAHHUE ITUX MEPCOHAKEH.

Copa3mepHO 3TOMYy 00BEMY, TpU MEpPCOHaXKa BBI-
CTPaMBAaIOTCS B MHOM HMEPAPXUYECKOM IOPSIIKE: MHUCCHUC
VYuntepcon, JuH C., Pyt Pennenn. /lannas mocnenosa-
TENIHOCTh OTJIMYAETCsl OT TOpsAKa, YKa3aHHOI'O B TMO-
CBSIILIEHUH, YTO MPOBOIMPYET YUTATENIsS Ha JNallbHEHIINe
pasmbliuieHus. BeposiTHO, pasnuuHblii 00BEM TeKcTa,
OTBENEHHBIN KaXKI0M U3 «MaTepe», CBsI3aH CO CTENEHBIO
Nepe)KMBaHUI B 00BEMOM TyIIEBHOH padoThI, MOTpedo-
BaBIIElCsS HAa BOCCTAHOBJIEHHE OCJIE HAHECEHHOTO IICH-
XOJIOTMYECKOro yuiepoa.

OueBuaHo, uro Pyr PeHnmenn 3aHmMaer ocoboe
MECTO B «TPHUIITHXE» ITUX NepcoHaxel. B nmureparyprom
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MHpE OHa W3BECTHA TarKe MOJA TceBIOHUMOM bBapbapa
Baitn — aBTOp JAeTeKTUBOB U TpuiiepoB. Mcropuro 3Ha-
KOMCTBa ¢ PyT 1 B3aMMOOTHOIIIEHHH ¢ HEH, KaK MaTepu
JI0YepH, YHUHTEPCOH TIOMEIIAET BCEr0 B HECKOIbKHX
npemtokenusx: “I had confided my fears to my friend
Ruth Rendell. Ruth has known me since I was twenty-six,
and she lent me a cottage to write in when I was trying to
make my way. I wrote The Passion in her house” [6, p.
181]; “I trust Ruth and I (nearly) always do what she tells
me. It was unlike her to ring me up and quiz me but she
had a feeling I was running away from this. And I was”
[6, p. 210].

HecMmoTpss Ha CTONb Majblif TEKCTOBBIA 00BEM,
UMEHHO 00pa3 Pyr Hambojee MMIOHHUPYET YHUTATEIIIO,
MOCKONIbKY OHa cTaja st JIKaHeT OJHHM U3 CaMbIX
ommkux sroner: “She had been the Good Mother —
never judging, quietly supporting, letting me talk, letting
me be” [6, p. 181]. B oTimuuune ot IByX Apyrux mMaTepet,
BOIIEAIINX B XH3Hb YHUHTEPCOH MOMUMO €€ BOJH H Ke-
JaHUH U HAHECHIMX el CYIIECTBEHHbIC MCUXOTOTHYECKUE
TPaBMBI, C «HA3BaHHO» MaTepbio PyT Penmenn cBs3biBa-
eT uJest yXOBHOI'O POJICTBA, OMPEACIEHHOTO CBOOOTHBIM
BBIOOPOM HENIOBEKA, OCO3HABIIETO ceOst TUYHOCTHIO. JIy-
MaeTcs, YTO MMEHHO 3TH OCOOEHHOCTH e€ oOpasa moj-
YepKUBAeT CpeAuHHAs (LEHTpanbHAas) MO3UIIMS, OTBe-
JieHHast PyT B MOCBAIIEHHH.

3aMeTHO OONBIIUI TEKCTOBBIN 00bEM OTBEIEH HC-
TOpUH, CBS3aHHOW C TOMCKAaMHU DPOJHONW MaTepu ODHH
C.YUHTEpPCOH pPacCKa3bIBaeT O TPYTHOCTSX, COMPSDKEH-
HBIX C HAMH, O IPEOJOJECHUHA BHYTPEHHUX (IICHXOJIOTH-
YEeCKUX) U BHeIIHUX (Oropokpatuyecknx) mperpaa. Cama
OHH MOSBJISAETCS JIUIIb B TMOCICIHUX IJaBaX aBTOOHO-
rpaduu, rie OMUCHIBACTCS JOITOKIaHHOE 3HAKOMCTBO H
HEMHOT'OYHMCIICHHBIE BCTpeur ¢ Hel. Tem He MeHee, 00pa3
POMHOM MaTepu MMILTHI[UTHO MPHUCYTCTBOBAT HA TPOTS-
KEHUHU BCel Ku3HM mucatepHuisl. C IeTcTBa OHA 3Ha-
71a, YTO SBJISAETCS NPHUEMHBIM PeOEHKOM, MO3TOMY B CO3-
HAHUH TEPOUHHU, BMECTE C PEAIbHBIM OOIUKOM MPUEMHOI
MaTepH, CYIIECTBOBATIM HEUETKHUE OUEpPTAHHS APYrod —
POIHOI MaTepu, U3-3a pasiiyku ¢ KoTopod B ayme J[xa-
HET HaJO0JTO MOCENUIUCh CTpax U ofuHOo4ecTBO. [10/106-
HOE MHPOOIIYIICHHE MOBJIMIIO Ha BOCIpHATHE 0Opa3a
MaTepd, KOTOPBIA OKA3aJiCsi CHHOHMMHYEH IOTEepH:
“...But no one thought to see that in my small arithmetic
two mothers had meant the first one gone forever. Why
would two grandmothers not mean the same?” [6, p. 52].
OtpurnatenbHas KOHHOTAIMs o0paza DHH ObuTa yCyryo-
JIeHa OLEHKOW MHCCUC YHUHTEPCOH, KOTOpas OYEBUIHO
BBICKa3bIBajach HE B MOJIb3Y pomHoW MaTepu: “My birth
mother, they told me, was a little red thing from out of
the Lancashire looms, who at seventeen gave birth to me,
easy as a cat” [6, p. 17].

Bo BTOpoOli yactu aBroOuorpaduu aBTOpP BO3Bpa-
nraetcs K 3a0BITHIM U TIIYOOKO CIPSTAHHBIM YYBCTBaM,
OCTABIIUMCS TOCIIE PA3IYKH C POAHON MaTepbo, MO3TO-
MY B TEKCTEe CHJIbHEE HAUYMHACT 3BY4aTh MOTHB CHPOTCT-
Ba. Muccuc YHHTEPCOH K MOMEHTY Hayasia IIOMCKOB JHH
yXKe yMepiia, MpUEMHBIH OTeIl CKOHYAJICS Yepe3 HECKOIb-
KO JIET, 3aKOHYMINCH OOJIC3HEHHBIM Pa3pBIBOB JOJTHE
oTHoweHus: ¢ noapyroit Jlebopoit. Hecmorpst Ha mon-
JIepKKY Jpy3ei u Onu3kux, J[»aHer CHOBa ocTanach Oji-
Ha U «OpOIICHHBIH peOEHOK», BCE €I KUBYIIUN BHYTPU
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eé co3HaHMs, Hayaj OIAThL HaroMHUHATEL o cebe: “I started
waking up at night and finding myself on all fours shout-
ing ‘Mummy, Mummy’. 1 was wet with sweat” [6, p.
162].

BuyTpennue TepEeKUBAHUS MOATONKHYITH
J1.YuHTEepCOH Ha MOUCKH DHH, MOCIEe 3HAKOMCTBA C KO-
TOpO#, 00pa3 poIHOI MaTepy, CO3IaHHBIA B TIEPBOM yac-
TH aBTOOMOrpaduy, 3aMETHO TPaHC(POPMHUPOBAJICI: OH
CTal KOHKPETH3UPOBAHHBIM U JIake MPHOOPET MOIOXKHU-
TeNbHBIC KOHHOTAIIMK 3a CYET OINMCAHUS BHEITHUX |
BHYTPCHHHX KauyeCTB OOPETEHHOH MaTepH, KOTOpbIC
67m3ku ¥ moHATHBI [[)kaner. Ho 4yBCTBO MOTEpH, CTOIb-
KO JIET CBS3aHHOE C 00pa3oM pOAHON MaTepH, MPUBEIO K
TOMY, YTO Pa3[CAIOIIYI0 MaTh W J0Yb MPOMACTh OBLIO
yXKe HEBO3MOKHO HUYEM 3alOJHHUTh, [TO3TOMY B KOHIIE
MEXIy HUMH U HE MPOU30ILIO UCTHHHOTO COMMKECHHUS:
o0pa3 poaHoi MaTepu cTaj Ooliee YETKUM M ONpeIeNnEH-
HBIM, HO B IICJIOM OCTAJICS TAKUM K€ TAJEKUM U TYXKIbIM
[JIABHOM TepOUHH.

CaMbIM CJIOXKHBIM «HCIIOJHUTEIIEM» POJIH MaTepu
U3 TPEX JKCHIIMH, AaHOHCUPOBAHHBIX B CHJIBHON MO3UIIHH
MIOCBAIIECHUS, NMPEeNCTaéT MUCCUC YHMHTEpCoH. M 310 He
cIy4aifHO: UMEHHO CIIOKHBIE B3auMooTHoIIeHus ¢ Kou-
CTaHC OKa3alW Hauboliee CepbE3HOE IICUXOJIOTHYECKOe
BO3/cHCTBHE Ha (HOPMHUPOBAHUE JTHMIHOCTH M Xapakrepa
1oHOM J[aHeT, a MpeofojieHUe UX MOCIEeACTBHH MOTpe-
00BaJIO OT MHCATEIBHUIIBI HAMPSHKEHUS BCEX MYIICBHBIX
CHJI M PACTSHYJIOCH Ha JIOJITUE ECATHIIETHUSI.

OueBuaHO, 9TO Ha (GoHE GUTYp JABYX APYrHX Ma-
Tepell 00pa3 MHUCCHC YHHTEPCOH SBJISETCSA CaMbIM Ha-
CBIIICHHBIM M PAa3HOIUIAHOBO TIpeCcTaBIeHHbIM. [Iist ero
OOpHUCOBKHM aBTOpPY NOHA00MIOCh HauOOJIbIIee KOMHYe-
CTBO XYJOXKECTBEHHBIX cpenctB. IIpexxae Bcero, cosna-
Bas MEPCOHAX MHUCCHC YHUHTEPCOH, MHCATENbHHUIIA HC-
MOJB3YET JOCTATOYHO CIeU()UIECKOe OIHMCaHNE BHEI-
Hoctu Koucranc: “She was a big woman, tallish and
weighing around twenty stone. Surgical stockings, fiat
sandals, a Crimplene dress and a nylon headscarf. She
would have done her face powder (keep yourself nice),
but not lipstick (fast and loose)” [6, p. 3]; “My mother's
eyes were like cold stars” [6, p. 93]; “A woman with
<...> two sets of false teeth — matt for everyday, and a
pearlised set for ‘best’ [6, p. 1]. J.Yunrtepcon doxycu-
pyercs Ha JeTansaX, KOTOpbIe NETalT OMUCAHHE OYEHb
JMYHOCTHBIM: HCTIOJB3Ys 0Opa3HbIe CPaBHEHUs, HPOHHIO,
aBTOp HE IIPOCTO CO3Aa&T OOJIMK MepcoHaXka, HO mepena-
€r cBO€ oTHOIIEHHWE. DTH OCOOEHHOCTH OYEBUAHBI MPHU
CPaBHEHHH  3MOIMOHAIBHO-OKPAIICHHOTO  OTMHCAHHSI
BHENIHOCTH KOHCTaHC ¢  HEHTPaIbHO-OTCTPAHCHHBIM
onucanueM JHH: “She is small, bright-eyed, with an open
smile” [6, p. 213].

Pucys ncuxonorudeckuil moprper npuéMHON Ma-
Tepu, JI.VUHTEPCOH MacTepCKH OOBITPHIBAET KATETOPHIO
(U3MYECKOro pa3Mepa: MUCCUC YHMHTEPCOH HE MPOCTO
ObUTa BBICOKOTO POCTa, B CO3HAHUM MaJIeHbKOH JI)kaHeT
oHa ObLTa OrpOMHON B MeTa(hOpHYECKOM CMBICIE, JOB-
JIefolIed 1 3anoiHsouneld co6oi BCE MpOCTPAaHCTBO BO-
kpyr: “She was out of scale, larger than life. She was like
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a fairy story where size is approximate and unstable. She
loomed up. She expanded” [6, p. 3]; “Mrs Winterson was
too big for her world, but she crouched gloomy and awk-
ward under its low shelf, now and again exploding to her
full three hundred feet, and towering over us’ [6, p. 35].

[IpsiMble aBTOPCKHE XapaKTEPUCTHUKH, JaHHBIC
MHUCCUC YHUHTEPCOH, IOMOJHSIOTCS ONUCAaHUEM e€ Io-
CTYIIKOB, €€ OKPY)XEHUs, MPUBBIUCK U T.O. Takum o0Opa-
30M, HUCKJIFOYMTENbHAS 3HAYUMOCTh 3TOr0 00pa3a Bbije-
JSIETCS PA3MYHBIMUA XYIOKECTBCHHBIMU TMpPHEMaMH, B
TOM YHUCJIC U CHCTEMOM CHIIbHBIX MO3UIMi TekcTa. CHitb-
HbIC MTO3UIIMHU 3aTJIaBUS M MOCBSIIICHHS MEPEKPECTHO BBI-
cBeunBasi Gpurypy mpuéMHOH MaTepH, BBIIBHUTAIOT e B
PSII BEAYIINX TIEPCOHAXKEH MPOU3BEICHHS.

PaccMoTpeHHBIE paMOYHbIE KOMIIOHEHTHI, 0(OpM-
TSI TIPOM3BENICHHE, TMPENAIT €My LEeIOCTHOCTh, BbI-
CTPaUBAIOT CHUCTEMY TEM, MOTHBOB M 00pa30B, CBs3aH-
HBIX C OCHOBHBIM TEKCTOM CIIOXHOM CHCTEMOM CMBICIIO-
BBIX MPOEKITUH, C OMOIIBI0 KOTOPBIX BIYMYHBBINA YMTa-
TeNb UMEET BO3MOXKHOCTh MOCTHYh HIOAHCHI MUPOBOC-
TPUATHS aBTOpa «3aueM ObITh CUACTIUBBIM. ..».
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